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BerynurenbHoe CJ10BO

Hoporue koseru!

ExerogHo mo wHHMIMaTHBE Kadeapbl HHOCTPaHHBIX S3BIKOB B CaHKT-
[TeTepOyprckom rocyJapCTBEHHOM AJIEKTPOTEXHUYECKOM yHUBepcuteTe «JIDTH»
npoBogutcss Dopym  «Ilamutpa SA3BIKOB U KYJIBTYp», HNPUYPOUYCHHBIN
K MeXIyHapoAHOMY JHIO TOJEpaHTHOCTH. B pamkax @opyMa mOpoxoJIuT
MEXBY30BCKas CTyJICHUECKasi HayYHO-TIpaKTH4ecKasi KoH(epeHIus.

B cBs3u ¢ Tem, uto 2024 ron B Poccun 00BsBICH TO0M KYJIBTYPBI, HICKYCCTBA,
CeMbM W CIOpTa, BKadectBe Tembl dopyma ObuM BBIOpaHBI  CJIOBA
K. 1. Yuunckoro: «Yenosex ne moavko uyscmeyem 6 cebe cmpemienus npupoobsl
K Oblmuio, HO U NOHUMAem, K YeMy OHA CIMPEeMUMCSl, U 8Ce e€ CIMPeMIeHUs] UMEIOM
Ol He2o0 3HAYeHue HACMOJbKO, HACKOIbKO O0arom emMy B03MONCHOCHb
Y0081em8opuUms c80eMy CMPEeMIeHU0 — CMPEMIEHUI0, 8blMeKaoweMy U3 He2o
camozco, m. e. U3 €20 OYUll, CIMPeMIeHUI0 K HCU3HU, UIU, MOUHee, CMPEeMIeHUIO
K 0esimenbHOCMU CO3HAMENbHOU U CB0OOOHON.

B Hacrosimiem cOOpHHMKE TIPEJICTaBIE€Hbl MaTepuaiabl KOH(EepeHUUH,
MTOCBSIIIEHHBIC HCCJICIOBAHHIO aKTyaJTbHBIX mpo0emM JMHTBUCTUKA
¥ MEXKYJIBTYPHOU KOMMYHHKAIIMHN B KOHTEKCTE 0011eit TeMbl Dopyma.

BHumaHue aBTOpOB JOKJIAI0B OOpaIieHO K Pa3juvHbIM JIMHTBOKYJIHTYpaM:
BOCTOYHBIM, a(pUKAHCKHUM, EBPOICHCKHM, a TakkKe K CyOKyabTypam. B dokyc
WCCJICIOBAHMS TIOMAJA0OT TPAAUIIMM W DTHUKET, PEJIUTHUs, BOIMPOCHI S3BIKOBOM
CUTYAIIMH U S3BIKOBOM MOJUTHUKU, COIUATM3AIIMN U KyJIbTYPHOW HHTETpaIUH.

KynbTypa, HCKYyCCTBO, CEMbS M CIOPT KaK OTACIBbHBIC BHUIBI JHCKypca
paccMaTpHUBAIOTCS B PaKypce MEKKYJIbTYpPHOTO B3aWMOJICHCTBHS Ha MaTepHalie
KHHeMaTorpada 1 Xya0KeCTBEHHON JTUTepaTyPHI.

[enwiii psim paboOT, NpEnCTaBIEHHBIX B HACTOSIIEM COOpPHHKE, HUMeEEeT
KOTHUTHUBHO-IUCKYPCHUBHYIO HAIPaBJICHHOCTh W CTABUT CBOEH IENbI0 aHAIHU3
aKTyaJIbHOTO MEIUANOJIUTUUECKOTO0 MaTephalia — TPEIBBIOOPHOTO HCKYpCa,
BOIUIOIIEHHBIX B HEM JIUCKYPCOOOPA3YIOIINX KOHIIENTOB U IIEHHOCTHBIX YCTAaHOBOK,
a TakKe OOIIMX KOTHUTHUBHBIX MEXAHW3MOB KOHCTPYHUPOBAHMS TEX WIIM HHBIX
00pa3oB B MeIMAIIPOCTPAHCTBE.

Mgl kemaem ydacTHuKaM @Dopyma TBOpYECKHMX YCHEXOB M HaJeeMCs
Ha JaibpHeiIee IIoA0TBOPHOE COTPYIHINYECTBO!

C Haunyuuwumu noJNCeNaHuUAMU,
Opzanu3ayuonnslii Komumem



OraasjieHue

I1. 1. Bes6opooosa CIIELIUOUKA MEXKYJIbTYPHOM KOMMYHUKALIMHU
B PEJIUTTIOZHOM CPEJLE ......coeeeeeeeeeseeeeeeee e eees e ee et een e en s 8

A. C. byeaés, H. B. Cmenanosa 13bIK HEHABUCTU B OHJIAMH-KOMMEHTAPUSX:
AHAJIN3 KO HUTUBHBIX MEXAHN3MOB JJET'YMAHUN3ALIMM MUTPAHTOB

B AHI'JIOA3BIYHOM MEJIUAJICKYPCE ....oociiiiiiiiiiicce e 12
I1. A I'opoonuuesa, C. C. @eooposa CONFLICTOGENIC COMPONENT OF

THE RESTORATION OF CULTURAL HERITAGE SITES. ... 18
A. A. I'puzopvesa K BOITPOCY O ITOHATHUM TAHLIEBAJIBHBIA JUCKYPC ................ 23
C. A. lemuoosa KYJIBTYPOJIOTMYECKHUE OCOBEHHOCTU CBAJIEBHOI'O
OTUKETA B TYPLUUM U @PAHLIUM........coooiiiiiiiiiiiiiicece s 27
C. O. Jemuoosa, H. B. Cmenanosa OTPAXXEHUE AMEPUKAHCKUX KYJIbTYPHBIX
LIEHHOCTEM B COBPEMEHHBIX ITPEIBBIBOPHBIX JIO3YHTAX.....coovvcverericiaans 32

A. A. 3aboesa, A. JI. Coxonoea KUHEMATOI'PA® KAK CPEJICTBO
MEXKVYJIbTYPHOI'O IUAJIOT'A (HA TIPUMEPE OBPA3A KYJIbTYPBI

KAJDKYHOB B CEPUAIJIE «TRUE DETECTIVE»)...cciciiiiiiiiiiiiie e 37
O. H. Ucaesa CIIOPT, UHBAJINJIbI, TOJIEPAHTHOCTD ......cccooiiiiiiiiiieee e, 42
E. U. Kocapesa PEJIMT'MO3HBIE U KYJIbTYPHBIE CBA3U AITOHWUU 1 POCCUUN:

OT HUE3YHUTOB K ITPABOCJIIABHIO ...t 46
/. C. Jleskesuu, A. O. Yynaxuna K BOITPOCY O IIOHATHUU PEJIMT'TMO3HOI'O
JIACKY P A e e e e e e e s e e e e e e e e s s s e bbb e e e e e e e e e e s sassnrraeeeaeeas 50

A. C. Mapxenos, H. B. Cmenanosa AKTYAJIM3ALINA KOHILIETITA FREEDOM
B AMEPUKAHCKOM MEJJUAITIOJIMTUYECKOM JJUCKYPCE (HA MATEPUAIJIE

IPEABBIBOPHBIX JTEBATOB).......cocuiiieeeieieeeeeeetee et s st en s esn st enen s 53
C. B. Mowesa UHTEHLINS YBEXJIEHIS: META®OPA KAK KOCBEHHBIN
PEUEBOM AKT ..ooooveeeee oot e e e et e eer e et e e e et et e et e e e et e e es et e s aseeses e e esereeseaesereeesaaee s 59

E. Y. Huxumun DTHUYECKHH TEPPOPU3M B XXI| BEKE. CJIVUAM ITAKUCTAHA .. 62
A. A. Ilooonpueoposa, B. H. Manviuesa CBOEOBPA3UE CYBKYJIbTYPhI

KOCIUIEEPOB U EE B3AUMOCBA3b C BOCTOYHBIMU KYJIbTYPAMMU................... 66
0. A. Ilpeobpascenckass DPAHIIY3CKAS CEMbA: TPAIUIIMN 1 COBPEMEHHOCTD 72
A. C. Paowvuuesckuii THE META NARRATIVE OF JOKER: FOLIE A DEUX.................... 76
P. b. Paxmamynnun, K. A. banaeea A3bIKOBAA CUTYALIA U ITOJIMTUKA
PECITYBJIMKU BAIIKOPTOCTAH......oiiiiieiieeee sttt 80
M. C. Coimnux, A. M. Jlecoxuna ObPA3 KOCMOCA B I10231UI1
JJATUHOAMEPUKAHCKUX IMTUCATEJIEM XX BEKA .....coovvvvriieeieeseeeeeseeeesenieneon, 83

A. B Tepans, A. /I. [Iywkapesa SOCIALIZATION OF CHINESE STUDENTS IN HERZEN
STATE PEDAGOGICAL UNIVERSITY AND PROBLEMS OF CULTUAL
INTEGRATION ... 87

C. A. Type TIPOBJIEMBI MEXKYJIbTYPHO KOMMYHUKAIIMA 3THOCOB,
I[MPOXNBAIOIINX HA TEPPUTOPUUN I'BUHEM ..o 92



JI. A. Vvanuykas, E. C. Ckpetues PETATMO3HASI CUTY AL B COBPEMEHHOM

BEJIBI'M: AHAJIN3 I TEHIAEHIIMI ..o 96
Deppanmu Kacmennano M. 5.DAYDREAMING IN WORKS OF MIKHAIL
LERMONTOV AND GERARD DE NERVAL .......ccoeiieiieteeetieeeeese s sesessessesissensenaesenns 102

K. b. Yeavimwesa CULTURAL CHARACHTERISTICS OF AMERICAN POLITICAL
DISCOURSE. ANALYZING THE 2024 PRESIDENTIAL DEBATES IN AMERICA
ACCORDING TO THE COMMUNICATION CODE.........ccoiiiiiiiiiiiiie 105

A. A. Yyiixo, O. I'. Mununa YEPHBIN TIMAP B MEXXIYHAPOJTHOU ITPAKTHUKE ....... 111
H. C. U]enuxos, U. B. Ky3vmuy AHAJIN3 KOHIIEIITA PLEASURE B AHTJIMICKOM

SIBBIKE ...t b bbbt a et n e 115
H. ®@. ll]epboax KOHLUEIITBI COBPEMEHHOI'O KMHO.........cccoiiiiiiieiieeeeec e 120
U. B. lUlyeaino KYJIBTYPA, UCKYCCTBO, CEMbA U CITOPT KAK PA3JIMYHBIE
TUIIBI JUCKYPCA B Y3BEKUCTAHE. ... 123
B. E. Duioueep, A. M. Jlecoxuna HALITUOHAJIbHAA CITELHUDUKA A3BIKA TAHIA

(HA TIPUMEPE ®UJIbBMA K. CAYPA «<KPOBABAS CBAJIBBAY)..ccccvviiiiiiiiiieiieeine 128
E. B. Axoenes OIIPEJIEJIEHUS TIOHATHS «[IPOKCU-BOMHA»

N X PABOTOCITOCOBHOCTDB B COBPEMEHHOM MUPE..........cccoooiiiiiiiiiiiiieeee, 132



Palette of Languages and Cultures

YK 316.772.2

I1. 1. Be3oopoaosa

Cankm-Ilemepbypeckuii 20cyoapcmeeHtblll J1eKmpOmMexXHU4ecKUll YHueepcumem
«JIDTU» um. B. U. Yavsanosa (Jlenuna)

pauline.bezborodowa@yandex.ru

CIIEIIU®UKA MEXKYJbTYPHONH KOMMYHUKAIIUU
B PEJIMTHO3HOM CPEJIE

Cmamvs noceiwena cneyugpuxe KOMMYHUKAUUU MeHCOY HOCUMENAMU DA3IUYHLIX S3bIKOS,
00beOuHeHHbIX penrucuo3Hbim eeposanuem. Coobwenus 6 peiucuo3Hol KOMMYHUKAYUU 0ObIYHO
CKpbImMbl U 3aNYMAHbl, UHO20A UMEIOM HECKONbKO 3HAYEHUU, 6 3a8UCUMOCMU Om Mpaouyuil
u kynomypol.  CoyuanvHvle 3auMOOEUCMEUsT MO2SYm  OblmMb  OMPANCEHbL 8  PUMYAIbHLIX
KOMMYHUKAMUBHbIX cumyayusx. Mcxo0s uz smo2o, yenvlo cmamvi SA6ISAemcs paccMompeHue
KOMMYHUKAMUBHBIX 0COOEHHOCMEN U CNOCOO08 UHPOPMAYUOHHO20 0OMEHA 8 PENUUO3HOU Cpeoe.

MexKynpTypHass KOMMYHUKaLUs, PEJIWTHO3HBIE TpaJAWIMM, KOMMYHUKAaTHBHAs CHUTYallWs,
KYJIbTypa, CHMBOJIbHAsl CHCTEMA

MexkynbTypHass KOMMYHHKAIIMS TPEJCTABIsET COOOW  COBOKYITHOCTh
pa3Ho00Opa3HbIX (JOpPM OTHOIICHUN W OOIIEHUS MEXKIY WHIWBHUIIAMU U TPYIIIAMU,
NPUHAIISKAIMMHI K pasHbIM KyabTypaMm [Camoxun, 2004, c. 68]. B. I1. ®ypmanosa
MOHUMAET MEXKYJIbTYPHYI0O KOMMYHHUKAIIMI0O KaK KOMMYHHKAaTHBHBIE CUTyalluu
MPEJACTABUTENICH  Pa3fIMUHBIX  SI3BIKOB WM KYJbTYp, pasiuuHble  (QopMmbl
MEXKKYJIBTYpHOTO B3aumojieicTBus [DypmanoBa, 1994]. [Ton KOMMYHHUKAaTHBHOMN
KOMIIETEHIIMEW TTPU 3TOM MOHUMAETCS 3HAHUE UCIIOJIb3yEMBIX MTPU KOMMYHUKAIIUH
CUMBOJIBHBIX CHCTEM U TPaBWJI HMX (PYHKIIMOHUPOBAHUS, a TAKXKE MPHUHIIUIIOB
KOMMYHUKATUBHOT'O B3aMMOJICHCTBUSI.

KynbTypa, B CBOXO ouepenp, cilaraercsi U3 3HaHWM, BEPOBaHUM, UCKYCCTBA,
HPaBCTBEHHOCTH, 3aKOHOB, OOBIYAaEB M JIPYTUX MPUBBIYCK, YCBOCHHBIX UEJIOBEKOM
kak wieHoM o6OmectBa [Taitop, 1989]. KyneTypa BocmpuHHMAaeTcss Kak
MHUPOBO33pEHUE UM 00pa3 KU3HU, KOTOPBIA pa3BUBAETCA M COXPAHSETCS TPYIIION
JIOJIEW, U TIEpeNaeTCs U3 MOKOJIEHUS B ITOKOJIEHHE. Pennrusa — HeoTbemiemMas 4acThb
KyJbTYphl. JIFOAUM WHTEpPNPETUPYIOT KyJIbTYpPYy, CIEAysS W3AaBHA CIOKHBIIUMCS
PEIUTHO3HBIM TpaguuusM U puTyanam. CyliecTBOBaHUE PEITUTHO3HBIX CUMBOJIOB
YKPEIUISIET Bepy JIOJCH B Tpaauluu. Takue CUMBOJIBI 00S3aTEIHHO BKIIOYAIOT B
ceOst 3JIeMEHTHI BBICOKUX yOEXKACHUN, KOTOPbIE MOPOKIAIOT CBSIICHHbIE IEHHOCTH.

B neicTBUTENBHOCTH, PEIUTHO3HAsT KOMMYHMKAIIUS MOXKET MOAACPKUBATh
U COXPAHSTH CYLIECTBYIOLIYIO KYJbTYPY U MPOJOJKAET YTUTh BEKOBBIE TPAAULIUN
MPEAKOB, a COLMAJIbHBIE B3aMMOJEUCTBUA MEXIY NOCIEAOBATENSIMUA OJHOTO
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Hanumpa 536108 U Ky1emyp

BEPOUCIIOBEIAHNS HANpaBJI€Hbl HA YCTAHOBJIIEHWE HMH(POPMALMOHHOTO OOMEHa
TakKUM 00pa3oM, 4TOOBI OH CIOCOOCTBOBAN YKPEIUICHUIO PETUTHO3HBIX B3TIISIOB,
COLIMAJIBHBIX KOMMYHHKATUBHBIX CUTYallui U KyJIbTYPHBIX LIEHHOCTEM.

B penurno3Hoil cpene HamOoliee pacnpOCTpaHEHbl CIEAYIOIIHE CIIOCOObI
nepegay nHGOpMaLUK:

* yCTHAsl Tpajulys, MOJApa3syMeBarolias MepeAadyy 3HaHUNW U yYEHHH 4depe3
YCTHBIE paccKa3bl U MOJIUTBBI;

*[IUCBMEHHBIE TEKCTbl, BKIIOYAIOIIME CBALICHHBIC MHUCAHMS, KHHUIHU
Y TPAKTAThI, KOTOPHIE COJIEPKAT YUEHUS U IIPE/IaHus;

* BU3yaJibHbIe 00pa3bl — MKOHOTpadusi, CUMBOJBI U PUTyaJTbHbIE OOBEKTHI,
NIepeIAIOIINe TyXOBHBIE UAEH U LICHHOCTH;

* CIIyKEHUs1, 0OpSAIbl U PUTYAJIBI.

Bce ¢opMmbl putyana sBISIOTCS KOMMYHUKAaTUBHBIMU, TTOCKOJIBKY BKIHOYAIOT
B c€0s1 CUMBOJIMYECKOE MTOBEACHNUE YEIIOBEKA B COL[MAJIbHBIX B3aUMOJICHCTBUSIX KaK
cnoco0 mepenaun  Kakou-mmbo uHbopmarmu. CooOlieHusT B PUTYaJbHOM
KOMMYHUKAIIMM, KaK BepOajbHbIE, TaK M HEBEepOaJbHbIC, COAEpPKAT 3HAUYECHUS,
KOTOPbIE MOXHO OOBSICHUTh C PpEIUTHO3HOW TOYKH 3peHus. PuryanbHas
KOMMYHUKAILUSl MEpeAaeT KyJIbTYpHbIE MOCIAHUS, COJEpKalllhe OIpEAeIICHHbIE
UJEeU WIA MBICIH, NOHATHBIE MoJydaTento cooOmieHus. [locaanust MoryT ObITh
npeJcTaBiIeHbl B (hOpMe BU3YaIbHBIX CHMBOJIOB.

OnuH U3 TpUMeyaTeNIbHbIX IPUMEPOB MEKKYIbTYPHOI'O KOMMYHHUKALIMOHHOTO
NOBEJICHUSI B PEJIMTMO3HON cpeie MOKHO HaOJoJaTh BO BpeMs MaJIOMHHYECTBA
Xamk B UCIIaMCKOM Tpaauuuu. Kaxxaplid roJy MWITMOHBI MYCYJIBMaH CO BCErO MUpa
cobuparorcs B Mekke JUisl BBIIOJIHEHUs 00psiioB Xaaka, OAHOrO U3 MATH CTOJIIOB
uciama. [lamoMHUYECTBO BKIIOYAET B C€0sl psii PUTYaAJOB, KaXJbId M3 KOTOPBIX
ABJIIETCSI CUMBOJIOM HCJIaMa M TIEpEaeT PEIUTHO3HbIE WJEH, MOHSATHBIE BCEM
IIOCJIEIOBATENSAIM HMCJIaMa, HE3aBUCHMO OT HMX JTHUYECKOM NPHUHAJIEKHOCTH.
B uncio 00s13aTenbHBIX PUTYANBHBIX JEHCTBUN XaJKa BXOJISAT:

* TaBad), npencTaBstoONHiA COO0 CEMUKPATHBIN 00XO0/1 POTHUB YAaCOBOM CTPEIIKU
BOKPYT MYCYJIbBMaHCKOM CBATHIHM U CUMBOJIa €TUHCTBA MycCyJibMaH — Kaaowbr;

* CeMHUKpaTHbI Jierkuid Oer wmexay xomvamu Ac-Cada u  Ans-Mapsa,
CUMBOJIM3UPYIOLLUI BEPY, HACTOMYNUBOCTD U KEPTBY;

* ByKy( — cTosiHHe Ha rope Apadar;

* OpocaHue KaMHEW B TPH CTOJI0a, OJIUIIETBOPSIFOIINX JAbSBOJIA;

* JKEPTBOIIPUHOLIICHUE, CHUMBOJM3UPYIOIIEE MPEJaHHOCTh,  OJaroJapHOCTb
Annaxy.

Crour IIPUBECTU 51 JIpyTrou YHUBEPCAIBHBIN CHMBOJI
NaJOMHHYECTBA — UPXaM — OJIEIHUE MaJOMHHUKA, COCTOSLIEE U3 JABYX O€embIX
COBEpPIICHHO MPOCTBIX U HE3AIIUTHIX TKaHel. FipXxaM He TOJIbKO MO3BOJISET APYTUM
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UACHTU(ULIMPOBATh MAaJOMHUKOB XaJkKa, HO M CIYKUT CUMBOJIOM PaBEHCTBA U
YUCTOTHI.

KoMMyHMKaTUBHAsE LEHHOCTHb YIIOMSHYTBIX PHUTYaJOB 3aKJIIOYAETCs B HX
YHUBEPCAIBHOCTA JJIA NPEACTABUTENICH PA3HBIX 3THHYECKUX TIpynm. OOpsabl
Y CUMBOJIBI HE HYKJIAIOTCS B OOBSICHEHUH B MPOLIECCE KOMMYHHUKAIUH, TTO3BOJISIOT
HOCHE0BaTEsIM  HUcjamMa WICHTU(QUIUPOBATh ce€0 M YKPEIUIAIOT YyBCTBO
OOIIHOCTH, HE3aBUCUMO OT S3bIKOBOM M 3THUYECKOM MPUHAIIEKHOCTH.

[IoMmuMO puUTyaJIbHOM KOMMYHHUKAaIlMM CYILIECTBYIOT MW JPYTHE€ BHJbI
COLIMAJIBHBIX B3aHMMOJICHCTBUM. XOTA MAJIOMHUKH OOBIYHO OOIAIOTCA Ha Pa3HBIX
S3bIKAX M MOTYT OTPAaHMYMBATHCA TOJBKO MPOCTHIMH (Ppa3aMu Ha aHIIIUKECKOM
WK apaOCKOM, B TIpoliecce MNaJOMHUYECTBA BbIpadaThIBaeTCs He(opMmanbHas
CHUCTEMA JKECTOB M CUTHAJIOB, KOTOpPHIE IIOMOralr0T UM B3aUMOZECHCTBOBATH APYT
C IpyroM. JTa CHCTEMa 3HAaKOB COJIEPKUT HEBEpOAIbHYIO KOMMYHMKAIIUIO, B
KOTOPYIKO BXOJAT YKa3aTEJIbHbIE MXECThbI, IIOJHATHE PYyKH Ui NPUBJICYCHUS
BHHUMAaHMsI, CJIOKEHHBIE HA TPYAU PYKH KaKk IPU3bIB K MOJIUTBE U Apyrue. Ciaexyer
TAKXK€ OTMETUTh, YTO, Hanpumep, B Mekke u MenuHe CylecTBYIOT yKa3aTelw,
HaIIPaBJIIOIIME KO BCEM KJIIOYEBBIM MeCTaM XaJka, KOTOPbIE B PaBHOM CTENEHU
YIIPOIIAXOT BO3HUKHOBEHNE KOMMYHUKATUBHBIX 33/1a4.

[TanomHuuecTBOo XaI kK NpPEACTaBISIET COOOW YHUKaIbHYIO IUIaTdopmy Uis
MEXKYJBTYpPHOTO OOUICHMSI, TJ€ pPa3IUyHble 3THUYECKHE TPYMIbl U KyJIbTYpPbl
B3aMMOJCHCTBYIOT B paMKax €IUHOTO pPEJIUIMO3HOTO OIbITa, a MpUHSATas
CUMBOJIBHAsI CUCTEMA, B CBOIO O4Y€pelb, IIOMOTaeT MAJOMHUKAM IOAJEPKUBATH
JIpYT C IpyroM KOMMYHHUKAIIMIO, HECMOTPSI Ha SI3bIKOBBIE Oapbepbl U KYJIbTYpPHbBIC
pasnuyus, odecrneyrBasi €UHCTBO BbIMOJHEHUS PUTYAJIOB.

MexKynbTypHass KOMMYHHUKAIUsl — 3TO MPOLECC OOMEHa CUMBOJIMYECKUMU
CUCTEMaMH, CIOCOOHBIMHU HAIpaBJIATh IMOBEACHUE YEJIOBEKa MPU BOCHPHUITHH
cooO1eHnil. MeXKyJIbTypHasi KOMMYHUKALKS MOKET IPUHUMATh BUJ] pUTYaJIbHBIX
KOMMYHUKATUBHBIX JIE€UCTBUHA. PurTyasbHas KOMMYHMKAalMs OCYILECTBIISAETCS
PEIUTMO3HBIMU IIOCJIENOBATENSAMHU, KOTOpPBIE CIEAYIOT TPAIAULMAM U HPOBOIAT
oOpsbl, UHTEPIPETUPYS KYJIBTYPY U, TAKUM 00pa3oM, HACHTUPUIIUPYS yepe3 Hee
cebs. CrucremMa BEpOBAHMM, pENUTHS U KyJIbTypa CUIBHO BIUSIOT HA BOCHPUSITHE
coobmieHnii B putyaibHoMm oOuieHuu. llponecc penurno3Hoil KOMMYyHUKALMH
NPOUCXOAUT Onarojgapsi TaKUM BCIIOMOTaTelbHbIM (DakTOopaM, Kak pUTYyalbl,
TPaJULIAA U CUMBOJIbHAsL CUCTEMA.
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Bezborodova, P. I.
Saint Petersburg Electrotechnical University “LETI”

THE SPECIFICS OF INTERCULTURAL COMMUNICATION
IN RELIGION

The article is devoted to the specifics of communication between native speakers of different
languages united by religious beliefs. Social interactions can be represented in ritual
communication situations. Messages in religious communication are usually hidden and
confusing, and sometimes have several meanings, depending on traditions and culture. The
purpose of the article is to consider the communicative features and information exchange through
religious traditions.

Intercultural communication, religious traditions, communicative situation, culture, symbolic
system
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SA3bIK HEHABUCTH B OHJIAMH-KOMMEHTAPHSX: AHAJIU3
KOI'HUTUBHBIX MEXAHU3MOB AEI'YMAHU3AIIUUA MUT'PAHTOB
B AHIJVIOA3BIYHOM ME/INAJMCKYPCE

Hoxnao nocesawén uccie0osanuro A3blka HEHABUCMU 6 OHIAUH-KOMMEHMAPUAX, HANPaeieHHO20
HA 0e2yMAaHU3Ayuio MUSPaHmos8 6 aH2N0A3bIYHOM Meduaouckypce. B kauecmee mamepuana
ucnonvzyromes  kommenmapuu 6 Instagram*, 2ode ouckyccuu o muepayuu  Hepeoko
ConpogodICOaromcs  He2amueHou pumopukou. ILlenv uccredosanus — npoOaAHaIUIUPOBAMs
KOCHUMUBHbIE MEXAHU3Mbl, UCNONb3VemMble OJid 0e2YMAHU3AYUU MUSPAHMO8, ONUPAACL HA
KOHYenyuio npoKcumMu3ayuu noibckozo uccnedosamens Ilempa Llana.

*Coycems Instagram sanpewena 6 P®; ona npunaonexcam xopnopayuu Meta, xomopas
npusnana 8 P® sxempemucmcroii.

SI3pIK  HEHAaBUCTH, OHJIAWH-KOMMEHTapuH, JETYMaHHW3alUs, MUIPAHTBI, MNPOKCUMHU3AIMA,
AHTJIOSI3bIYHBIA METUATUCKYPC

Bricokas cKOpOCTh pacmpocTpaHeHuss MHPOPMalUU B MEIUANIPOCTPAHCTBE,
oOycnosnenHas 1udposuzanueitr CMU u cTpeMUTETBHBIM Pa3BUTHEM HHTEPHET-
TEXHOJIOTHM, a Takke BO3JEHCTBUE AUCKypca Ha (GOpMUpPOBaHUE OOLIECTBEHHOIO
MHEHHUS  ONpEAeNsAI0T  HEOOXOJWMOCTh  HMCCIEIOBAHUS  COZAEpKATeNbHBIX
U CTPYKTYPHBIX TapaMeTPOB MeInaaucKypca. BoctpeOoBaHHBIMU IPEICTABIISAIOTCS
MCCIIEOBAHNSl COUHMAIBHO-OPUEHTUPOBAHHBIX JKAHPOB MEIHMANNCKYpCa, B TOM
YUCJIE CETEBOTO, C TOYKM 3PEHUS TapMOHM3allMM JUCKYPCHUBHBIX IPAKTHK
U 5QpeKTUBMU3aIMN  OHJIAWH-KOMMYHUKAIMU. POCT MOMyJSpPHOCTH  OHJIAMH-
iatdopM npuBes K HHTeHcHuKaruu hate speech (s3pika HeHaBHCTH) B IU(PPOBOM
NPOCTPAHCTBE, B YaCTHOCTH B OTHOIIECHWM MHTrpaHToB. M3ydenume hate speech
npeacTaBisieT co0oil OaHYy M3 Hambojee akTyalbHbIX MpoOJeM HE TOJIbKO
JMHTBUCTUKH, HO M CMEXHBIX ¢ HEelo AucHMILINH [Bacunenko, 2021].

AHTTIOS3BIYHBIA  MEAUAIUCKYPC HEPEAKO CTAHOBUTCA HWHCTPYMEHTOM
KOHCTPYUPOBAHUSI OTPUIATEIBHOTO, JErYMaHU3UPOBAHHOIO, 00pa3a MUTPAHTOB,
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OCHOBAaHHOI'O0 Ha CTE€PEOTUIIM3UPOBAHHBIX MPEICTABICHUAX, MPOBOLUPYIOLIETO
HEraTUBHOE  BOCIPHUATUE MHUIPAHTOB B  OONIECTBE M  MOPOKAAIOLIETO
KOH(DJIMKTOTEHHYIO Cpey.

Hannaeie Munuctepersa roctunmu CIIA moarBepkaaroT, uro mpodiema hate
speech mpuobOpeTaer BcE Gosiee cephe3Hblil Xapakrep. KonndecTBo npecTyieHui
Ha MOYBE HEHABUCTU K MUTPAHTAM B OHJIAH M O(JiaiiH cpeie eXKEerogHO pacTéT.
Tak, B 2019 r. 66110 3apeructpupobano 3963 Takux npecryrieHui, a B 2023 r. a3ToT
nokasarenb goctur 7274 [U.S. Department of Justice].

B npennsepun npesungeHTckux BoiOOpoB B CIIIA Tema murpanuy 3aHUMaet
IEHTPaJbHOE MECTO B TOJUTHYECKUX Jebarax, YTO YBEJIMYMBAET PHUCK
JIeTyMaHW3allii MUTPAHTOB B OHJIAMH-KOMMEHTapusiX. B 3ToM KOHTeKcTe 0CO0yI0
aKTyaJIbHOCTh MPUOOPETAET U3YUCHHE MEXaHU3MOB, KOTOPBIE MCIOJIB3YIOTCS IS
dbopMHpOBaHUS W PACIPOCTPAHEHHUS HETATUBHBIX CTEPEOTHIIOB O MHIpaHTax B
aHTJIOA3BIYHOM MEAUATUCKYPCE.

B HacTosimieM uccineqoBaHUM I aHAINA3a 3TUX MEXAHU3MOB MPUMEHSAETCS
Teopust npoxkcumusanuu Ilerpa Iama. [lanHas Teopusi MO3BONSET H3YUYUTH
JUCKYPCUBHBIE  CTpAaTE€TWMH, HUCIOJIb3yeMble Uil aKTyajdu3zauuu  0a30BOMU
KOHIECNTYAJIbHOM OMNIMO3ULIMU  «CBOM» — «UYXOW», C MLEIbI0 OTYYXICHUA
U quckpenutanuu - «4ayxux». Ilpemnoxkennas 11 [{amom Mopens aHanu3a
MOJINTUYECKOTO JUCKypca BKJIIOYAeT B Ce0S TPU KOTHUTHUBHBIX HM3MEPEHUS
CTpaTeruv NPOKCUMH3ALINH:

* npocmpancmeenHoe. TOJYEPKUBAET TeorpadUyecKyr0 U MOJIUTUYECKYIO
JUCTAaHIUIO MEXIY «HaMW» U «HUMH», C HCIOJb30BAHUEM JIEKCUKHM THIIA «HX
CTpaHa», «HAIllA CTPAHa, «MHOILJIAHETSHEY,

* @peMeHHOe. OCHOBAaHO Ha o0pa3e NOBTOPSIOIIEHCS yIrpo3bl, Ha CBS3U
IPOLLJIOr0 C HACTOAIIMM, C LEIbI0 YCWJIEHHUS CcTpaxa Mepe MOTCHLIHUATbHON
yrpo30i;

* axcuonocuyeckoe. OMHUPAECTCS HA MOPAIbHbIE M ILEHHOCTHBIEC CYXKICHUS,
4TOOBI OTIpaBAaTh OTPUIIATEILHOE OTHOIIIEHUE K MUTPAHTaM.

C mpakTHYeCKOW TOYKH 3pCHUS, MPOKCHUMM3AIMUA — OTO JUCKYypCHUBHAs
CTpaTerusi, Kotopas penpe3eHTUPYET Y)Ke CIIYYUBIIHUECS COOBITUS M CUTyallUUd KaK
MPECTABIIAIONINE YpE3BbIYaiHbIE U HETaTUBHBIC TMOCIECACTBUS ISl TOBOPSIIETO
u ero agpecara [FO3edouu, [Toaskosa, 2018].

B  macrosmem wuccneqoBaHMM  ObUTM  PacCMOTPEHBI  KOMMEHTapHH,
omyOonukoBanHeie B mepuoa ¢ 10 mo 31 oktsa6ps 2024 1., B HOBOCTHBIX
onnaiH- n3ganusx (‘‘CNN‘‘ [’Fox News’’), Ha cTpaHUIaX NPaBO3AIIUTHBIX
opranmzauuii (‘“‘HRW’’) u B akkaynrax nonutukoB CIIA (Honansn Tpawmm,
Hxo baiinen, Kamana Xappuc).

OT60p KOMMEHTApPUEB OCYIIECTBIISIICS MO CAEAYIOIINM KPUTEPUSIM:
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1) Hanuune HeEraTMBHOM pUTOPUKHU: HCIOJIb30BAHUE HWHBEKTHUBOM
JICKCUKH, JCTYMAaHU3UPYIOINX MeTa(bop, HCTATUBHBIX CTCPCOTHUIIOB O MUI'PAHTAX;

2) HaJIU4ue JJICMCHTOB IMPOKCUMMH3AlUN u COOTBCTCTBYIOIINX
JICKCUICCKUX HWHAUKATOPOB: aAKTyaJIM3alunuAaA JUCKPCAUTUPYIOINIHMX TAKTHK, TAKTHUK
OCKOPOJICHHSI M TaKTUK KYJIbTYPHOW YIPO3bl; aKIEHTHUPOBAHUE «UY>KEPOTHOCTH
N «OIIACHOCTH» CO CTOPOHBI MUI'PAHTOB;

3) KOJWYECTBO JIAMKOB Ha KOMMCHTApHUH: BBICOKAasd AaKTHUBHOCTDH
MOJIb30BaTeel MOXKET CBUACTCIILCTBOBATE O PACIIPOCTPAHCHUN W YKOPCHCHHU
HCTATHUBHBIX CTCPCOTHUIIOB.

I[J'IH aHajin3a OTO6paHHBIX KOMMCHTApPHECB IMPHUMCHSJICA MCTOJ KOHTCHT-
aHajau3a, COMNPOBOXKIAEMBIA TOCIEAYIOIIUM HWHTEPIPETATUBHBIM  AHAIA30M
KOHTCKCTOB.

berio IMpOaHAJIU3UPOBAHO oosee 70 KOMMCHTApPHUCB, KOTOPBIC OTPAXAIOT
HCIIOJIB3YCMBIC MCXAHU3MbI JACTYMAaHHU3allUM MHUI'PAHTOB B  AHIJIOA3BIYHOM
MeauaaucKypce.

PaccmoTprM HEKOTOpBIE IOKA3aTENbHBIE TPUMEPBI IO KAXIAOMY BHIY
IMPOKCUMU3AIUHN:

1. IlpocTpaHCTBEHHAsI TPOKCUMU3ALIMS:

» @zachery_young82 <‘Send them all back to their country’’ [Instagram*
akkayHT CNN].

» @paulinebowman61 ‘‘Send all aliens back to their own country’’ [Instagram™
akkayHT FOX News].

 @rafaelvidal530 ‘“Why does the white house allow these aliens to live next
to our children?’’ [Instagram* akkaynt JIx. baiifenal.

» @the_papi_chulo99 ‘‘Deport them all!!”’ [Instagram* akkaynT K. Xappuc].

» @drubright57 ““Get these illegals out of America and take Biden and Kamala
with them!’” [Instagram* akkaynt HRW].

HpOCTpaHCTBeHHaSI IMPOKCUMH3AlUA B IICPCUHUCICHHBIX KOMMCHTAPUAX
IMOJYCPKHUBACT reorpa(bnquKon nu IMOJIMTHYICCKYIO AUCTAHIUPOBAHHOCTD
MUTPAHTOB, OTHAEIAS UX OT «HAIIEro» MPOCTPAHCTBA U IPEACTABIISAA KaK yrpo3sy.
BBO)ISITCSI TaKHUC JICKCUYCCKUC CAWMHHIBI KaK «HUX CTpaHa», «Halla CTpaHa»,
«HUHOINTAHCTAHEC), «ACIIOPTALIUA», YTOOBI YCUIINTh OTUYYXICHUC W BLI3BATH
OTPULATCIIbHBIC aCCOUAIMU C MUTPAHTAMMU.

2. BpeMenHast mpokcCUMM3AIH:

» @jasonsigler ‘“This has happened before and we know what will happen if
we don't do anything!”’ [Instagram™* akkayat CNN].

» @historybuff42 ‘‘Remember what happened in the 90s? They're going to do
it again! We need to stop them before it's too late.”” [Instagram* akkaynt CNN].

14



Hanumpa 536108 U Ky1emyp

» @concernedcitizen77 ‘“They came in droves, they took our jobs, they
destroyed our communities. It's happening again!’’ [Instagram™ akkaynt FOx News].

BpeMeHHass mpokcHUMM3alus HKCIONb3YET 00pa3 MOBTOPSAIOMICHCS YIpo3bl,
9TOOBI YCHUIINTL OTPHULATCIIBHOC BOCIPUATUC MUI'PAHTOB. ABTOpBI KOMMCHTApHCB
CBA3BIBAIOT MMPOIIJIOC C HACTOAIINM H 6y,ZIYHII/IM, HCIIOJIB3YA TAKHUC BBICKA3bIBAHUA
kak ‘‘This has happened before’’, ““It's happening again’’, ‘“They're going to do it
again’’, 4ToOBl YCUJIUTH HEJIOBEPHE K MUTPAHTaM.

3. AkcuoJiornueckast IIPOKCUMH3AMA.

» @annete.gurba ““Just look at that trash’’ [Instagram™ akkaynT /[x. balinenal.

* @cindysutton24 ‘“Why can't someone prosecute them’’ [Instagram* akkayHT
Fox News].

» @mechabicbeast ‘“They should be impeached. They're not immigrants.
They're illegal and not welcome here’’ [Instagram™ akkayat HRW].

» @asherdonnie ‘‘They can't stay, they are here illegally according to the laws
of this country. Period end of story!!’’ [Instagram™® akkaynTt FOx News].

« @waroffjohn “‘These creatures should be grateful that they are still alive.”
[Instagram™ akkaynt K. Xappuc].

» @pappyg_38 ““Sorry gangs.”’ [Instagram™ axkayunt Fox News].

AKcuoiornueckas IMPOKCUMMH3 Al B IMPUBCACHHBIX KOMMCHTAapHUAX
OIIpacCTCA Ha MOPAJBHBIC MW INICHHOCTHBIC CYXKICHHUA, LIT061)I OIIpaBAAaTb
OTPHULATCIIBHOC OTHOIICHHUC K MHIPAHTAM. ABTOpr KOMMCHTApUCB HCIIOJIB3YIOT
JETYMaHU3UPYIOIIYIO JIEKCUKY (HApUMEp, «MYyCOp», «CYIIECTBa», «OaHIbI»),
qTOOBI NpeaACTaBUTb MUI'PAHTOB KaK HC COOTBCTCTBYIOIIHX «HAIIHMM» MOPAJIbHBIM
HOpMaM MU ICHHOCTM.

B paccmotpenHom maTepuaie ObUi 00HAPYKEHBI KOHTEKCThI ¢ HECKOJIBKUMU
HN3MCPCHUAMU ITPOKCHUMHU3AIIUN. TaK, B CJICAYIOIUX KOMMCHTAPUAX IIPUCYTCTBYIOT
AKCHOJIOTHYCCKAA U IIPOCTPAHCTBCHHAA XaPAKTCPUCTUKU JUCKYpPCaA:

» @brittonglory <“We want our children and ourselves safe, to be able to walk
outside without being harassed. They need to go home!’’ [Instagram* akkayHT
N. Tpamma].

» @mustangmama88 ‘‘They just like animals, we should get them back to their
homes’’ [Instagram* akkaynt J[. Tpamma].

K BeaymuM LEHHOCTSIM, TPAHCIUPYEMBIM B PACCMOTPEHHBIX KOMMEHTAPUSIX,
OTHOCSTCH. 6€3OI’laCHOCI’I/Zb,‘ HAYUOHAJIbHAA udenmulmocmb; 3AKOH U n0pﬂ()0K.

AnHanu3 oHnalH-KOMMEHTapueB B Instagram™, mocCBsIIIEHHBIX TeME MUTpAIUn
B AHIJIOA3SBIYHOM MCIUAOUCKYPCC, ACMOHCTPUPYCT AKTUBHOC HCIIOJIb30BAHUC
MCXaHMU3MOB JACTYMAaHHU3allUM MHUI'PAHTOB, HAIIPABJIICHHLIX Ha IMOAYCPKHUBAHUC HX
CUYXCPOOAHOCTH» M «KOIMACHOCTH». I[OMI/IHI/Ipy}OH_II/IM TUIIOM IIPOKCUMHU3ANH
SBJISIETCS ~ MPOCTPAHCTBEHHOE HM3MEPEHHE, OTpaxkamwllee TreorpaduuecKyro
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Y TIOJIUTHYECKYO JUCTAHIIHIO MEXY «HAMI» U «HUMUY, TIPUBOJIAIICE K OTUYKICHHIO
U HETPHUATUIO MHIPAHTOB. THIMYHBIC JIGKCUYCCKUE CIUMHHUIIBI XapaKTCPH3YIOIIHE
MIPOCTPAHCTBEHHYIO MPOKCUMU3AINIO, BKITIOYAIOT: ‘‘their country’’, ‘‘our country’”’,
‘““‘aliens”’, “‘deport’’, ‘‘illegals’’. BpICOKO 9acTOTHOH OKa3agach aKCHOJOTHYECKAs
POKCUMM3AITHSI, TIPEBPALIAOIIast ICHHOCTH MUTPAHTOB B «aHTHUIICHHOCTH.
[IpoBeeHHOE HCCIIEOBAHUE TOTYEPKUBACT HEOOXOIUMOCTh OIPEICICHUS
BJIMSIHUSL TIOJIMTUYECKOTO KOHTEKCTa M OHJIAWH-TUIATGOpM Ha (HOPMHUpPOBAHHE
HETaTHUBHBIX CTEPEOTUIIOB O MUTPAHTAX, a TAKXKE LEJIeCO00Pa3HOCTh PUMCHCHHUS
KPUTHUYECKOTO TOJX0Ja K OHJIAWH-TUCKYPCY C IENbI0 BBIABICHUS M aHAaIHM3a
IPUMEPOB JAWCKPEIUTAIIMN W JETYMaHHW3aIllUU Pa3IMYHbIX COIHAIBHBIX TPYIIIL,
B TOM WYHCJIC MUIPAHTOB, OPUCHTHPOBAHHOIO Ha PAa3BUTHE TOJEPAHTHOTO
OTHOIIICHUS K HUM W TapMOHHU3AIMIO TUCKYPCUBHOH WM COIIMATLHOW TPAKTHKH.
Oco0oe BHHMaHHE CTOUT YICIHUTH pa3paboTKe MAUCKYPCUBHBIX CTPAaTETH
KOHTPIIPOKCUMHU3AITUH JIJIsl YKPEIIJICHHSI TOJICPAHTHOCTH B OOIIIECTBE.
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obpamienus 31.10.2024)

Instagram* axkaynrt JIx. baiinena URL:https://www.instagram.com/joebiden (nara oGparnienus
31.10.2024)

Instagram* akkaynt K. Xappuc URL:https://www.instagram.com/kamalaharris (zata oOparmieHus
31.10.2024)

U.S. Department of Justice URL.: https://www.justice.gov/hatecrimes/hate-crime-statistics (mara
obpamienns 27.10.2024).
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Bugayov, A. S., Stepanova, N. V.
Saint Petersburg Electrotechnical University “LETI”

HATE SPEECH IN ONLINE COMMENTS:
ANALYSIS OF COGNITIVE MECHANISMS OF MIGRANTS
DEHUMANIZATION IN ENGLISH-LANGUAGE MEDIA DISCOURSE

The research report is devoted to the study of hate speech in online comments aimed at
dehumanizing migrants in the English-language media discourse. The material is based on
comments on Instagram*, where discussions about migration are often accompanied by negative
rhetoric. The purpose of the study is to analyze the cognitive mechanisms used to dehumanize
migrants, based on the concept of proximization by Polish researcher Piotr Cap.

*The Instagram social network is banned in the Russian Federation; it belongs to the Meta
corporation, which is recognized as extremist in the Russian Federation.

Hate speech, online comments, dehumanization, migrants, proximization, English-language media
discourse
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CONFLICTOGENIC COMPONENT OF THE RESTORATION
OF CULTURAL HERITAGE SITES

In the article, the restoration process is considered as a socially oriented action and a culturally
significant event. The conflictogenic component of the restoration process is investigated.
In particular, the problems of renovation of cultural heritage sites are analyzed. At a deep level,
the contradiction between the real motives of the restoration and its perceived goals is revealed.

Restoration, conflict, conflictogenic component, cultural heritage sites

Restoration itself is the process of strengthening and restoring monuments
of history, culture and art that have been damaged, distorted by time, harmful living
conditions, wars and natural phenomena, involving the preservation of the original
work [Ocumnos, 2015, c. 429-430].

The restoration of cultural heritage sites is a complex multidimensional process
aimed at the conservation of historical monuments and works of art. It covers not
only technical work to recreate the physical condition, but also maintaining the
importance of the facility. In addition, the following things can be highlighted to
emphasize the impact of restoration:

1) preservation of historical and cultural memory — cultural heritage sites are
a tangible evidence of the past, storing valuable information about the life of our
ancestors, their art, religion, and way of life. Restoration allows us to preserve these
values for future generations. Definitely, restoration is an inseparable part of cultural
discourse, allowing existence of cultural successiveness between generations.

2) preservation of history and culture — restoration of objects fits into the overall
picture of the historical environment, helping to preserve its integrity and
uniqueness. Restored objects of art and architecture provide aesthetic pleasure,
inspire and shape cultural taste.

3) cultural experience — it is also impossible to ignore such an aspect as the
expansion of cultural experience: restored objects offer an opportunity for cultural
enrichment, allowing you to learn about history, traditions and architecture.
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The restoration of the facilities makes it possible to bring valuable historical
monuments back to life and expand opportunities for cultural, educational, religious
experience, also creating new tourist offers. And as a result, it is an investment in
the development of the region stimulating economic growth and bringing new
opportunities for local residents. Of course, there are many examples of restorations
worthy of attention. But we decided to focus the discourse on an example of
outstanding architectural monument such as the Trevi Fountain in Rome, one of
Italy's most significant and recognizable landmarks.

Plunging into history, we can learn that the fountain was created to provide a
rapidly growing city with drinking water. At first, the reservoir was an ordinary stone
bowl located on Trevi Square, but later it was decided to decorate the center of the
capital with more imposing architecture. One of the greatest Baroque masters of
Italy, Nicola Salvi, won a competition for the position of chief architect and created
majestic masterpiece.

During its existence, the Trevi Fountain has undergone several restorations: in
the nineteenth, twentieth and twenty-first centuries. It was damaged by an
earthquake and exposed to time and the environment so the restorations included
cleaning the marble, restoring damaged parts and strengthening the structure.

The fact that the last time when the Trevi Fountain needed to be restored was
announced by the Roman authorities in 2012, after several pieces of its pedestal fell
off. The emergency restoration, which was carried out immediately after, cost the
Italian capital 320 thousand euros, after which the authorities began to look for a
sponsor who would donate funds for major repairs. In 2014, Roman dwellers were
shocked by the news: Karl Lagerfeld will fix the Trevi fountain. His company has
invested 2.18 million euros in the restoration of the fountain.

The restoration process was carried out in stages, starting from the central part
of the fountain, then moving to the sides of the fountain and finally to the upper part.
It included thorough cleaning of marble surfaces, restoration of lost elements and
renovation of the water supply system. Work was also carried out to strengthen the
foundation and ensure the safety of visitors. The large statue of the Ocean by Pietro
Bracci and the facade of the central fountain had finally returned to life.

While the process was caring out, an "airstrip” bridge was installed over an
empty pool of water, allowing visitors to take a closer look at the stone sculptures,
as well as to observe the restoration process. They could observe it distantly and also
various historical scenes were demonstrated on two large television screens mounted
on top of transparent shields. After revival, The Trevi Fountain app has also been
created for smartphones and tablets, which allows visitors to take selfies against the
background of the fountain at a distance of 200 meters and even throw virtual coins
into the fountain. The Mayor of Rome, Gianni Alemanno, noted that “without such
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initiatives, we will not be able to preserve the cultural memory of our country,” since
severe financial austerity has deprived most of the funding for the restoration of
monuments.

Specifically with this example it is worth noting that restoration itself is also a
kind of conflictogen and can be seen as an encroachment on culture in order to gain
some sort of advantage. For better understanding what the following discourse is
about, it's worth clarifying a few basic things.

First of all, what is a conflict? Conflict is a struggle for values and claims to a
certain status, power and resources [Coser, 1965, p. 38]. Alternatively, conflict is
any relationship between elements that can be characterized through objective
(manifest) or subjective (latent) opposites. When we claim something as
conflictogen, we mean various factors which, being, expressed in words, in action
or inaction, become the cause of conflict. Conflictogens, in turn, accumulating,
cause an increase in tension in society, and as a result conflictogenicity is formed
[Kazanuesa, JJonroapososa, 2023, ¢. 21]. So now we can build a logical chain where
conflictogens form conflictogenicity, and that in turn affects the presence or absence
of conflict. To put it briefly, everything that surrounds you, be it people or inanimate
objects can be the basis of contradictions, which in consequence of the accumulative
effect leads to the collision of opposing sides.

Let us turn to the notion of the “subject of conflict”. It is associated with the
notion of “object”. The object of a conflict is understood as an element of the
material world or social reality, on which attention and claims of social actors are
focused. The subject of the conflict is that particular side, characteristic of the object,
which directly underlies the contradiction. It is a certain problem that has become
the cause of the conflict [CtpebOkoB, 2022, c. 25]. The list of allocated conflict items
includes resources and needs, status, interests and values. But we will focus our
attention on the last two, since they are formed on the basis of the conflictogen we
are trying to clarify in our topic. More specifically, a restoration.

Interests as a subject of conflict is the position of an individual or a social
community that provides the possibility of obtaining certain resources, benefits and
opportunities. Values, on the one hand, serve as an element of human separation,
distinguishing one's own from others, but, on the other hand, they also unite us. It’s
very important that values are the center of human motivation. As a subject of
conflict, they provoke the most acute contradictions. This type of conflict is related,
among other things, to the mechanism a value system formation and the role they
play in people's lives. The value system is formed in the process of socialization so
its basic part is laid down during primary socialization and then, in most cases, only
modified. One value cannot be automatically replaced by another, even when the
surrounding reality is radically changing [Ctpe6koB, 2022, c. 27].
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So, let us put this all together again: interests and values are the underlying
subjects of conflict, both of it are closely linked to culture and society and directly
shaped by provocative factors in the form of conflictogens. The more stable values and
interests are as subjects, the easier it is to find a conflictogen that can provoke a conflict
situation. On the basis of this judgement, we can assume that restoration as an action
can itself be provocative. When restoration concerns monuments of cultural heritage, it
becomes a factor for the immediate formation of the subject of disagreement.

A monument is an object that is part of the cultural heritage of a country,
people, or humanity [Kpasem, 2012, c. 76], that has certain properties, authenticity
and is a historical proof of the existence of a nation. It is a part of the cultured code
that we have inherited from our ancestors and must pass on to our descendants. The
direct duty of a monument is to serve the memory of human achievements and
mistakes. But just as memory tends to fade, so do monuments falling into disrepair.
Just as it should be when it comes to the past. We can say that these are natural
processes occurring under the pressure of time to live in the present and shape the
future. These is how development works [Tpymms, 2010, c. 331].

Even when the value of cultural heritage objects is clear, the same cannot be
said about the values of restoration itself. As we have defined this process deals with
concrete things, we cannot but say that this is inherently material. And when it comes
to materiality, on the one hand, the empirical knowledge of the past is given in the
substance of the old thing and in the subtleties of its craftsmanship. On the other
hand, there is the economic aspect, the moment of value and cost. Such a duality
leads us to the fact that people themselves select something in the past that they
consider valuable, preserve and appropriate it.

So, it can be said that such hegemony endows the provocative process with
destructive qualities. In an attempt to perpetuate history through restoration, we may
not only deprive the object of authenticity as its value component, but also privatize
the common cultural heritage driven by our own self-interests. Finally, if restoration
is the inevitable revival of the past, then development is out of the question. And
exactly at this point the conflict is recognizable.

To apply the theory to existing practice, let us revisit the Trevi Fountain case we
mentioned above. It is significant that the first party interested in the restoration of the
site was the government and not the public. Basing on the conclusions mentioned
above, we will take the responsibility of assuming that the interest of the authorities in
this matter is measured by the state of the economy, not by the cultural value of the
object. After all, it is more profitable to sell a renewed product than to try to advertise
the old one. So, the more tourists come to see the attraction the more money is sent to
the state budget. But if the material component prevails over the rest, then we are talking
about greed, which does not correlate with the original purpose of restoration.
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The same goes for Karl Lagerfeld's involvement. It is important to note that it
IS not our intention to devalue either his contribution or assistance to the restoration
of the fountain but the very fact of participation remains controversial. Even if
financially he felt a loss, socially he only gained, because all the innovations that
touched the fountain are now associated with his name. In this case, we get several
provocative factors at once. Firstly, Karl benefited by securing the status of his name
for the public. Secondly, he deprived the cultural object of its authenticity right in
the process of enhanced renovation.

Having analyzed this particular case, it becomes easier for us to understand the
essence of restoration as a conflictogen existing in the field of cultural discourse. Now
we can even detect a conflict, the subjects of which are the general cultural values and
interests of individuals. But also, we can say that the conflict itself arises because of the
contradiction between the true motives of the restoration process and its perceived goals.
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Cankr-IleTepOyprckuii rocyJapcTBEHHBIM YHUBEPCUTET

KOH®JIMKTOI'EHHASA COCTABJIAIOIIAA PECTABPAIIUN
OBBEKTOB KYJIbTYPHOI'O HACJIEAUA

B cmamve npoyecc pecmaspayuu paccmampueaemcs Kax COYUANbHO OPUEHMUPOBAHHOE
Oeticmeue u KyJIbmypHo 3Hayumoe codovimue. Mcciedyemcs KOHQIUKMOLEHHAS cOCMABNAIOWAs
pecmaspayuoHno2o npoyecca. B uacmnocmu, ananuzupyromes npobaemuvl penosayuu 06beKmos
KYIbMypHo20 Hacaeous. Ha enyounnom ypogHe @ulasisiemcs npomugopeyue mexcoy peailbHblMu
MOMUBAMU pecmaspayuu U ee MHUMbIMU YeTAMU.

PeCTaBpaHI/IH, KOH(l)J'II/IKT, KOH(bJ'II/IKTOFeHHaSI CoCTaBJIArOIIad, 00BEKTHI KYJbTYPHOTO HAaCJICaUA
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K BOIIPOCY O NOHATUU TAHIEBAJIbHBINA JUCKYPC

B cmamve paccmampusaiomca ocobennocmu mauyesanvHo2o ouckypca. Hccaedyiomes
KOMMYHUKAMUBHble  00CMOAmMenscmed MmMaHye8aibHo20 OUCKYpPCA 8  pPOeoll  MOOelu
«manyop — 3pumenvy. Boviasnena cneyuguxa u ocobenHOoCmMU ManyesaAIbHO20 OUCKYpPCA,
npogedeH  ananu3  KOMMYHUKAMUBHBLIX — 00CMOsAMenrbCcme  Ha  OCHOBe  Kame2oputi
npazmanunesucmuxu, evloenennvix B. U. Kapacukom.

I[I/ICKpr, TaHIOP, 3pUTCIIb, KOMMYHUKATUBHBIC O6CTO$IT€J'ILCTB8., Xopeorpa(bnﬂ

B XXI Beke uHTepec Noae K KyJabType TaHIEB MU (EHOMEHY TaHIla Kak
TaKOBOMY CWJIBHO BO3poC. JlaHHas NONyJSpHOCTh BO3HUKIA B  CBS3HU
C MOMyJsipu3auel TaHUEBAIbHON KyJIbTYPhl YEPE3 PA3IUYHBIE TEJICIIOY, (DUITBMBI,
MY3bIKY, My3bIKaJIbHbIE KJIUIIbI, colfuanbHble ceTh, CMU u T.1. 'oBOps 0 cyOBekTax
pacIpoOCTpaHEHUsT TOMYJSIPHOCTA TAHLEB HENb3s TAKXKE HE YHNOMSHYTH
TaHIEBAJIbHBIC IIKOJBl W CTYAUU, KOJMUYECTBO KOTOPBIX C KaXIbIM TOJIOM
CTPEMUTEIILHO PACTET.

HexkoTropeie yueHble OnpeaessatoT JUCKYPC KaK TEKCT UM Pedb, B TO BPEMS KaK
Jpyrue yuyeHble OTHOCST JUCKYPC K OoJiee CI0KHBIM U y3KkUM noHsTusiM. Hanbonee
MONYJISIpHBIM  siBNIIeTCA  omnpenenieHue T. A. Ban [leiika, cormacHO KOTOpOMY,
JUCKYPC 3TO: «CI0KHOE€ KOMMYHHUKATHUBHOE SIBJICHUE, BKJIIOYAIOIIEE, KPOME TEKCTA,
€lle W DKCTPATMHIBUCTUYECKUE (AKTOPHI (3HAHUSA, MHEHUS, YCTAaHOBKH, LEIH
ampecara), HeoOXoauWMbIe i1 TMOHWMaHuMs Tekctay [Bam [eiik, 1989, c. 8].
Taxum o6pazom, T. A. Ban /lelik OTHOCHT K MOHSITHIO JUCKYPC HE TOJIBKO TEKCT,
HO U COIyTCTBYIOIINE €MY SKCTPAIIMHIBUCTHUYECKHE (DAKTOPBHI.

B. . Kapacuk BBIICISAET HAJINYue COLIMOJIMHTBUCTUYECKUX
Y MPAarMaJMHIBUCTUYECKUX THUIOB AUCKypca. K COLMOIMHIBUCTUYECKUM THUIIAM
nuckypca B. WM. Kapacuk OTHOCUT MHCTUTYIIMOHAJIBbHBIM, IE€AAaroruuyecKuii,
PEIUTUO3HbINA, HAYYHBIM, MOMUTHUYECKUN, MEIULIMHCKUN M OBITHUIHBIA JUCKYPC.
K nparmanuHrBuCTUUECKUM — FOMOPUCTUYECKUN 151 PUTYAIbHBIN
muckype [Kapacuk, 2002, c. 199]. TaHmeBaJbHBI TUCKYpC MOXKHO OTHECTH
K pUTyaJIbHOMY, TIOCKOJBKY TIEPBOOBITHBIM  TaHEIN BBITIONHSUT  (DYHKIIHIO
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pPEIUTHO3HOTO 00psAIa, KOTopas MpeBpaTHiiach B ACTETUYECKYIO B IIpoliecce
pa3Butus obmrectsa [ Tepaep, 1983]. [ToMmumo scTeTHUECKON PYHKIMH, C TSCUCHUEM
BPEMEHHM TaHEI] Hayal BBIIOJHATh KOMMYHHUKATUBHYIO, 3KCIPECCUBHYIO,
PEKPEALMOHHYIO, UICHTU(DUKAITMOHHY O u CaKkpaJbHYIO byHKIUN
[Koznos, ['upiion, Bepemeenko, 2005].

CoBpeMeHHBII TaHell MpeCTaBIseT cO00 KOMMYHUKATUBHBIA aKT MEXIY
3puteneM U TaHiopoM. OCHOBHOU (DyHKIIMEH TaHIla SIBJISETCS Nepenada 3pUTento
3aKOJIMPOBAHHOTO B TaHIe cooOieHus. Tak, TaHLOp B MPOLIECCE HCIIOTHEHUS
xopeorpaduu BO3JEHCTBYET Ha 3PUTENS C IMOMOIIBI0 3PUTEIBHOTO KOHTAKTa,
MoJlayll Xopeorpauu, a TaKXKEe C MOMOIIBI0 0COOOTO HCIIOMHEHUS JBMKECHUH.
Bocnpusitue 0JHOro M TOTO K€ TaHIla 3pUTEIEM MOXKET MEHATHCS, B 3aBUCUMOCTH
OT OCOOEHHOCTEeW ero HUCHoJHEeHHs. Tak, TaHel| SIBJISETCS OJHUM W3 BHUJOB
KOMMYHUKAIINH, TaK KaK COJEPKUT B ceOe ompe/ieIeHHbIN TeKCT. Takum o0pa3om,
TaQHIEBAJIBHBIA JUCKYPC — CJOXKHOE TIOHSITUE, TMpEACTaBISIONee COoOOM
KOMMYHUKATHUBHBIM TIPOLIECC, HAMpaBIIEHHBIM Ha Tepenady aapecary (3pUTeiio)
COOOIICHMS, 3aKOJJUPOBAHHOIO B TAHIIEBAIBHOM KOMIIO3UIUH.

B. . Kapacuk B cBoell KHUTE «SI3BIKOBOM Kpyr» BBIACISET HaJU4yue
KOHKPETHBIX KaTeropuil MparMajMHIBUCTUKH, Ha OCHOBE KOTOPBIX MPOBOIUTCS
aHaIM3 KOMMYHHKATHUBHBIX OOCTOATENBCTB, KaK OJHOTO U3 BaKHEUIIUX
KOMITOHCHTOB JHCKypca: «l) ydYacTHUKH OOIIEHHs, 2) YCIOBHs OOIICHHMS,
3) opranm3anus obmenus, 4) cmocoosr obmenus [Kapacuk, 2002, c. 200].
PaccMoTpuM  TaHIEBaJdbHBIM ~ JUCKYpC  Ha  OCHOBE  KiaccUUKAIUU
KOMMYHUKATHUBHBIX 00CTOSATENHCTB B POJIEBOM MOJEIIH TAHLOP — 3pUTeJb!

Y4yacTHUKM 001IeHHs (CTaTyCHO-POJIEBBIE U CUTYaTUBHO-KOMMYHUKATUBHbIC
XapakTepucTUKu). B naHHOW poJIeBOM MoOJENM yYaCTHHKAMHU TaHIIEBAJIbLHOTO
JIUCKypca SIBIAIOTCA TaHUOp (MCHONHUTENL Xopeorpaduu) ¢ 3pUTEIIb.
B TaHII€eBaIbHBIX ~KOMMYHUKATHBHBIX  OOCTOSITEIbCTBAX 3PUTENb  SIBJISIETCS
aapecaToM, MOCKOJIBKY €ro poJib 3aKII0YAETC B «IPUHATHIY 3aKOJIUPOBAHHOTO
B TAQHIIE COOOIICHHS, a TakKe B TOJNJAEPKAHMM KOHTAaKTa C TaHIOPOM Ha
MPOTSHKEHUU BCETO UCTIOJHEHMUS, C TTOMOIIBbIO TAKMX HEBEPOATbHBIX (PAKTOPOB, KaK
arJIOIMCMEHTHI, YKECTUKYJISIUSA, MUMHKAa W BU3YaJIbHBIM KOHTaKT. Kpome TorO,
K HEBepOaIbHBIM (DaKTOpaM TOAJACPKaHUSI KOMMYHHMKAIIMM CO CTOPOHBI 3pUTENs
MOXHO TakK)X€ OTHECTH COBEPIICHHE JABWIXKCHUM, HMHUTHUPYIOIIUX DJIEMEHTHI
UCITOJIHSIEMOM TaHIlopoM Xopeorpaduu. BepOambHbiM (hakTOpoM moamepKaHus
3pUTENIeM KOMMYHHMKAIIMM C TAHIIOPOM SIBJISIFOTCSL OBAIlMU, K KOTOPBIM OTHOCSITCS
KPUKH B TIOJIJICPKKY MCTIOTHUTEIISIM.

YcaoBust oOmenus (mpecynmno3uiuu, cdepa OOIIEHHS, XPOHOTOI,
KOMMYHUKAaTHBHasi cpefa). XPOHOTOMOM TaHIEBAJILHOIO JHUCKypca SBISETCS
BpeMsi, IMOCBAILEHHOE TMpe3eHTaluu Xxopeorpaduu 3puTento (BBICTYILICHUE,
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UCIIOJIHEHUE Xopeorpaguu) M MECTO, OTBEIEHHOE Il  OCYIIECTBIICHUS
BBICTYIUJICHUS (3pUTENIbHBIN 3a71, ciieHa). Tepputopust 3puTesIbHOTO 3ajia pa3jielicHa
Ha 30HBI, HMEIOIIME CTPOro€ pasrpaHUyYEHUE, CpeAr KOTOPbIX: 30HA s
pacmojoXKeHUs] MyOJUKH, 30HA CIIEHBI, 30HAa KyJIuC. Tak, TaHIIOp UMEET MpaBo
HaXOJUThCS Ha CLICHE U 3a KYJIMCAaMH, B TO BpEeMs KaK €IMHCTBEHHAs JOIlyCTHMas
TEPPUTOPUS HAXOXKIECHUS 3PUTENS — 3pUTENIbHBIE MecTa B 3aje. OOLIeHre TaHopa
U 3puUTeNs, KaKk OJHOTO M3 JTaloOB TaHLEBAJIbHOIO AMCKYpPCa, MOXKHO OTHECTH
K JyXOBHOU cdepe nesTenbHOCTH. [1ocKobKy TaHell sIBIsieTCs BUJOM HCKYCCTBa,
BO3JICMCTBYIOIIMM Ha KYJIbTYpHOE CO3HaHue one. KoMMmyHHMKaThBHas cpena
B pacCMaTpUBAEMBbIX  OOCTOSITENbCTBAX  oOecreunBaeT  mporecc  oOMeHa
uH(popmanuen Mexay 3puteneM U TaHuopoM. llepenaBaemoii uH(popmanuen
SIBJIIETCSL CMBICII, BJIOXKEHHBIN B TPAHCIUPYEMYIO 3pUTENIO XOpeorpaduro, a Takxke
peaKuys 3pUTeIIs Ha YBUJIEHHOE.

Opranm3zanus o0meHust (MOTUBBI, L€ WU CTpPATEeTUH, pa3BEpPThIBAHUE
Y Y4JICHEHHE, KOHTPOJb OOILIEHUS U BapUAaTUBHOCTh KOMMYHUKAaTUBHBIX CPEJICTB).
['maBHast Uedb TAHUEBAJIBHOIO JHUCKYpCa B POJIEBOM MOJENU TAHLIOP — 3PUTEIH
3aKJII0YaeTcsl B Iepelaye CMbICIa W YYBCTBEHHOIO OTTE€HKA MCHOJHAEMON
TaHIICBAJbHOM KOMIIO3UIIMU, C TOMOIIBIO BO3ACHCTBUS Ha aapecara (3pUTEIs).
OCHOBHOI cCTpareruedl SBIAETCS KOMMYHHMKAaTHUBHAsL CTPATErusi, ITOCKOJIbKY
UCIIOJTHEHHE XOopeorpaduu OCHOBBIBAETCS Ha KOMMYHHUKALUHW MEXIY TAaHLIOPOM
u 3puteneM. Kpome TOro, MOXHO BBIIEIUTh COACHCTBYIOUIYIO CTPATETHIO.
CopeiicTByronasi CTpaTrerusi BBIPAKAETCA B CTPEMIICHUM 3PUTENS IOAJEPXKATh
HUCIIOJTHUTEIS C IIOMOIILIO aIUIOAMCMEHTOB, OBamuii U T.4. B ocHOBe maHHOM
CTpAaTETUU JIEKUT YYBCTBO AMIIATUHU, UCIBITHIBAEMOE 3PUTEIEM IO OTHOIIECHHUIO
K TaHLIOPY. B Xozme wucnonHeHuss Xxopeorpaguu TaHIOPOM HUCIHOJIb3YHOTCS
HeBepOalbHble KOMMYHUKATUBHBIE CPEJICTBA, UMEIOIIME BO3JECHCTBUE HA 3PUTEIIS.
Cpenu Takux CpeJCTB: BU3yaJIbHbIN KOHTAKT, MUMHKA U TaHLEBAJIbHbIEC IBHKCHHUS.

Cnoco0bl 00menus (KaHal U PEKUM, TOHATBHOCTb, CTHIIb U KaHp OOIIEHNUS).
['MaBHBIMHA KaHalamMu BOCHPHATHS TaHUA 3PUTEIEM SIBIIAIOTCS 3pEHUE U CIyX.
C nmomoIpio cilyxa 3pHUTENIb BOCIPUHUMAET MY3bIKAJbHYI0 KOMITO3ULIUIO, IO
KOTOPYIO UCTIONHSETCS Xopeorpadus. BusyaibHoe BOCIPUSTHE, B CBOIO OYEpEb,
MO3BOJISIET 3PUTENI0 MOJyYaTh 3PUTENbHYI0 HHGOPMAIMIO O IEMOHCTPUPYEMOMN
TaHLOPOM Xopeorpaduyeckod KOMITO3ULIMM, OCHOBAaHHOW Ha JBMKEHUAX Tella.
KoMMyHUKaTHBHOE B3aMMOJECHCTBUE TAHIIOPA U 3PUTEIS UMEET KOHCTPYKTUBHYIO
TOHAJIBHOCTh, MOCKOJIBKY B €ro IpOIECCE YYACTHUKH IJOCTHIalOT CBOUX IIEJIEH
Y TIPOSBIIIIOT YBAXKUTEJIBHOE OTHOILIEHHME ApYyr K apyry. Kpome Toro, mpouecc
KOMMYHUKAIIMU COMTPOBOXKIAACTCS MOJIOKUTEIBHBIMU SMOIUSAMHU CO 00EUX CTOPOH.
Tak kak B3auMMOJEICTBHE 3pUTENS W TAHLOpA NPEJICTABISIET COOOW CIIOKHYIO
(opMy HeBepOaIbHOIO OOILIEHUS, €r0 OTHECEHUE K ONPEEIIEHHOMY CTUJIIO U XKaHPy
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BbI3bIBACT 3aTpyaHeHHe. OIHAKO, ¢ TOYKHA 3PEHUS POJIEBOTO PACIpENEIEHUS,
B3aHMOJICUCTBUE 3PUTENS M TAHIOPA OTHOCHUTCS K YCTHOMY MOHOJIOTHYECKOMY
KaAHPY pPEUYeBOro OOIIEHHUS, B KOTOPOM TAaHIOP MPEMOAHOCUT HWH(HOPMAIIHIO,
a 3putenb — npuHUMaeT. [I0CKOabKy B TaHHOM POJIEBOM MOJAENHU TAHLOP SIBIIACTCS
PEINpPE3EHTOM, a 3pUTEIb — PELIUITUEHTOM.

B Xone u3yuyeHusi TaHIIEBAJIbHOrO AMCKYypca OBLIO BBISIBICHO, YTO TaHEI]
apisgercs: (opMoii HeBepOaTbHOM KOMMYHHUKAIIMM, B KOTOPOW TENO SBISETCA
A3bIKOM, a JBHKEHUS — ClIOBaMu. Tak, TaHIIEBAJIbHBIA JUCKYpPC OCHOBBIBAETCS Ha
KOMMYHHKAaTUBHOM B3aWMOJICMCTBUM TAaHLOpPAa W 3PUTENA, LEIBIO KOTOPOIO
ABJISICTCS Tepeaaya TEKCTOBOTO CMBICIIA TaHIA 3pUTENI0. BaxkHO OTMETHUTH, YTO
KOMMYHHUKAIIUSl TaHIOpa W 3puUTelis TpeOyeT MpeaBapuTEIbHON MMOJATOTOBKH,
ONMMpPAIOIICHCS Ha B3aUMOJICUCTBHE MEXAY XopeorpagoM U TaHIOPOM.
Takum 00pa3om, TaHIIEBATBHBIN TUCKYPC — CIIOKHBIA KOMMYHHUKATUBHBIN MPOIIECC,
KOTOPBIA MOKET PaCCMATPUBATHCSA C MO3ULIMU PA3HBIX POJIEBBIX MOJIEIIEH.
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TO THE QUESTION OF THE CONCEPT OF DANCE DISCOURSE

The article examines the features of dance discourse. Communicative circumstances of dance dis-
course in the role model "dancer — spectator” are studied. The specificity and features of dance
discourse are revealed, an analysis of communicative circumstances is carried out based on the
categories of pragmalinguistics identified by V. I. Karasik.

Discourse, dancer, spectator, communicative circumstances, choreography
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KYJBbBTYPOJIOI'MYECKHUE OCOBEHHOCTHU CBAJJEBHOI'O
9TUKETA B TYPIIUU N PPAHIIUN

B doxnaode paccmampusaromes odujue wepmol U YHUKATbHbIE 0CODEHHOCU C8A0EOH020 IMUKema
Typyuu u @panyuu, ¢ aKyeHMoOM HA UX KYIbMYPHbIE YEHHOCMU U UCIOPUYECKUe 0COOEHHOCTU.
Hccnedytomesa mpaouyuonuvle ceadeOuvie yepemMonuu, o00psaodsbl u pumyansl, 00excoa Uu
axceccyapul, 8321510bl HA POTIb MYAICUUHBL U HCEHWUHBL 8 CEMbe U 0Ouecmeae, a maKice poib cembl
u Opyseil 8 n0020MoBKe U NPOBeOeHUU C8ADLOLL, A MAKICEe COBPEMEHHOE OMHOUEHUEe NH00ell K
CBA0EOHBIM 00bIYAAM U PUMYATLAM.

CBaneOHBIN ATHKET, KyJIbTYPa, KyJIbTYPHBIE IEGHHOCTH, TPATUIIHN

OtukeT, o stumonioruu [Kona, 1981], (ot ¢p. etiquette — sipibik, STHKETKA) —
9TO COBOKYITHOCTHb MPaBUJ TOBEJACHUS, KACAIOUIUXCS BHEITHEr0 TPOSBICHUS
OTHOIIICHHS K JIIoAsIM (hopMbl oOpallieHus], TOBeJieHHE B OOIIECTBEHHBIX MECTax,
MaHepbl, OJIKJIa W T. J.), YCTAaHOBJICHHBIM TMOPSJIOK ITOBEACHUS, CJICIOBAHHUC
MOPAJIbHBIM, OOIIECTBEHHBIM HOPMaM.

CBaieOHBII ATHKET — 3TO COBOKYIMHOCTh HOPM W TIPaBWJ, 0OECIICYMBAOIINX
TIOPSIIOK BO BpeMs MPOBEACHUS MEPOIPHUATHSA. DTH TpPaBWIa OXBATHIBAIOT BCE
aCMEeKThl TIPOBEACHMS CBaabOBI: OT OTIPABICHUS TMPUIIIANICHUNA 10 BBIOOpA
HapsI0B, IpUEMa IMOJaPKOB U OOIIEHUS Ha Mpa3HUKE.

B Typuuu mon BAuUsSHHEM 3aMaJHBIX TEHICHIIMM, CBaJcOHBIC TPAIUIIMHM B
HEKOTOPBIX TOPOJaxX HE COONIOAAIOTCS, OJHAKO B JCPEBHSX, MHOTHE BCE €IIe UM
cieayroT. Bce HAaUMHAETCSl CO CMOTPHUH — KbI3 0akMa. 3a4acTyro, KyMYIIIKY 3apaHee
MIPUCMATPHUBAIOT HEBECTY M 00paIaroT Ha Hee BHUMaHUE KEHUXa, TTIOCKOJIBKY TYPOK
OoJibllle 03a004€H T€M, KaK U Ha 4TO COJEPKaTh CEMbIO, HEXKEJIM CAMUM MOUCKOM
Oynymieli >keHbl. OOBIYHO JKEHUX MPUXOAUT HA CMOTPHHBI B COTPOBOXKICHHH
HECKOJIPKHX JKCHIIMH U3 €ro ceMbH. Ecii 00€ CTOPOHBI MPUXOAAT K COTJIACHIO, TO
HayMHAeTCs BTOpas ctaaus mnpoiecca — «CBaroBcTBO» mian ¢opcatanlik. HeBecra
TOTOBUT JIOMAITHIOW OakjiaBy, HAllMOHAIBHYIO TYPEIKYIO CIaI0CTh, IO KOTOPOH
TOCTH ONpPEACIISIIOT MacTepcTBO AeByliku. OHa mogaeT kode, yail U ClIaloCTH,
00s13aTeJIbHO HayWHas C TOCTEM CTapIIuX MO Bo3pacTy. JKeHuxy HeBecTa MOXKET
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n00aBUTH B KO(e COJib, UTO paHbIIE PACHEHUBAIOCH KAK OTKA3 HEBECTHI, a ceiuac
SBJIICTCSI TIPOBEPKON UYYBCTB M BBIJACPKKHM >KCHHMXA. Pomurenn o0enx CTOPOH
JIOTOBAPUBAIOTCSI O TOM, KakK, TJIe W 3a Y€l CUYeT NPOBOIUTH CBaAbOy, KOTO
mpuriamarh, Trae OyayT >KUTh MOJIOAbIC, KaKWe IOJApPKH WM MOXHO Oyner
noAapuTh. TpaIulIMOHHO paHee 00CYKAAJICS U «KaJILIM» 32 HEBECTY. B HEKOTOPBIX
JIEPEBHAX ATOT OObIYAll COXpAHWJICSA, HO MOT IMOMEHSATh Ha3BaHUE HA «IIPABO
MaTepu» - CyMMa JICHET, BbITUTauMBaeMasi MaTepH HEBECTHI 32 XOPOIIEE BOCITUTAHUE.

Korma Bce A0rOBOPEHHOCTH OIpEAENiCHbl, W TOJYy4eHO OJarocioBeHUe
ponuTeneH, KEHUX MApUT JACBYIIKE KOJBII0O W HEOOJBIION IJIATOK, BBITITUTHINA
30710TOM Wil cepedpom. B Typiinu mo-npexHeMy cepbe3HO OTHOCITCS K COTJIACHIO
poauteneil. Jlaxke ecnu *KEHUX YK€ HE 3aBUCUT OT CEMbU, HO €ro CeMbsi OyJneT
npoTUB Opaka ¢ ONpeIeICHHOM IEBYIIIKOM, TO OH MOYMHUTCS UX BOJIE.

[locne cBaTOBCTBAa HACTYMAaeT IOMOJIBKA («HHINAH»), CTATyC JEBYIIKH
MEHSETCS Ha «HUIIAHIBD (00pyueHa). OpraHu30BbIBAIOT U OTUIAYMBAIOT ITOMOJIBKY
POJICTBEHHUKH HEBECTHI, a CBAIL0Y — POJICTBEHHUKH keHuxa. [logaroT Ha moMoBKe
OOBIYHO OBITH CJIAJIOCTH, OpEIIKU, yai, kode. HeBecTa HapskaeTcss B KpacUBOE
J1aThe, TOCTH JAPAT 30JI0TO WM JASHBIH. [IpOBOIUTCS ONpeAeIeHHbIN pUTyar: Ha
cepeOpsTHOM TIOJTHOCE JIe)KAT JBa KOJbIIA, CBSI3aHHBIE KPACHOM JIGHTOH, B TaKOM
BUJIE MOJIO/IbIE HA/ICBAIOT APYT APYTY KOJIbIa HAa O€3bIMSIHHBIN TaJIEI] TPaBOil PyKHU.
[Tocie 3TOrO0 camplii CTAPIIMM W YBAXKAEMBIA YEIOBEK W3 NPUCYTCTBYIOLIMX
MPOU3HOCHUT TO3JIpaBJICHUSI Tape W Iepepe3aeT JEHTOYKY B JBYX MECTax, 4TO
HaspiBacTcss S0z Kesimi («/lanm ciaoBo» u OykBaimbHO «BbIpesan cioBay). ITOT
JIOCKYTOK COXpaHSACTCS Y MOJIOION ceMbH. OCTaBITyIOCS YacTh JICHTHI pa3pe3aroT Ha
MEJIKAE KyCOYKH, TapsAT HE3aMyKHUM JICBYIITKaM, YTOObI OHU CMOTJIH TOXE OBICTPO
Y CYACTIIMBO BHIUTH 3aMYXK.

[Tepen cBamnOoit B Typrmuu juisi HEBECTHI yCTpaWBaeTCsS OAWH W3 CaMBIX
UHTEPECHBIX M 3peNuIIHbIX 00psanoB — «Houb XHbl», nnn Keina I'emxecu (Kina
gecesi). Dra nepeMOHHS MpeIHa3HaYeHa TOJIBKO JIJIS )KCHIIUH, OHa CUMBOJIM3UPYET
paccraBaHue ¢ oTuuM goMoM. HeBecta HaneBaet miarbe-oungamuum (bindalli). 3to
POCKOIIIHOE, 00TaTo YKpaIlleHHOE BBINTUBKOW IIaThe, Yallle BCEr0 KPACHOTO WIIH
OOpIOBOTO IIBETA, CIIMTOE M3 JOPOTUX TKaHEH. JINI0 HeBECThI CKPBIBACT KpacHasI
Byaslb, YKpaIlIeHHAas OJIECTKaMH M OMCEPOM M B TaKOM BHJIC OHA IMPEIACTABIISACTCS
roctsam [Hamdi Acar, 2005, c. 36].

My3bIKaHThI ¥ TOCTH HAYUHAIOT TI€Th TPYCTHBIC TPAJAUIIMOHHbIE TIECHHU, YTOOBI
JIOBECTH HEBECTY U €€ POAMTENIeH NI0 cie3. 3aTeM Mepea HEeBECTOW pacKaThIBAIOT
B KaUeCTBE TMOJapKa PYJIOH IIEJIKOBOW TKaHUW, BIIOJIb KOTOPOW HWIET JEBYIIKA,
NpUOIMXKaAsACh K MaTepud JKeHHWXa. B 3TO BpeMs TOCTH OCHINIAIOT JICBYIIKY
MOHETaMH — KaK CHMBOJI IUTOAOPOaUs M TpouBeTanus. [Tomoiinsa Oike, HeEBecTa
MOYTUTENFHO CKJIOHSIETCSL TEpeJ] CBEKPOBbIO, LEIYEeT €€ pPyKy M IOTOM
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MPUKJIAABIBACTCS KO JIOY BbIpaxkas MOYeT U yBakeHue. JIaJoHu U CTyIHU JEBYIIKU
packpamuBaiiuch XHOH. Cpeau BUTHEBATOTO PUCYHKA HYXKHO OBLIO «CIPSATATH»
MHUIMANBI JkeHuxa. Eciu )keHuX He CMOKeT OOHapyXUTh MEPBBIX OYKB CBOETO
MMEHH, TO OH ObLIT 00513aH MPENOIHECTH HEBECTE XOPOIIUMA MOIapOK.

Bo BpeMs cBaibObI cTapiinii My »K4MHA B CEMbE, €CJIM JIEBYIIKA €le HEBUHHA,
3aBsI3bIBAET HA HEW KpACHBIM MOsAC, YTOOBI MPOJEMOHCTPUPOBATH AITO MEpe.
apyrumu  mrofapMu.  CBasieOHBIM KOPTEXK OOBIYHO COIMPOBOXKIAETCS UITYMHOU
MY3bIKOM, MAaIlIMHBI 3apaHee yKpallarTcs. 3ByKUA 3ypHBI, JlaByja U O0apabaHOB —
HEIIPEMEHHBIN aTpUOyT TPaJULIMOHHON TypeuKoi cBaibObl. CylecTBYET TpaauLus
JUISL OTIpEZIeNIeHUsl TOro, KTo OyJeT riaaBHbIM B ceMbe. Moiioas mapa MbITaeTcs
CWJIbHEE HACTYIUTh JPYT APYTrYy HAa HOTH. YTOOBI My X4YHHA CUIBHO HE OTAABUI HOTY
HEBECTE, PUTyal IMpeajaraloT coOrofaTh TOJbKO eil. Takoe monoxeHue el
TOBOPHUT O TOM, YTO B TYPELIKON CeMbe BCe OyIET TaK, KaK PEIIUT KeHa, TIOTOMY 4YTO
ona — rimaBHas [Milenkaya, Zhbannikova, 2018, c. 31].

[{epeMOHMS IIIUTCSA HENOJTO, HO POXOJUT OYEHB TOPKECTBEHHO. CiyKamui
TYpPELKOTro 3arca 00Ja4aeTcsl B KpaCHYI0 MaHTHUIO U TPOU3HOCHUT HYXHBIE CIIOBA.

3aBepuiaerca cBagbbda TOPTOM, KOTOPBIM, TENEpPh YyXKE MYK H JKEHa,
TOP>KECTBEHHO pa3pe3aroT cadiied. Eiie ojlHa MHTEpecHas! TpaJAHuLMs 3aKII04aeTCs
B TOM, YTO Jpy3bs >KEHHXa JOJDKHBI MOOUTH €ro cpasy e mocie cBaapObl. OHU
IPOBOXKAIOT HOBOOPAYHOI'O JI0 I0Ma, M KaK TOJIBKO OH MEPECTyNaeT Mopor, Apy3bs
00s13aHBI clenaTh BUJ, YTO ObIOT €ro. TakuMm o0pa3oM MY>KUYMHA OKOHYATEIHHO
MPOIIAETCS C XOJOCTAIIKOM KU3HBbIO. Takke ABepu Joma Oyayiieid cemMbu
00OMa3bIBalOT MEJOM U MACJIOM, UTOOBI HEBECTA «KAK ChIP B MACJIE KaTalach.

@paHily3pl HAaYMHAIOT TOTOBUTHCS K CBagp0E€ 3a0JiIr0 JI0 TOP>KECTBA,
Harnpumep, 3a roa. Kak npasuio, cBanb0a HaunHaeTcs ¢ nomoJiBkH (fiancailles), ona
OTMEUYAETCAd HE CIMILKOM TOPKECTBEHHO — B NMPUCYTCTBUU POJUTENEH Oymyiiue
CYINPYTH IIPOCTO BCTPEUAIOTCs B Kahe MM B HEAOPOIOM PECTOpaHe, IJie My)KUnHa
IPENnoAHOCUT HeBecTe KoJiblo. Korna HeBecta noxyyaeT oOpy4yalibHOE KOJIBIO, OHA
JapuT OyIylieMy MY’Ky 4Yachl. 3aTeM MOJIOAbIC MPa3AHYIOT MaJbYHIIHUK U
JIEBUYHUK CO CBOUMHU APY3bsIMHU.

[lepen cBanpOOM MOJIOIOKEHBI 3aKJIFOYal0T OpadyHbiii noroBop. CBagbba BO
@paHuuK NPpoXOAUT B JiBa 3Tana. [1epBrlii aTan — odunmanbHas perucTpanus, 1 oH
BBITJIAJIUT OOBIYHO JOCTATOYHO CKPOMHO M MPOXOAUT ObICTpO. B neHb nepeMonuun
XKEHUX UJIET K alTapio B COMPOBOXKAECHNUHU cBoell MaTepu. CaMo 3akiitoueHue Opaka
B0 DpaHiyu NpOUCXOIUT B MIPHUHU, TIE 3a MECSI JI0 CBaJbOBI BHIBEIIMBACTCS
oOBsiBJIeHHEe O mpenactosmeM coObituu. CBuaerenn Bo DpaHIMM  SBISIOTCS
opuIMaTbHBIMU JIMIIAMH, TIO3TOMY UX TOJIMKCH TaK K€ TpeOyeTCs B 3aIIUCH O Opake.
OTbe3n mapel OT LEPKBU COMPOBOXKIAETCS LIBETOUHBIM JTOKJIEM, TOCTH OCBINAIOT
MOJIOJIO’KEHOB pUCOM, KOH(PETTH U JIeNecTKaMH pPO3. IDTOT MKECT O3HayaerT
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NoKeJlaHWe MPOoIBeTaHus U M300mus. [1o myTH OT MdPpHUM WM OT LEPKBHU, €CIU
MOJIOZIO’KEHBI PEJIMTHO3HBI, K MECTY MpOBEICHUs OaHKeTa CBaIeOHBIA KOPTEK
JABUT HA KJIAKCOHBI. JTa TPAIUITUS MIPHUIILIA U3 CPEIHEBEKOBBS, KOT/1a MHOKECTBO
nap >KEHWINCh TalHO, YTOOBI MPEAOTBPATUTH 3TO, TOPOACKHE BJIACTH W3IaTU
Npeanucanue, oOsA3bIBAIONIEE MPa3HOBATh CBaJAbObl MAaKCUMAJIbHO IIYMHO
[Tpamutiuu GppaHIry3cKoil cBaabObI].

®paHily3bl BEpST, UTO YaCTUYKA IJIaThsl HEBECTHI MPUHOCUT CYACTHE, TOITOMY
HeBecTa 3a0JJarOBPEMEHHO MPUIIMBACT K IUIATHIO PA3JIMYHbIC JICHTHl U OaHTHI,
KOTOpBIE OTPE3al0T HOXKHHUIIAMH M TPOJAIOT Ha cBajeOHOM aykimone. OgHAKo
BOXHO OTMETHTh, YTO K TOSCY HEBECTHI MOMKET MPHUKACATHCA TOJHKO J>KCHHUX,
MTOCKOJIBKY 17151 (PPAHITY’KEHOK MOSIC — 3TO CUMBOJI IIEJIOMY IPHSL.

®paHiry3ckue MOJIOJIOKEHBI MPUCHLIAIOT CBOUM roCTSIM
liste de mariage — ciucok Beleid, KOTOpbIe OHM XOTEIW ObI MONYy4uTh. [lepBas
4acTh TOPKECTBA — KOKTEWJIb — HeOousbllasg BecEnas Tpamesza cpasy Mocle
perucTpalnuu Wik BeH4YaHus. baHkeT — BTOpas 4acTh — MPOBOJUTHCA B (popMare
y>KMHA, B CTICIIHAIBHO apEHAOBAHHOM 3aJIe WU Ha OTKPBITOM murommanke. Ha cBomx
cBaJicOHbIX OaHKeTax (paHIly3bl BBICTABISIOT HAa CTOJN YETKO pPacCUUTAHHOE
KOJIMYECTBO BHHA, YTOOBI KAKIBIH TOCTh MOT BBIITUTH, HO TIPH 3TOM HE OIBSIHETH
U TeM OoJiee He HAUThCSI.

VYV (dpanIiry30B NpUHATO BBITYCKAaTh IK30THYECKUX Oabouek. babouka — 370
CUMBOJIMYECKUN 00pa3 HEBECThI, YJETAIOIIeH B HOBYIO >XH3HBb. {DpaHITy3ckue
MOJIOJIO’KEHBI JapsiT CBOMM TOCTAM HEOOJbIIME TOJNApKU B BHUIE KOPOOOYEK
C 3acaxapeHHbIM MUHAaeM (dragées).

['maBHBIM cBafeOHBIN necepT — 3T0 KpokeMOym (oT ¢p. croquer en bouche
B iep. ¢ Pp. — xpyctut Bo pTy). OH mpencTaBisger coO0r MUpaMuay UX KPYTIIbIX
poUTPONIEH, CKPEIUICHHYIO KapaMelbio WM PACTOIICHHBIM IIOKOIaJ0M, TOCTH
MEpPOTIPUATUS CaMU OTJaMBIBAIOT IIAPUKH JecepTa pykamu. CoriacHO MOBEPHIO,
€CJIM KEHUX W HEBECTa MOIEIYIOTCS Ha/l 3TOW MUPaMUION, HE OTIPOKHHYB €€, TO UX
XKIET cyacTiuBbIi Opak. Korna Monojpie ye3xatoT co cBaieOHOTO OaHKeTa, K MECTY
UX TEpBOM OpavyHON HOYM IMPHE3KAIOT UX JPY3bs, 4TOOBI yCTpouWTh Charivari
(kormayuii KOHIEPT). 'OCTH CTydar Mo TopiikaMm U CKOBOPOJiaM, MOT (PajbIIMBO
CEpEHaJIbl, MOJIOJIbIC TIPUTJIANIAIOT X K ce0e HEeHa0T0. BEITIUB U MepeKyCcuB, OHU
OCTaBJISIFOT MOJIOJIOKEHOB oiHUX [CBasieOHbIe Tpaauiuu Bo OpaHiuu].

OnHa 13 caMbIX HEOOBIUHBIX (DPaHIy3CKUX Tpaiuiinii — cBazeOHbIH la soupe.
[To oxoHYaHnyM OGaHKeTa TOCTH COOMPAIOT OCTATKH €bl C MPA3THUYHOTO CTOJA U
MEePEeMENINBAIOT WX B CIHEIUAILHOM TOPIIKE, KOTOPBIM MpOJAaeTCss B OTHAEIE
CBaJcOHBIX TOBApoB. [JIaBHBIE WMHTPEAMECHTHI ATOro OJf0a — IIOKOJad M
IaMIaHcKoe. [ OpIIoK OTMPaBISIOT B JOM MOJOJBIX, YTOOBI T€ BBIMHINA €TO
COJIEP>KMMOE, TEM CaMbIM JIOKa3bIBasi CBOIO OJIM30CTh.
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Ha ceBepe @paHiuu CymiecTByeT €Iie OJHa Tpaauliusg, HOBOOpauHbIE
MOJHOCAT siia B 1ap cesaton Knape. [logHomenue sanil, cCHATAIOMKUXCSI CUMBOJIOM
KU3HU U IUIOAOPOAMS, OOBIYHO MPOUCXOJIUT B MOHACTBIPE, MOKPOBUTEIbHUIICH
KOTOpOTO siBIIsieTcs cBaTasi Kimapa — XpaHUTenpHUIIAa MUpa U coTiacus B Opake. A
ocKoJbKy uMs Kiapa m3Ha4alibHO MMEET 3HAYECHHUE «SCHASD, TPAAUIMUS TIIACHT,
YTO 3Ta CBSITAasi MOXET OOECHEUYHUTh XOPOIIIYI0 MOTOAY B J€Hb CBaAbObl. B Haie
BpeMs 0OJIbIIIE PACTIPOCTPAHEHBI JCHEKHbBIE TTOKEPTBOBAHUS B MOJIb3Y MOHACTHIPS,
TaK Ha3bIBaeMble «OYMaKHbIE SIHlla» — a B3aMEH MOHAXWHU MOJISTCS O XOpOoIlen
IIOr0JIe¢ OT UMEHH MOJIOZOKEHOB.
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Demidova, S. A.
Saint Petersburg Electrotechnical University “LETI”

CULTURAL FEATURES OF WEDDING ETIQUETTE
IN TURKEY AND FRANCE

The report examines the common features and unique features of the wedding etiquette of Turkey
and France, with an emphasis on their cultural values and historical features. Traditional wedding
ceremonies, rituals and rituals, clothing and accessories, views on the role of men and women in
the family and society, as well as the role of family and friends in the preparation and conduct of
the wedding, as well as the modern attitude of people to wedding customs and rituals are explored.

Wedding etiquette, culture, cultural values, traditions
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OTPAXKEHUE AMEPUKAHCKHUX KYJbTYPHBIX IEHHOCTEM
B COBPEMEHHBIX ITPE/IBBIBOPHBIX JIO3YHI'AX

B ooknade paccmampusaromest npumepol npeosbLOOPHBIX 03YH208 AMEPUKAHCKUX NOTUMUKOE C MOYKU
3pPeHUst peanu3ayuu 8 HUX YeHHOCHel, NPUCYUUX AMEPUKAHCKOU Kyibmype. Mcciedyemcst poitb, Komopyio
BONIOWEHHDLE 6 SI3bIKE YEHHOCIHO 3HAUUMbLE NOHSMUSL USPAIOM 8 NPOYECcce NEPCya3UBHO20 8030eliCELs.
HOJIUMUYECKOR0 JI03YH2A HA NOMEHYUATbHO20 AMEPUKAHCKO20 u3oupameis. B pezyismame uccnedosanus
ObLIA BbIAGTEHA TUHCBUCIUYECKAS. AKMYAIU3AYUSL CIEOYVIOWUX YEHHOCMEN. OOCMUNCEHUs. U VChex,
ONMUMU3M, USMEHEHUS. U NPOSPeCcc, NAMpPUOMUIM, c80000a, UHOUBUOVATUZM, OeMOKPAMUSL.

[NomuTrueckmit JIO3YHI', aMCPUKAHCKHUE NCHHOCTH, aMCPHUKAHCKasA KYJIbTYypa, MOJIUTHYECKUI JAUCKYPC,
MEIUAMOIUTHYECKUI AUCKYpC

[TonuTryeckuii T03yHT MPEICTABISIET COO0I 0COOBII sKaHp MEIUAIOIUTHYECKOTO
muckypca. CrioraH MOXET BBICTYNaTh Kak 4acTh Ooyiee 0OBEMHOTO TEKCTa, OJHAKO
NpEeIBLIOOPHBIE JIO3YHTW YacTO (YHKIMOHMPYIOT B KOHTEKCTE OJIEKTOPaIbHOTO
COOBITUS KaK OT/IENIbHBIE PEUYEBbIC BHICKA3bIBAHMUS, MIPEAEIBHO CXKaThble 1Mo (hopme, HO
SICHbIE U BBIPA3UTENIbHBIE (JAHHOE CBOMCTBO JIO3yHra Ha3bIBAIOT JIAIMIAPHOCTHIO), a
TaKKe CIIOCOOHBIE OKA3bIBAaTh CJIOBECHOE BO3/ICHCTBHE Ha YEJIOBEKA, «BOCIPUHUMAEMOE
UM 0e3 KPHUTHUCCKOH OIeHKH» (CBOMCTBO cyrrectuBHocTH) |[Lllefiram, c. 345].
KoneuHol KOMMYHHKATHBHOM 1I€THIO TIPEIBEIOOPHOTO JIO3YHTA SIBIISETCS OOy KACHHE
MOTEHIMATBHOTO M30UpaTesst OTAATh TOJI0C B MOJB3Y arUTUPYOIIETO MOJUTHKA, YTO
NPE/ICTABIACTCA BO3MOXKHBIM  Onarofapsi TepCcyasWBHOM CHJIe 3TOTO  THIA
MOJUTUYECKOTO BBICKA3bIBaHMS, MHAUE HA3bIBAEMOM «MMIIEPATHBHO-YOEXKIAIOMICID
byHKIMEH nonmMTHYecKoro auckypca [Basuiosa, 'amesa, c. 493]. Tlomumo dopmbr
IPSIMOT'O MPU3bIBA K TOJIOCOBAHHUIO OOY>KJICHHUE ajjpecaTa OCYILECTBIAETCS C TOMOIIIBIO
UH()OPMAIIMOHHOTO BO3JIEHCTBHS C I€NbI0 CHOPMUPOBATH B €r0  CO3HAHUU
OTIPE/ICICHHYTO TOJUTHYECKYIO KapTUHY MHUPA (B ’TOM COCTOUT AUPEKTUBHAS (DYHKIINS
no3ynra) [Bacuibesa, c. 80].
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Tak, o03ByuuBas TOJUTHYECKYIO TMO3UIMIO, IIEHHOCTH M MAPTHHHYIO
NPUHAIICKHOCTh ~ KaHIWJATa, TNPEIBBIOOPHBIE  JIO3YHTH  MOTYT  HOCHUTH
MPOTAraHAUCTCKUNA XapakTep. JIMHTBUCTUYECKUM SAPOM IMOJOOHBIX JIO3YHTOB
YacTO SIBJISIOTCA TaK Ha3bIBa@MbIE JIO3YHTOBBIC CIIOBA, WM TIOJUTHYCCKUC
addexTuBbl, 0003HAYAIONINE [IEHHOCTHO-3HAYMMBIE MOHATHUS (CBOOOAA, PAaBEHCTBO,
JIEMOKpATHSsl, CIPaBEJINBOCTh, MHpP, OTEYECTBO) U 00Ja1al0IIHe IMOIIMOHATLHOM,
«yIapHOI» CHIION, CHOCOOHOM MPEAOTBPATUTh BO3MOKHOCTh KPUTUICCKOM OIICHKH
BBICKa3bIBaHUs Y penunuenta (u3dupatens) [Illeiram, c. 349-350]. Mmenno
nexceMbl-ad(DEKTUBBI, HCIOIB3YEMbIE B TMPEABLIOOPHBIX JIO3YHTaX, IMO3BOJISIOT
C/IeNIaTh BBIBOJ O TOM IIEHHOCTHOM Ha0Ope, KOTOPBIA HAXOUT OTKIIUK Y MaCCOBOTO
n30upaTens, W, CJICAOBATEIbHO, AKTyaJleH IS COBPEMEHHOTO aMEpPHUKAHCKOTO
o01iecTBa.

Jlanee Ha mpuMepax paccCMOTPUM, KaKMe€ WMEHHO IIEHHOCTH aMEpPHKAHCKOM
KyJIBTYPbl OTPaXalOT TPEIABHIOOPHBIE JIO3YHTH TOJMTHKOB TpPEX IMOCTECTHUX
npesunenTckux kammanuid CIHIA: 2016-ro, 2020-ro u 2024-ro rr. Matepuanom s
UCCIIEIOBAHUS CYMMAapHO TOCIYXXHIN 27 JIO3yHTOB, OTOOPAaHHBIX W3 OTKPBITHIX
WHTEPHET-UCTOYHUKOB METOJIOM CIUTOIIHOW BbIOOpKU. [IpenBaputensHO ObLH
W3y4eHBl OCHOBHBIC IIEHHOCTHBIE KOMITOHEHTHI ~aMEPHKAHCKOH  KYJBTYPHI.
3aKITIOYUTENILHBIM ATAlOM HCCIICAIOBAHUS CTall JUCKYPCUBHBIM M CTHJIMCTUYECKUN
aHaJIM3 JIO3YHTOB C TOUKH 3PEHHS IMHIBUCTUYECKOM aKTyaIM3alliy JAHHBIX [IEHHOCTEH.

Cpenn byHIaMeHTaNbHBIX IIEHHOCTEH, MPUCYIIUX HAIIMOHATLHOMY XapaKTepy
aMEpHUKaHIIEB, UCCIIeIOBATENH MyOInyHbIX pedeit O. Ctun u Y. PUnauHr BeIACTSIOT
nocrmkennss m  ycemex (achievement and success) [Steele, Redding, 1962].
[IpumepoM mpu3BIBa CTPEMHUTHCS K YCIEXYy SBIACTCS JIO3YHT TPEIBBIOOPHOM
xkammanuu O. Cyounyamia (E. Swalwell) 2020-ro r. (1) Go Big. Be Bold. Do Good.
(byobme ycnewnvl. byovme cmenvi. Teopume 006po.) KoMMyHUKaTUBHAS 1IEJb
JTAHHOTO  TIOJIMTUYECKOTO CJIOTaHa COCTOMT B MOTHUBHPOBAHUM TpaxkIaH
K JIEHCTBUSIM, HATIPABJICHHBIM Ha YITyUIlIEHUE WX 0JIArOMOTyYrs B ITUPOKOM CMBICIIE
(go big) u Ha To, 4TOOBI CrTIOCOOCTBOBATH OJaronoyuuio apyrux (do good).

B crenyromniem npeassioopHOM Jio3yHre kKamnanuu M. Xakadu (M. Huckabee)
2016-ror. — (2) From Hope to Higher Ground (Om naoescovl
K 6036bllleHU0) — IICHHOCTh JIOCTHXKEHUH M ycrexa mpuoOperaeT ¢GopMy BEpbI
B «YCIICIIIHOE» Oy/yIllee CTPaHbl U €€ TpaKIaH, peain3ysiCh KaK MMIUIAIIUTHOE
obelanre Takoro Oyaymiero aapecaHToMm. DmnurteT higher cpsizan ¢ KOHIENTOM
«morbeMay, a Metadopa pusruecKoro nepexoia «B 6osee Beicokoe mecto» (Higher
Ground) otHocHTCS K O0Jiee BHICOKOMY TOJIOKEHHIO TOCYAapCTBa, KOTOPOE, Kak
mojipazyMeBacTcs, OyJeT TOCTHTHYTO B Cjiydae IMOOeApl KaHAWJaTa M MOXKET
3aKJTI0YAThCS, HANMpuUMep, B  JEKIAPUPYeMOM MM  TIOBBIIIICHUH  YPOBHS
Onaromnoyuus, OyAayIeM SKOHOMHUYECKOM POCTE H TIp.
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AmnanornyHasi IIEHHOCTHas ujest orpakeHa B jio3yHre (3) A Future To Believe In
(Byoywee, 6 komopoe cmoum eepums), ucnonb3oBanHoM b. Carnepcem (B. Sanders)
B 2016-M ., a Takke B o3yHre (4) Our best days still lie ahead (Haww nyuwue onu sce
ewe enepeou) xamranvu 1. baiinena (J. Biden) 2020-ror. B mocieanem npumepe
OYCBH/THO MPOCIICKUBACTCS U JIPYyTrast WIes, SIBJISIOIIAsACS HAMOHATIBHON [IEHHOCTBIO
JUISl aMEepPHUKaHIIeB, a UMEHHO Hjies onTuMHucTHYeckoro B3rsiaa (effort and optimism).

Anelupyst K JKCJIaHWUIO W30upateisi OnpaBlaTh COOCTBEHHBIC HAISKIbI Ha
npolBeTaroliee, ycnemHoe Oyaymee, momutuku CIIIA oOpamarorcs K TakuM
KIMIIAPOBAHHBIM ~ MCTOPUYCCKAM  IOHATHSAM  aMEPHKAHCKOW  KyJBTYPhl — Kak
«amepukaHckas Medta» (American dream) u «obGemanne Amepuku» (Promise of
America), a UMEHHO K W€ BO3POIUTH, IMEPEOCMBICIHTL JAHHBIC KOHIICITHI H
«IPETBOPUTH UX B JKM3HBY B 0OHOBIICHHOM BH/IE. [IpriMephl Takux jo3yHros: (5) Defeat
the Washington Machine. Unleash the American Dream (l1lo6edum mawumy
Bawwnemona. Jaoum somo amepukanckoii meume) u (6) Reigniting the Promise of
America (Bospoarcoas obewanue Amepuxu) T. Kpysa (T. Cruz) 2016-ror.; (7) A New
American Dream (Hosas amepukanckas meuma) B.Pamacamm (V. Ramaswamy)
2024-ror.; (8) Rediscover America's Promise (Omkpoem ons cebss 3an080
amepuxanckoe ooewanue) M. Ienca (M. Pence) 2024- ro .

He MeHee 3HaunMasi poJib B COBPEMEHHOM aMEPUKAHCKOM OOIIECTBE OTBOIMTCS
HIEHHOCTSIM maTpuoTu3Ma (patriotism), KoTopelii TakKe Ha3bIBAIOT «HAI[MOHAILHOM
pemurueii»y  CIIIA  [fIkoBmeBa, c¢.269; UepnbmnuoBa, UYepuukosa, 2024].
K npeaBbIOOpHBIM JI03yHTaM, are/UTHPYIOIIUM K 4yBCTBaM HAIIMOHATBLHOW TOPIOCTH U
eIMHCTBa M30HMpartese, MoxkHo oTHectr cienyromme: (9) One Nation. One Destiny
(Oona nayus. Oona cyovoa) 1. Kactpo (J. Castro), (10) Our Best America Yet! (Hawa
ayuuiast Amepuxa na cecoonsuunutl oenw!) I'. JIxoncona (G. Johnson) 2020-ror.; (11)
For America's Best (Ha 6naco Amepuxu) A. Xarauncona (A. Hutchinson), (12) Fighting
for the Best of America (Cpaorcasicy 60 bnaco Amepuxu) J1. beprama (D. Burgum), (13)
Stand For America (3a Amepuxy) H. Xeiinu (N. Haley), (14) We've Got A Country To
Save (Mwt donxcnvt cnacmu cmpany) J1. Dnpepa (L. Elder), (15) Faith in America
(Bepa 6 Amepuxy) T. Ckotra (T. Scott) 2024-ro r. OOImM 1715 JAHHBIX MOJIUTHYCCKUX
3asIBJICHHI SIBISIETCS KCIONB30BAaHME JIEKCEMBbI Ha3BaHMsl rocymapcrsa (America),
BBIIOJHSIOMIEN postb ad(eKTHBa. DMOIMOHAIBHOE BO3AEHCTBHE TaKXKe 00YCIOBICHO
coOuparenbHbIM TIOHsITHEM Nation, addextuBamu destiny, faith, xortopeie 3amaror
BO3BBIIIEHHBIN TOH JIO3YHTa, M 3MUTETOM DESt 110 OTHOIIICHHUIO K TOCYIapCTBY.

OOpaTHBIIKCH K TakuM Jlo3yHram kak (16) Make America Great Again! (Coeraem
Amepuxy crnosa eenuxoii!) xamnanuu J. Tpamma (D. Trump) 2016-ro r., craBiimm
NPEIEJACHTHBIM JUI Tocheayronmx Jo3yHrop kammanun 2020-ro 1.0 (17) Keep
America Great (Coxpanum Amepuxy senuxot), (18) Make Our Farmers Great Again
(Coenaem mawux epmepos cHosa eenuxumu), a Takxke yo3yHry P.Jlecantuca
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(R. DeSantis) 2024-ror. (19) Our Great American Comeback (Hawe senuxoe
AMEPUKAHCKOe 8036palyeHtiie), MOXKHO CIeIaTh BBIBOJ O 3HAYUMOCTH HJICH BeJTMYHUs
AMEpPUKaHCKOTO TOCyIapCTBa U aMEPHKAHCKOro Hapoja (B 4acTHOCTH, ()epMEpPOB)
B arUTAIMIOHHOM ITaTPUOTHICCKOM JHUCKYPCE PECITyOJIMKAHIICB.

B npoTMBOBEC pUTOpPHMKE KOHCEPBATUBHOW TapTHH, 3HAYUTENIbHAS YacThb
NpOMaraHabl  JEMOKPAaTUUCCKONM TMapTUM  OTPaXKaeT pPACIpPOCTPAHECHHBIE —CpPEIH
aMEpUKAHIICB MEHHOCTH CBO0OOAbLI, MHANBHAyaM3Ma W He3aBucumoctu (freedom,
individualism and independence), umeromue moa coOOl BECOMYIO HCTOPHUCCKYIO
ocHOBY [SIkoBieBa, ¢. 265]. Kornienrr FREEDOM BrIpakaercst Takxke B JiozyHrax (20)
Live Free (2Kusume ceoboono) mbeprapuanna I'. xoncona u (21) The Way to Freedom
(Ilymv k c60600¢) pecniyonukanna P. buakmm (R. Binkley) mpu momorim oqHOKOpEeHHBIX
nexcem. Jlosynr 2024-ro r. (22) Declare Your Independence P. ®. Kennenu-miasiiero
(R. F. Kennedy Jr.) cemaHTHYeCKH BOILIOIIACT IICHHOCTh JIMYHOM HE3aBUCUMOCTH
rpaXIaHNHA, XapaKTEePHYIO [T HHIMBUAyaMcTHIeckoro oomecra CIIIA.

LIeHHOCTh TOJMTHYECKOTO YCTPOMCTBA JeMoKpaTuu (democracy) Takke Halia
OTpaXCHHUE B TPEABBIOOPHBIX JIO3YHIaX aMEPHUKAHCKHUX IOJMTHUKOB, HAIPHUMED,
(23) Take. Our. Democracy. Back. (Bepnem. Hawwy. /lemoxpamuro) b.Ineiiba
(B. Gleib) 2020-ror. m (24) Reclaim Democracy (Bospooum demoxpamuio)
yrnomsiHyToro P. @. Kennenu-mmamiero. B 1ByX J03yHrax MpHUCYTCTBYET MPHU3BIB
«BEPHYTH» JIEMOKpATHIO, KaK CJIEAyeT W3 JKCTPATMHTBUCTUYECKOTO KOHTEKCTA,
«HEOOXOIMMYIO» aMEPUKAHCKOMY HapOJIy.

AKTUBHO peam3yroTcsi B (hopMe JIO3YHTOB IICHHOCTH MepeMeH M Mporpecca
(change and progress), HarprmMep, ¢ TOMOIIBIO AMUTETa NEW ¢ CEMaHTUKOW HOBU3HBI B
ciorane kaHmuaara B npesuacHTsl B 2016-m r. M. Pyono (M. Rubio) (25) A New
American Century u ciorane (26) A New Beginning (Hosoe nauano) xanmumata
M. Yunssamcon (M. Williamson) 2024-ro r., a Taxoke nocpenctsom addekrusa change
B sosynre 1. ®umunca (D. Phillips) (27) It's Time for Change (Hacmano epems
nepemern) (2024 r.). Tak, HOBOE BOCIPHHHMAETCS B CO3HAHHM MAacCOBOI'O
aMEPHKAHCKOTO W30WMpareNs Kak HEYTO Jydiiee, a OOIIeCTBCHHBIC IEPEMEHBI,
MOTCHIIMAIbHO BO3MOJKHBIC B Ciydae IMoOeabl IOJWTHKA Ha BbBIOOpAx, Kak
TIOJIOXKHUTEIIbHBIN (PEHOMEH.

TakuM 00pa3oM, MOXKHO cCJejaTh BBIBOJ, YTO AalCIUIAIUSA K KYJIbTYPHBIM
LHEHHOCTSIM, pa3[esieMblM IIUPOKOW ayauTopuend u30uparenend, sBIsSETCS
pacpoCTpaHEHHOW CTpaTerneld COBPEMEHHBIX aMEPHUKAHCKHUX  ITOJIUTHUKOB.
Y CTaHOBIIEHO, YTO K TaKUM IIEHHOCTSIM KaK MaTPUOTH3M U HCs HaIlMOHAJIHHOTO
BeIMYMs AMEpPHKH KaK TocyJapCcTBa W aMEpPUKAHIICB KaK €€ TpakJaH darle
oOpalaTcs KaHAWIAThI-WICHbl PecrnyOaMKaHCKON MapTHH, a BbISBJICHHBIC
IICHHOCTHBIC OPHUEHTHPHI Ha JIMYHYIO CBOOOIY, JEMOKPATHIO, HWHIUBUIYATIH3M
Y HE3aBHCHUMOCTb, a TaKXe HJes yclexa M «CBETJIOro» OyIyIero, CTpeMiicHHe
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K [IEPEMEHAM U IPOrpeccy YCHEIIHO PEealn3ylTCs B NPEABBIOOPHBIX JIO3YHIax
NOJINTUKOB  PA3JIMYHOM MapTUHHOW  MPUHAJIEKHOCTH:  PECIyOJIMKAHCKHUX,
JNEMOKPAaTUYECKUX W JHOEpPTapUAHCKUX, BKIIOUas HE3aBHCHUMBIX KaHIUIATOB.
MoxHO cKa3aTh, YTO B JAaHHOM KOHTEKCTE€ HAI[MOHAJIbHAs KYJbTypa TECHO
NIEPEIVIETACTCA C MOJIUTUYECKUM JTUCKYpCOM. IlepCrneKTHBHBIM IpEACTaBIsAETCS
JaJbHENIIIee UCCIIEJOBAHUE TAHHOM B3aUMOCBSI3H C 1IEJbIO O0JIee MTyOOKOTr0 MOHUMAaHMS
COBPEMEHHBIX TEHJICHIMI, pa3BUBAIOIINXCSl B aMEPUKAHCKOM OOILIECTBE.
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REFLECTION OF AMERICAN CULTURAL VALUES
IN MODERN ELECTION SLOGANS

Election slogans of American politicians are considered from the point of view of the expression
of values inherent in American culture. The role of linguistic concepts naming culturally
significant values in the process of persuasive impact of a political slogan on a potential American
voter is also investigated. The study revealed the linguistic actualization of the values of
achievement and success, optimism, change and progress, patriotism, the values of freedom,
individualism and democracy.

Political slogan, American values, American culture, political discourse, political media discourse
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KNHEMATOI'PA® KAK CPEACTBO MEXKYJbBTYPHOI'O TUAJIOT'A
(HA ITPUMEPE OBPA3A KYJIBTYPbBI KA/IZKYHOB B CEPUAJIE
«TRUE DETECTIVE»)

B cmamve paccmampueaemcs eiusHue Kumemamoespaga Ha hopmuposanue 0Opa308 Manbix
OMHUYECKUX 2PYNN U  AHATUSUPYEMCs, KaK KYJAbmypHble 0COOEHHOCMU NO08ep2aromcs
HepeanucCmuyHoMy 80CHpoussedenulo u cmepeomunusayuu. Ha npumepe KuHocepuana
0eMOHCMPUPYEMCsl  UCKAXCeHUe  KYIbMYPHBIX — XAPAKMEPUCMUK 6  YeNsAX  OOCHMUNCEHUs]
Xy002cecmeeHHOU Yel0CMHOCHIU.

Kunemarorpad, KHHOAUCKYpC, KaIKyHbI, cTepeoTunu3anusi, 1rue Detective

Ha coBpeMeHHOM 3Tarie pa3BuTus o0uiecTBa kuueMmarorpad kak appexTuBHoe
CPEIICTBO MAacCCOBOM KOMMYHHUKAILIMK MPOAOKAET 3aHUMATh OJJHY U3 HEHTPAIbHBIX
NO3ULUNA B «KOHCTPYMPOBAHUU OOpPa3HOW CHUCTEMbBD», PETPAHCIUPYS MPOILIBIIA
OTBIT, MepeAaBas aKTyaJbHYyI0 HH(OPMALMIO, M CO3/1aBas HOBBIE YHHMKAJIbHbIC
npencrasiaeaus [Lippman, 2004, c. 105]. Ero Bo3ae#cTBHE BBIXOIUT 3a PaMKH
pa3BICUYEHHUs, OKa3bIBasl CYIIECTBEHHOE BIMSHHME Ha BOCHPUATHE MHpA, BKIIOYAs
KyJbTYpPHbIE OCOOCHHOCTM W TPAJAMIMU HApPOJOB, a TaKke Ha (OPMHUPOBAHHE
00pa30B COLMAIBHBIX M ATHUYECKUX TPYII U CBSI3aHHBIE C HUMH CTE€PEOTHUIIBI.
Yepe3 mnapaTeKCTOBbIE KOMIIOHEHTBHI U  ayJAMOBHU3yallbHble 00pa3bl KUHO
JEMOHCTPUPYET KYJIbTYPHbIC, S3bIKOBbIE M COLIMAJIbHBIE OCOOEHHOCTH TpPYIII
HACEJICHUS, UTO BIMSIET Ha BOCIIPUATHE ITUX COOOIIECTB y ayaAuTOpuu. B ycioBusx
COBPEMEHHOTO MHpA, € CTPEMIICHHE 3THOCOB COXPAHUTH CBOK) YHHKAJIbHOCTb
coueTaercs ¢ HeoOXOAUMOCThIO 3(PGEKTUBHO HMHTETPUPOBATHCS B TI00aIBHOE
COO0OI1IECTBO, U3yUeHHE KHHEMaTorpada Kak CpefCcTBa MEXKYJIbTYpHOTO JAMAora
CTAHOBUTCS OCOOCHHO aKTyalbHbIM KAaK HAa WHTEPHAI[MOHAJIIbHOM YPOBHE, TakK
U B paMKax OJIHOM CTpaHBbl.
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SBnsisicb yCTOWYUBBIM CpPEJICTBOM TO3HAHUS APYrod KyJbTYphbl, KMHO HE
BCEr/la KOHCTPYHMPYET TMOJOKUTENbHBIN 00pa3 ATHUYECKUX Tpynmn. YacTto oHO
doxycupyercs Ha CTEpEOTHINax, YTO MPUBOAUT K YKPEIUICHHWIO HETaTUBHOTO
BOCIIpHUATHSL cooOmecTBa. I B kauecTBe mpuMepa MCKaKeHUS oOpasza cyO3THOCa
CpelICTBAaMHM KHHOS3bIKa OYyJET paccMOTpeHa KyJIbTypa KaJ)KyHOB — ITOTOMKOB
dbpankoroBopsiiero Hacenenus B CeBepHoil Amepuke. KaHanckas KoOJOHHS
Axanus, otkyna B XVIII Beke kamkyHsl Obuti AenoptupoBansl Ha tor CIIA, gano
Ha3BaHUE CYOATHOCY: «Ka/LKyH» BocxomuT kK ¢p. Acadien — «AxaauicKuii»,
«Axkanmery [Trepanier, 1991, c. 164]. AxTuBHas SKOHOMHKO-TIOJUTHYCCKAS
skcnancusa CIHIA B XIX Beke u nmocneayromas JUCKpUMUHALIAS MaJibIX HapoJ0B
OoOyCJIOBWJIM 3aceleHHe KaJKyHaMW TPYIHOIOCTYIHBIX, OTHAJICHHBIX U JHKUX
TEPPUTOPUI C TENIbI0 MHUHUMHM3UPOBATH BO3JECHCTBUE aMEpUKaAHU3AIIUU.
B pesynbrate, cy03THOC, B HacTosIIee BpeMs MPOKUBAIOIINN TPEUMYIIECTBEHHO
B Jlyn3uane, cyMmen COXpaHUTh CBOIO CaMOOBITHOCTb W OpPUTHHAIBHBIE YEPThI
KyJIbTYpHI U s3bika [Trepanier, 1991]. Tak, cpean KaKyHOB paclpOCTpaHEHBI J1Ba
JIUANeKTa:  Ka/UKYHCKMI — aHMVIMMUCKMA M KAJUKYHCKUH  (ppaHIy3CKHUU.
CdopMupoBaBIIMCH MOJI BIUSHUEM HCTOPHUYECKOTO U COLUATBHOTO KOHTEKCTOB,
a TAaK)K€ JBYS3BIUMSI, OHU MMEIOT YHUKaJIbHbIE (POHETHYECKHE, JEKCUYECKUE U
rpaMMaTHYeCKUE OCOOCHHOCTH, W TIOTOMY CIYKaT BaXXHBIMH KYJIbTYPHBIMU
aTpuOyTamMu, CIOCOOCTBYS  COXpPAHEHUIO  CyOITHHYECKOHW  HMICHTUYHOCTH
KaKyHCKoro coobmectsa [Ancelet, 2007].

B amepukaHCKOM KMHOJIUCKYpPCE KYJIbTypHbIE OCOOCHHOCTH KaJ[)KYHOB 4acTO
UCIIONIB3YIOTCS U1l  CO3JaHusl 00pa3oB, NOAYEPKUBAIOIIMX MX IYTarollyro
WHAaKOBOCTh W OTOPBAaHHOCTh OT COBpeMEeHHoro obmiectBa. HMcropuueckue
MPEANOCHUIKH 3aCEJICHUS MU OTUYXKIECHHBIX OOJIOTUCTBIX TEPPUTOPHUH, CBSI3aHHbBIC
C MOMBITKON Ka/pKyHOB n30exath BiausHusa CHIA, yKpemisioT cTepeoTUnbl 00 ux
U30JUpoBaHHOCTU. JKaHpoBas crenuduka IOKHOW TOTHUKHM C €€ THeTyIeh
aTMoCc(epor, MUCTHUIIU3MOM, AaKIICHTOM Ha «COIMAJBLHOM YIaJKe, HaJTuYUH
CBEPXbECTECTBEHHOT'0, HACUJINHU U MapadUuiinmy» CrocoOCTBYET KOHCTPYHPOBAHUIO
atux obpazo [Horsley, 2022, c. 15].

Tak, B KUHOJMUCKYpCE TIEPBOTO CE€30HA aMEPUKAHCKOro cepuana
«True Detectivey axTuBHO GopMuUpyeTcss 00pa3 KaIKyYHOB Kak 3arajJoyHoit
Y OMACHOW CYyOATHUYECKOU IpyIIibl, CaMOOBITHOCTh KOTOPOIM HEPa3phIBHO CBA3aHA
C apeasioM uX pacceneHus, ¢ 6omotamu Jlynsmanel. Uepe3 Bu3yaiabHbIE 00pa3bl
CEJIbCKOM  MECTHOCTH: YMHPAIOIIUE TOCETCHUs, OOBETIIANbIe O KWIWIIA,
3a0pOIIICHHbIE 3/JaHMs, TOKUHYTHIE U JaBHO 3apOCIIUE PACTUTEIHHOCTHIO
JEpEeBSHHbIE 1EPKBHU, a TaKKe CHUMBOJIMKY, CBSI3aHHYIO C JIYU3HMAHCKUM
PETUTHO3HBIM KYJIBTOM, aBTOPHI OTOXKISCTBIISIOT OBIT M JKHM3Hb KaJ[KYHOB
C MUCTHKON M OKKYJBTU3MOM. B HappaTUBHBIX 3JI€EMEHTaX KMHOJIUCKYpca 00pa3bl
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npeacTaBuTeNield Cy03ITHOCA CTPOSITCS HAa MX COLMATIBHOM HM30JMPOBAHHOCTH OT
BHEIIHETO MHpA: Ka/PKyHBI 3/1€Ch — 3TO JIOAM, MPEICTABISAIONINE aHIEpKIacc,
HEJOBEPUMBBIE W  HACTOPOXKEHHBIC, 3a4acTyl0 BPaXICOHO HACTPOCHHBIC
K BHEITHEMY MHpY. B cepuane oHu HeoOpa30BaHHBI U MPOBHUHIIMAIBHBI, UX PEUYb
HACBIIIIEHa TpPaMMaTUYECKUMH OIIMOKAaMH M  XapaKTEpHU3yeTCs YacCTOTHBIM
ynorpebacauem npoctopeuns ain 't (Nah, | ain't no idiot), orcyrcTBHeM HHBEpCHH
B BOIIpocHTeIbHBIX mpemioxenusx (You tellin’ me she ain't done drowned?; They
found a woman?), manuurem aBoiiHoro orpunanus (She ain't got no phone; | ain't
never had nobody ask me about him before), mapymenuem BumOBpeMEHHOI
riarojibHoOM cootHeceHHoctu (She says she found a church), a Taxxe oTcyrcTBHEeM
coryracoBaHus mojiexkamniero u ckazyemoro (We was in New Roads; People was
paid; Our last two tents was vandalized).

B KynbType KaJKyHOB TECHO MEPEIUIETEHbl XPUCTUAHCTBO M SI3bIYECKHUE
MPaKTUKH, a 3a SPKOCTHIO M UYJaKOBATOCTHIO TPAAUIIMOHHOIO Mpa3JIHHUKA
CKPBIBAIOTCS CEKTa, IOPOKU U CTPAIIHbIC TaWHBI. JJI 3pUTENsl TUTTMYHBIA KaJKyH
B cepuanie «True Defectivey TpenCTaBISECTCS KaK  aHTHCOLMAIbHAs,
TpaBMHUPOBAaHHAS JTMYHOCTH, CKJIOHHAS K JCTPECCHH M OTUYASHUIO U HE UyXKIas
KPUMHUHAJIBHBIM (hOpMaM IESITeTEHOCTH M 3aBUCHMOCTSIM.

OpHako moJ00HOE M300pa)KeHHE HE COOTBETCTBYET ACUCTBUTEIBHOCTU U
SBIISIETCS] XYJIO)KECTBEHHBIM TIpeyBenueHneM. HanmpoTus, KajKyHCKas KyJbTypa
HaMHOT0 0oJiee pa3HOOOpa3Ha, YeM 3a4acTyI0 €€ TPaAHCIUPYIOT B KHHeMarorpade.
Ona ocHOBaHa Ha MOHUMAHUU IIEHHOCTH MPUPO/IbI, YBAXKCHHUH K (POJILKIOPY U CBOCH
UCTOPHUH, a TAaK)KE€ Ha CTPEMJICHUU COXPaHUThH KyJIbTypHOe Hacieaue. OmHUM H3
SPKUX MPUMEPOB MPOJOJDKEHUS TPAAWIIMOHHBIX KYJIbTYPHBIX MPAKTHUK SIBIISCTCS
npa3aHuKk Mapau-I'pa, exxerogHo 3HaMeHyromui Hadasno Benukoro Ilocra. On
oOnagaer  0coObIM  CyOITHHYECKMM  KOJIODUTOM U CONPOBOXKIAETCS
KOCTIOMHUPOBAHHBIMU ~ IIECTBUSAMH  TOJl  OTJIMYUTEIBHBIA  KaJKYHCKUU
MY3bIKAJIbHBI aKKOMIITAHEMEHT, BEPXOBOU €3/10M, PUTYAIbHOM OXOTOM, a TaKKe
cOOpOM TMPOAYKTOB [IJIsi MPUTOTOBJICHUS HAIMOHAILHOTO OJr0ja — raM00 — Kak
CUMBOJIa EIMHECHMS, KpPEMKHX COIMAIBHBIX CBS3e BHYTpU cooOliecTBa W
TPaIUIIMOHHON IPEeMCTBEHHOCTH MEXTY TIOKOJICHUSIMH
[Mulcahy, Naquin, Harper, 2018, c. 6-7].

JpyruM 37€MEHTOM, OTPAKAIONIUM CYOITHHUECKYIO UACHTUYHOCTD, SIBIISETCS
KaJDKYHCKUAN (DOTBKIIOpP, BBIPAKEHHBIM B yCTPAIIAIOIMIUX CKAa3aHUSAX W JIETCHAAX.
Tak Kak OH HE TOJILKO BBITIOJIHSIET HPABCTBEHHO-IUAAKTUYECKYIO (DYHKIIHIO, HO U
CHOoCcOOCTBYET Mepeaue 3HaHUA 00 aanTalii K HENPOCThIM YCIOBUSAM OOUTaHUSI.
Tak, snererna o feu follet pacckaspiBaeT 0 MOTEHIMATBHBIX OMACHOCTSIX OOJIOT,
JEMOHCTPUPYS, KaK «Omykaaromuid oronek» (pp.) cnocoOeH cOUTh MyTHUKOB
¢ Tpomsl [Coen]. AnanoruyHo, grunch — MOHCTp W3 KaJKYHCKUX CKa30K — CITYXKHT
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Ba)KHBIM HAIIOMUHAHUEM IMyTEIIECTBEHHUKAM O COXPAaHEHUU OJUTEIBHOCTU B ITHX
palioHax, MOCKOJbKY HEBHUMATEILHOCTh MOYKET TPUBECTH K HEOIArONpUsATHBIM U
CMEpTEIbHO OMAacHBIM TocieacTBusM [Harper]. Jlanuble cka3aHUS TOOYXIAIOT
CylIaTesied TMPOSIBISTH OCTOPOKHOCTH B ATOM MECTHOCTH M YYHUTHIBATh
O0COOEHHOCTH MPUPOJIHBIX YCIOBHM.

OOpa3 camux JrOfied, pealM30BaHHBIA B YHPOIICHHBIX CTEPEOTHUIAX O
KaJDKyHaX KaK O MPEJACTaBUTENSIX COIIMAIBHOTO JTHA, HE OTPa’kKaeT MHOTOIPaHHOCTh
cyOosTHHYecKoro coobOmectBa. B mccinenoBanuun «Ethnic self-identification and
symbolic stereotyping: the portrayal of Louisiana Cajuns» ycTaHOBJIEHO, YTO
KaJDKyHCKass CaMOWJICHTU(DHKAISA TPOSBISETCI B CEMEHWHBIX M PEIUTHO3HBIX
IEHHOCTSIX M B TaKMX 4YepTax KaK «rOCTENPUUMCTBO, KOMMYHUKAOEIHHOCTh W
tpynomobue» [Henry, Bankston, 2003]. HecMoTps Ha TO, 4TO UX KYJIbTYpa J0JIT0C
BpeMsI IOABEPTAIACh CTUTMATH3AIMY, OHA CYMEJIa COXPAaHUTh CBOM OPUTMHAJIbHbBIC
YepThl, NOAYEPKUBAIOIINE €€ MHOTOIPaHHOCTh. [loJlydeHHBIE pEe3yJIbTaThl
CBUJIETEIBCTBYIOT O TOM, YTO KaJIP)KyHbI OCO3HAIOT ce€0s Yyepe3 MPU3MY JIIUTEIHHOM
Y YHUKAJIbHON WCTOPUH, TPAJAUIMH U aKTUBHOTO BOBJICUCHUS B OOIIECTBEHHYIO
KW3Hb. J|aHHBIE BBIBOJIBI MTO3BOJIIOT MPOBECTH IPaHb MEXKAY JACHCTBUTEIBHOCTHIO
1 00pa3oM, MPeICTaBICHHBIM B KHHOAUCKYPCE cepraia: n300paKeHUEM KaJ[KyHOB
KaK O€3HaJIeKHBIX, MPOIAIUX, MPUMUTUBHBIX JIOJICH, OPOIICHHBIX Ha OOOYHUHY
KU3HU.

B 3axmrodenue, cieayer OTMETUTh, YTO KMHEMarTorpad, BHICTYMAIOMINN Kak
MOTEHIUAJIBHOE CPEJCTBO YKPEIJICHUS U MOAEPKaHUS MEKKYJIbTYPHOTO JUajora,
TaK)K€ UMEET TEHACHIMIO KOHCTPYUPOBATh CTEPEOTHUIILI, HE OTpakarollue
neucTBUTENbHOCTh.  Co3gaTenu  ayJAMOBU3YAJbHBIX  MPOU3BEACHUN  MOTYT
HAMEPEHHO MPHUOEraTh K YNPOUIEHHBIM CUMBOJUYECKUM MPEICTABICHUSIM B LIEJIIX
YIOBJIETBOPEHUSI XyA0KECTBEHHOI'O 3aMbICia. B pacCMOTpEHHOM KHMHOMAaTepualie
COOOIIECTBO KAa/KYHOB BBICTYNMAE€T 3HAYMMBIM DJIEMEHTOM TMIpU T[epeaade
UMIUTUIIUTHOTO CMbIcTa HappaTuBa. CTepeoTUIHbIE 00pa3bl UPPALUOHATBHBIX,
IPOTECKHBIX M IMYTAIOMINX MEPCOHAKEU-TIPEACTABUTENICH CyOITHOCA YCHIIMBAIOT
atMocepy TallHbl U MpakKa, CBOMCTBEHHOW JJIsi FOKHOM TOTUKU. OTHECEHHOCTh
cepuana «True Detectivey k gaHHOMY 3>KaHpPY OOYCJIaBIMBAaE€T HCKAKECHHYIO
pernpe3eHTalluI0 Ka)KyHOB B CEpHalie, YTO B PE3yJIbTaTe CIIOCOOCTBYET CO3AaHUIO
MUCTHYECKONH M TPEBOXKHON arMocdepbl, TEM CaMbIM CO3/aBas HEOOXOIUMBbIH
npamaTtudeckuit 3 HEKT KHHOTMPOU3BEACHUS.
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CINEMATOGRAPHY AS A MEANS OF INTERCULTURAL
COMMUNICATION (BASED ON THE IMAGE OF CAJUN CULTURE IN
THE TRUE DETECTIVE SERIES)

The article examines how cinematography influences perceptions of ethnic groups. Cultural
features that are subjected to absurd reproduction and stereotyping are analysed. The focus is
emphasized on the distortion of cultural peculiarities to achieve artistic integrity in a TV series.

Cinematography, cinematic discourse, Cajuns, stereotyping, True Detective
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CIIOPT, MHBAJINbI, TOJTEPAHTHOCTD

Cmamobs o pabome ¢ unganudamu 6 Peabunumayuonnom yenmpe Hesckozo pationa

WuBanuael, peabunuranusi, opranu3amus, Liearp

ITo cocrosnuro Ha 1 sHBaps 2018 romga oOmiass YMCICHHOCTH, WHBAJIUIOB
cocraBmwia 12,1 MH. 4eloOBEeK, B TOM YHUCJIE YUCICHHOCTh WHBAJUIOB IEPBOMH,
caMo# TsKeNIoW TpyIibl, cocTaBisiia 1,5 miH. yenosek (12,1%), Il rpymmsr — 5,5
MutH. (45,8%), Il rpymmb — 4,4 MiH. yenoBek (36,7%), netei-uHBana0B — 655 ThIC.
yenoBek (5,4%). Ilpu 3ToM oTMedaeTcst Takas 3akoHOMepHOCTh: 3a 2011-2018 rr
o0111ee YMCI0 MHBAINIOB YMEHBITIIIOCH Ha 8,4%, a YMCIIEHHOCTD JIeTeH-NHBATUIOB
Bo3pocia Ha 20%.

['eorpaduuecku Aoms JArOJCH C MHBAIMIHOCTHIO pacIpesiesieHa paBHOMEPHO,
3a HeOosbIUM HcKItoueHueM tora Poccun — B CeBepo-KaBkazckom u FOxHBIX
dbenepanbHBIX OKpYyrax MX JOJs BBIINIE, YeM B CpelaHeM. B cenbckoil MeCTHOCTH
TaK)Xe HaOJrogaeTcst 0osee BRICOKAs JOJIS JIF0OIENH C MHBAIHUIHOCTEIO.

B xone onpoca JleBama-1ieHTpa pOCCUSH MPOCHIM OLIEHUTh JIOCTYIHOCTh TEX
MECT, KOTOPBIE OHHU PETYJISIPHO MOCEIIAIOT, JJIS JTFOJCH ¢ MHBAIMIHOCTHIO. B pamkax
ompoca TaKXe CTaBWIACh 3aJada TMPOCICANTh, HACKOJBKO OTH OOBCKTHI
UHOPACTPYKTYPHI TOTOBBI K MPUEMY JIFOACH, UMEIOIIHNX (DU3UICCKUE OTPAaHUICHUS.

OaHMM W3 WHAUKATOPOB [IJIA YCHENIHONW COLMAJIbHOW aJanTalluu JIHOJIeH
C MHBAJMJIHOCTHIO SIBIISIETCS BO3MOXHOCTh WX TPHUCYTCTBHUSI B TIOJIE€ 3PCHHUS
obmiectBa. Ompoc TOKaszal, 4YTO KaXIblid TPETUW B3POCIBIN XKUTeIb Poccum
pEryJspHO, TPAKTUYCCKHA KaKIIBIH ICHb TaK WJIM MHA4Ye KOHTAKTHUPYET C JIFOJIbMH,
UMCIOIIMMU UHBAJIMIHOCTh U IPYTHE OrpaHuveHus 310poBbs (33%). Yarie Bcero, ¢
HUMH B3aUMOJICMCTBYIOT B CBOEH IIOBCEIHEBHOM KW3HMU JIIOAA CTapIIUX
BO3PACTHBIX Ipymn — crapiie 55 ser. Mojoaexb, HampoTHUB, 3aMETHO pEeke
BCTpeYaeT BOKPYT celst Takyro kareroputo jrojaei (21% B cpaBuernn ¢ 38% cpeau
CTapIIUX BO3PaCTOB).

3HAUUTENHEHON MPOOIEMON SIBISETCS OJUHOYECTBO U COLMATbHAS W3OJISITUS
JoJed ¢ MHBAIUMAHOCTHIO. [Ipu3HaHMe OOLIECTBOM TOrO, OHU HCKIHOYAIOTCS
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13 KOMMYHHUKAaTUBHOM CpEJIbl, MOYKET CIyKUTb IIPOSIBIICHHUEM YYyBCTBAa BHHBI,
HEJOCTAaTOYHOIO KX BOBJEYEHHs B couuyM. llpumedarenbHO, 4YTO JIOIM,
HEIMOCPEICTBEHHO CTOJIKHYBIIMECS MpoOJeMaMu €O 3/I0POBbEM, OTIAIOT 3TOM
NO3UIIMK MEHBIIMKA mnpuoputeT. s HuX Oosiee CyIIECTBEHHBIM (HaKTOPOM
SBJIIETCSI OTCYTCTBHE BO3MOXKHOCTEH IO TIOJYYEHHIO KBAIM(PUIIUPOBAHHOU
METUIIMHCKONW TOMOIIU. AOCOIIOTHOE OOJIBIIMHCTBO PECMOHACHTOB Ha BOIMPOC,
KAaKH€ YyBCTBA BBI3BIBAIOT Y HUX U CPEIU X OKPYKEHUS JIFOAU C OTPaHUYEHHBIMU
(bu3MYEeCKUMU BO3MOKHOCTSAMU, UHBAUIbI, AeTH ¢ L[], «koisicouHuKm» U Apyrue
KAaTErOpHUH HAIIMX IPaXJIaH C Pa3HOT0 poja IpodieMaMu 310POBbs, IEPEABUKEHUN
TOBOPAT O COYYBCTBHH UM, cBoeM (76%) u npyrux (57%). 3To cBUACTEIHCTBYET
0 JIEMOHCTPUPOBAHUU «TYMaHHOCTH» HJIM «OOIIECTBEHHOW COMIAPHOCTI» C TEMH,
KTO HY’KJIa€TCs B HAILIEH NTOMOILY, COYyBCTBHH, MTOAJIEPHKKE.

[TpoTuBOpEUNs COBPEMEHHOM POCCHUHCKOM COIMAITLHOMN cpenpl
pactpoCTpaHslOTCsT W Ha NpoOJeMAaTUKy WHBAIMAHOCTH. 3/1€Chb OTMEYAIOTCS
IPOTUBOPEYMS MEXy MPOBO3IVIAIIAEMON AKTUBHOCTBIO COLMAIBHON IOJMTUKU U
NACCUBHBIMM MEpaMH B  OTHOLUEHUM WHBAJIUIOB, NPOTUBOPEYUS  MEXKIY
(bMHAHCUPOBAHMEM MaTEPUATBHON MOIICPKKH WHBAJMIOB U HAJIMYUEM CIIOKHOU U
He3(h(hEKTUBHOM CUCTEMBI JILIOT, B OTHOILIEHUH KOTOPOM COXpaHSIETCsl CTpaTU(PUKALINS
VWHBAJIMIOB, IPOTHBOPEUYHS MEXKIYy TPOMKUMH JEKJIApALUSAMU W HU3KHM YpPOBHEM
PaboTHI 110 00ECHIEYEHUIO PEATHHOTO BKIIIOUEHHSI MHBAIUIOB B COLIYM.

OCHOBHBIMH MPOOJIEMaMH JIFO/IEN ¢ MHBAIUIHOCTBIO B Poccuu sIBIsifOTCS 1I10X0€
MaTepuaibHOE MOJIOKEHUE, MPOOJIEMbI C MOMCKOM padOThl U TPYJAOYCTPOWCTBOM,
HEIOCTYITHOCTh TOPOJACKOW Cpelbl JJisl TEPEABMKEHUS JIOAeH ¢ (PU3NYeCKUMU
OrpaHUYEHUSMU M  HENPUCIOCOOJEHHOCTh JJIsi HHUX OOBEKTOB  COLMAIBHON
uHppacTpykTypsl. IIpm STOM [1aBHBIM  0apbepoM  OKpY’KarolIeHd  Cpelibl,
NPENSATCTBYIOIIEH WHTErpalid WHBAJIMIOB W JPYTUX MaJOMOOWIBHBIX TPy
HACEJICHUs B COLIMYM, OCTAeTCsl OTHOLIEHUE OOJBIIMHCTBA MPa’KAaH K TAKUM JIFOISM.

Hame rocygapcTBO MHOro BHHMMaHMs —YyAenseT mpoOieMe  Jrojei
C OrPAaHMYEHHBIMU BO3MOKHOCTSIMU MJIM C MHBAJIUAHOCTHIO. MM nipenocTaBistoTces
OecruiaTHbBIE JieKapcTBa MO Mpoduiiro 3a00JieBaHUs, pa3 B JBa roja BBIICISIOT
NyTEeBKU B CAaHATOPUH, YUMUTHIBAasI Mpoduiib MHBaIMAHOCTU. Kpome Toro, mroau
C MHBAJIMJAHOCTHIO MOTYT Mocemars LIeHTpbl peabuinnTaiuu no MecTy *KUTEIbCTBA,
KOTOpbIE €CTh B KaXJaoM paiione. B llenTpax peaOunurtanuu JrOAM MOTYyYarOT
CHelMaIbHbIE MEIUIIMHCKHUE MPOLIETYPhI 10 CBOEMY MPOUITIO,

[TocemaroT cIOPTUBHEIE 3aJIbI C PA3HOOOPA3HBIMU TPEHAKEPAMH, TI€ TPEHEPHI
CO CHelHabHBIM 00pa30BaHHEM MOMOTaroT nanueHTam LleHTpa MHAMBHIYaIbHO
nono0pars ynpaxkuenus. s naumentoB LlenTpoB nmpoBoasrcs kak Llentpamu, Tak
U TOPOJOM CIIOPTHBHBIE COPEBHOBAHMS MO Pa3HbIM BHJIaM CIOpPTa, B TOM YHCIE
W TUTaBaHUIo, Tak Kak LleHTpbl ocHaieHbl OacceliHamu, nanueHThl LleHTpoB
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y4yacTBYIOT B KoHkypcax BalbHBIX TaHIIEB Ha KodscKax. ['opoJ mpeaocTaBiseT
JydITie KOHIIEPTHBIC TIOMAIKK I TIpoBeneHus (ecTuBayield OalbHBIX TaHIIEB.
Tak e manueHTaM IEHTPOB MPEIOCTABIIAIOTCSA OecIIaTHbIe OMIEThl HA KOHIIEPTHI
U CHEKTAKJIM, UX BO3AT HA ASKCKypCUU. JII0AM ¢ MHBAIMIHOCTHIO HE CUIAT JI0Ma,
a BEAyT aKTUBHBIN 00pa3 xu3Hu. CyliecTByeT 0cOObI BU TaKCH JIJISi UHBAJIUJIOB,
LICHA HA MMOE3KY 3HAYUTEIBHO HUKE TOPOJCKOM.

CIIb I'bBYCOH «IICPUJN Hesckoro paitona Cankt-IletepOypra» Ha ynuie
UynnoBckoro, nom 4, xopnyc 1 mpencraBiser coOOW COBPEMEHHYIO MOJEIb
OpraHW3alid  KOMIUIEKCHOW  peadWiuTalid  WHBAIWIOB, TAC  HAPAIY
C TPAOUITMOHHBIMA ~ (YHKIUOHAIBHBIMA  CTPYKTypamH, 0OECIeUYHUBAIOIIMMHU
BBITIOJTHEHWE MEPONPUAITUNH TO COIMATIbLHO-OBITOBOM, COILIMATBHO-CPEIOBOM,
COLIMOKYJILTYPHOH, MPpoheCcCHOHATBHON peabuIUTalluU, UCTIONIb3YETCs MOTEHIA
JIPYTUX YUYPEKIECHUW U OpraHu3aliii, 3aHUMAIOIIMXCA MPOOJIeMaMi HHBAIHJIOB.
Peabunuranmonnsiil ieHTp ObL1 ocHOBaH B 1992 roay mocie pacrnaga CoBETCKOTO
Coro3a, Korja MHOTHE COIMAJIbHBIE MPOrpaMMbl OBUTH CBEPHYTHL. B ycrmoBusix
HOBOM SKOHOMHYECKOW pEaIbHOCTH BO3HHMKJIA HEOOXOJUMOCTh B CO3JaHUU
CIEIUAIM3UPOBAHHBIX YUPEKICHUN, KOTOPHIE MOTJIU Obl OKa3bIBATh KOMIUJIEKCHYIO
noMOIIs, MHBamujaM. LIeHTp cTam OJHUM U3 TEPBBIX MOJOOHBIX YUPEKICHUN
B TOpPOJIE W TMOJYYWJI TOMJIEP)KKY OT MECTHBIX BJacTel M OJIarOTBOPUTEIHHBIX
OpraHu3aIuu.

[Ipodeccronanbhas peadumuTaIus — BakHasi 4acTh paboThI IIeHTpa. MHoTHe
JIIOJTA BO3BpAIatoTCs B ipodeccuro 6y1aronapsi moMOIIYM HHCTPYKTOPOB OT/ACIICHUS
npodeccuonanbHoil peadbunurtanuu. [lanuenTs! LlenTpa Bcerga OyayT OnarogapHbl
pabOTHHKAaM ILIEHTpa 32 HEOLICHHMMYIO MOMOIIb B Ipolecce MNpoPecCuoHaIbHON
peaduIuTallid U BO3BPAILEHUH B COIMAIBHYIO U MPO(ECCUOHAIBHYIO KU3Hb. J[J1s
NnoBbIlIeHUS  3PdekTuBHOCTH  peabunutanmu B LleHTpe  opraHu3oBaHO
B3aUMOJECUCTBUE HA OJHOU IUIOMIAJKE YUPEKIACHUW PA3JIMYHOM BEAOMCTBEHHOU
NPUHAIICKHOCTH:  O0pa3oBaHUsA,  3/PABOOXPAHEHUS,  MEIUKO-COIMAIbHON
IKCIEPTU3bl, (U3MYECKON KyIabTypbl U cropta. CoBMecTHas JeATeNbHOCTh
MO3BOJIIET MPUHUMATh KOJUICTHAIbHBIC PEIICHUS IO BOMpPOCaM ONTHUMHU3AIUU
peadUIMTAllMOHHOTO TpOoIlecca, YBEJIWYUBATh IMOTOK KJIMEHTOB, OILICHUBATH
pe3yJIbTaThl BHIMOJHEHHON PEa0UIUTAIIMOHHON MPOTPAMMBI.

Peabunuranmonnsiii ieHTp naBamuoB Hesckoro paitiona Cankt-IletepOypra
ABJISIETCS BAXKHBIM COLMAIIBHBIM YUPEKIECHUEM, KOTOPOE OKa3bIBAET IMOMOIIb
JIOJISIM C OrPaHUYEHHBIMU BO3MOXHOCTSMM 310pOBbs. LleHTp mnpemocTtaBiser
IIUPOKUN CIIEKTP YCIIyT, HAPaBJICHHBIX Ha YJIyYIIEHUE KaueCTBa YKW3HU CBOUX
MalMeHTOB, BKJIIOYAas MEIUIMHCKYI0, COIMAJIbHYI0O M  TCUXOJOTHUYECKYIO
MOICPIKKY.

[lenTp paboTaeT Mo HECKOJILKUM OCHOBHBIM HAIPABJICHUSIM:
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1. Menuuunckass peabunuranus. [lanmeHTamM MpenoOCTABIAIOTCS YCIYTU
dusnoTepanuu, Maccaxa, 1e4e0HON PU3KYIBTYPHI U IPYTHUX BUAOB MEIUIIUHCKOMI
nomony. CrenuanucTsl HEHTPa MOMOTAl0T BOCCTAHOBUTH yTpaueHHbIE (DYyHKIUU
OpraHM3Ma U yJIy4YIIUTh COCTOSHUE 30POBbSI.

2. CoumanpHas ajganTtanus. LleHTp mnomMoraer CcBOMM —HalMEeHTaM
aJaliTUPOBAaThCA K JKU3HU B OOIIECTBE, 00y4yaeT HaBBIKAM CaMOOOCITyKMBaHMS
u obmeHus. IlpoBoadrca 3aHATHA 1O OOYYEHHMIO KOMIIBIOTEPHOH T'PaMOTHOCTH,
KyJIMHApHUH, PYKOJAEIIUIO U IPYTUM II0JIE3HBIM HABBIKAM.

3. Ilcuxonoruueckas mojaepxka. [IcHxonoru neHTpa OKa3bIBalOT MOMOIIb
B [IPEOJOJICHUM HOMOLMOHAIBHBIX TPYAHOCTEH, CBSI3aHHBIX C WHBAJIUIHOCTBIO.
[IpoBOANTCS MHAUBUAYAIbHAS W IPYIIIOBAs TEPANUS, TPEHUHIY U KOHCYJIBTALINH.

4. Tpynosas peaOunurauus. LleHTp opranusyer Kypchl mpodeccrnoHalIbHOMI
IIOATOTOBKY U TPYAOYCTPOMCTBA JUIsl CBOMX IMALMEHTOB. JTO MO3BOJIIET UM CTaTh
0oJiee HE3aBUCUMBIMU U YBEPEHHBIMU B ceOe.

PeaOminTaMOHHBI  LIEHTP AaKTUBHO COTPYAHMYAET C  Pa3IMYHbIMU
roCyJapCTBEHHBIMH M OOILIECTBEHHBIMU OpraHu3anusMu. Hampumep, cOBMECTHO
c Komutetom mno couumansHoii mnonutuke Cankrt-IlerepOypra mnpoBoasdrcs
MEpONpUATHS MO MOJACPKKE HHBAJIUAOB, TaKu€ Kak (pecTUBaiM, BBICTABKU
U CHOPTUBHBIE  COpeBHOBaHMs. KpoMme TOro, MLEeHTp  B3aMMOJEHCTBYET
c 0JaroTBOPUTENbHBIMU ~ (OHJAMU M YAaCTHBIMH  CIIOHCOpPamH, KOTOpBIE
IPEIOCTABIISAIOT (PUHAHCOBYIO M MaTEPUAIbHYIO MOMOIb. JTO MO3BOJISIET LIEHTPY
pacIMpATh CBOM BO3MOYKHOCTH U yJIy4IlIaTh Ka4ECTBO MIPEAOCTABIAEMBIX YCIIYT.

PaboTa peabuimTauMoHHOro LEeHTpa MHBaNMAOB HeBckoro paiiona ropona
Cankrt-IleTepOypr urpaer BakKHYIO poOJib B YJIYUIIEHUM KAaueCTBA >KU3HU JIOACH
C OrPaHMYEHHBIMU BO3MOKHOCTSIMU. briaronaps npodeccuoHanimsmy coTpyIHUKOB
U TOAJEPKKE OOIIecTBa, LEHTP NPOJOJIKAET pa3BUBAThCA M MOMOraTh CBOUM
[TalMEHTaM IIPEOJ0JIEBATh TPYAHOCTU U JOCTUTaTh HOBBIX BBICOT.

JIUTEPATYPA
XKusup nnaBamuno URL: https://dislife.ru/materials/2379 (nara o6pamenns 02.09.2024).
Caiit CIIb TBYCOH «IICPUJIN Hesckoro paitona Caukr-Ilerepoypra» URL: http://csridi.ru
(mata obpamienus 02.09.2024).

Isaeva, O. N.
Saint Petersburg Electrotechnical University “LETI”

SPORTS, DISABLED PEOPLE, TOLERANCE

Article is about working with disabled people in the Rehabilitation Center of the Nevsky District

Disabled people, rehabilitation, organization, Center
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PEJIMT'MO3HLIE U KYJbTYPHBIE CBA3U AIIOHUU U POCCHUMN:
OT UE3YUTOB K IPABOCJIABHIO

B cmamve uccnedyemcsa ucmopus Xxpucmuancmea 6 SnoHuu, a maxoce KyJIbmypHble
u penueuosnvle cesa3u medxncoy Anonueti u Poccuei 6 smoiul obracmu. Brumanue yoeneHo
HAYANbHLIM  IMANam NPOHUKHOBEHUS XPUCMUAHCMBA HA ANOHCKUE OCMpo6d, HAYUHASA
¢ muccuonepckoul desimenvrocmu uesyumos ¢ XVI eexe, a makoice ponu pycckux npagociaghvix
muccuti, nawunas ¢ XIX eexa. Oceewgaemes 6K1a0 pyccKux MucCUOHepos, maKux KaK Ceésmumeis
Huxonaii Anonckuii (Mean Kacamxun), komopule 3a1024cunu 0CHO8bL 0Jist ANOHCKO20 NPABOCIABUSL
U OCMABUIU 3HAYUMENbHDILL C1e0 8 KVAbMYPHOU ucmopuu Anoxuu.

I/ICTOpI/ISI XPpUCTHUAHCTBA B ﬂHOHI/II/I, HUC3YUTELI B ﬂHOHI/II/I, MHCCHUOHEPCKad ACATCIIbHOCTb, TOHCHUA
Ha XpUCTHAH, [TPAaBOCJIaBUC B Smonnu

B 2018 rogy meponpusrus, npoBeaeHHble B Poccuu B pamkax ['oj1a KyJIbTypsl
Poccuu u SInonuu, emie pa3 mpoaeMOHCTPUPOBAIH, HACKOJIBKO BaxeH ombIT XIX
BEKa JUIsI TIOHMMaHUS BO3MOJKHOCTEH COCYIIECTBOBAHMS CTOJIb  PA3HBIX
PENMTMO3HBIX TPAAULINI, KAK CHHTOU3M U MPaBOCIIaBHE.

Hcrtopust xpuctriancTtBa B SMOHMM MMEET JABHIOID HMCTOPHIO. 3HAKOMCTBO
ATIOHIIEB C XPUCTHAHCTBOM Mpom3onuio B cepenune XV Beka, korna B 1549 rony B
Smonuto nmpuOkLT OpTyraibekuil nesyutr @pannuck Kcasepuii. OH mpoBen 2 roza B
ropone Karocuma Ha octpoBe Krocio Ha tore SmoHuu, u emy yaainoch oOpaTuTh B
XPUCTHAHCTBO OKOJIO THICSYM YEJIOBEK. DTO ObUIO Bpems, Korja SIMoHusl aKTHBHO
pa3BUBaJIa CBS3M € 3arajoM U MHTEPEC K Pa3BUTHIO TOPTOBBIX OTHOIIEHHUH OB BBICOK.
OnHaKO UEe3YUThI CTOJIKHYJIUCH C PAIOM MPOOJIEM B CBS3H C TITYOOKO YKOPEHUBIIMMHUCS
MECTHBIMU BEPOBAHUSMHU — OYyJIM3MOM M CMHTOM3MOM. HecMmoTpst Ha TOT (pakt, uTo
SATIOHIBI IPUHUMAJIA XPUCTUAHCTBO, NI OHM 3TO CKOpEe M3 MHTEpeca MPHUBIICYb
TOProBbl€ KOpaOiM B CBOM BiajeHus. Mle3ynTsl crapanuch BO3AECHCTBOBATh B MEPBYIO
o4epelb Ha BHICOKOIOCTABJICHHBIX JIMI[ U KHsI3€H, YTOOBI uepe3 HUX XPHUCTHAHCTBO
pacnpocTpaHsyIoch Ha ux BiaaaeHus [beprosa, 2017].

K 1570-m romamM XpHCTMAaHCTBO Haudajgo HAOWpaTh MOMYJSIPHOCTH CPEIU
camypaeB UM TOpProBueB. CBSILEHHbIE TEKCTHI MEPEBOAMIACH HA SIMOHCKUN S3BIK,
B Knoro no nnunmaruse snoHckux (eonanos Obul noctpoeH xpam «Hanban-n3m»,
YTO B [IEPEBOJIC HA PYCCKHM SA3BIK O3HAYAET «XpaM IOKHBIX BapBapoB». B xpame
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MPOBOJUINCH MECChl U OOpSANbI, BCTPEUM C SMOHCKUMU 3HATHBIMH CEMbSIMHU,
KOTOpbIE MHTEPECOBAINCH EBPOIEHCKON KyIbTypor. Me3yuTsl 00y4yanu MECTHBIX
KUTEJEH 3anaJHbIM HayKaMm, HapuMep, MEIUIIMHE U aCTpOHOMUU. CBSI3U aKTUBHO
pa3BuBanuch, B 1583 romy B EBpomy Oblia oTmpaBieHa MHCCHS U3 YETBIpEX
AMOHCKUX FOHOIIEW, KOTOpPhIE B TEUECHHE MATU JIET IMyTenlecTBOBAIM 1no EBporie
u3ydass XPUCTHAHCKYIO KyJbTypy. OHM TakKe yAOCTOMIUCh ayaueHiuu [lambl
Pumckoro [Tomac, 1996].

Co BpeMeHeM, KOTJa BIIMSHHE XPUCTUAHCTBA B SAMNOHCKOM OOIIECTBE
YCUJIUJIOCH, TOJUTUYECKAs JJINTAa CTaja BUAETH B HEM YIpo3y. BausrenbHbIN
nosikoBosiell Toéromu Xuaeécu, KOTOpbIA CTpEMUIICS K OOBEAUHEHUIO CTPaHbl U
YCUJICHHIO LIEHTPAIbHOW BJIACTH, OINACAJCS, YTO PACIPOCTPAHEHUE XPUCTUAHCTBA
BBI3OBET OCJIa0JICHUE TPABUTENILCTBA B IOXKHBIX PErMOHAX, TJ€ XPUCTUAHCTBO
MOJIYYHJIO 0c000€ pacrpoCcTpaHeHue. A TakKe, YTO €BPOINEUCKUE IepKaBbl MOTYT
MCIIOJIb30BaTh MUCCUOHEPOB ISl Hayaia KOJOHU3alMKU CTpaHbl. [IepBbIil 5AUKT O
3anpere XpucTHaHcTBa ObUT m3gaH B 1587 roxy. OH mpenmnuchiBall BCeM
WHOCTPAaHHBIM MHCCHOHEpaM TOKUHYTh SIMOHUIO W 3ampeliay  SoHIaM
IIPOMOBEIOBAaTh XPUCTUAHCKYIO Bepy. XOTS MHOTME€ MHUCCHOHEPHI MPOJOJIKUAIU
CBOIO JI€ATEIBHOCTh TalHO, yKa3 IMOJIOKWJI Hadajo O(UIHAIBHOMY IOJIHOMY
3arpeTy XxpuctuancTsa [beprosa, 2017, ¢.19].

ITocie cmeptu Toéromm Xwupe€cu K BIACTH NOpUIIET CETYHAT IMOJ
yrpasienuem TokyraBa HMascy, KOTOpbIM MOHA4yaldy OTHOCUTENIBHO TEPIIUMO
OTHOCHJICSI K XPUCTHAHCTBY, OJTHAKO CO BPEMEHEM CTajl BCE OOJIBIIE OMacaThCs
BJIUSTHYSI MTHOCTPAHIIEB HA STTOHCKOE OOIIECTBO, PEJIUTHIO U MOAUTHKY. B 1614 rony
OBLT U3JIaH BTOPOM 3JIUKT, OKOHYATEIBbHO 3aMPETUBIINN XPUCTUAHCTBO B SnmoHUMU.
OTOT yKa3 CTall HayajoM IIOBCEMECTHBIX TOHEHHMHA Ha XpUCTHAaH. TeX, KTo
OTKa3bIBAJICSI OTPEUBCS OT BEPhI MOABEPTaId NBITKaM U KazHsaM. [losBuscs puryan
nyOJIMYHOTO OTPEYCHHS, KOTOPBIM HazBalcs «3dymud». SMOHIIEB 3acTaBIsn
TONTATh U IJIeBaTh Ha n300pakenue Nucyca u JleBsl Mapuu, 4To0bI TOKa3aTh CBOE
oTpeucHre. MeCTHBIE BIIACTH aKTHBHO MOOMIPsIN JoHOCH [bepTosa, 2017].

Kynepmunauueid ronenusi crajgo Cumarabapckoe BoccTanue B 1637-1638
rojax. JTo ObUIO KPYNMHOE BOOPY>KEHHOE BOCCTAHHME KPECTbSH, HEIOBOJIBHBIX
penpeccusiMd. OHO OBLIO JKECTKO TMOJABJICHO, OBUIM YOWTBI JECATKHA ThICSY
YYaCTHUKOB. BrociencTBuM 3TO NpHUBENO K elle OOJbIINM  YKECTOUECHUEM
penpeccusiM U 3aKPHITHIO CTPaHbl HA O0JIee ABYX CTOJICTUNA. XPUCTHAHCTBO YIIUIO B
MOAIMOJIbE, MHOTHE XPUCTHAHE CTAIH «TAMHBIMU XPUCTHAHAMM» — OHH CKPBIBAJIU
CBOIO BEpy W MPOBOJWIN XPUCTUAHCKUE OOPSABI MOJ BHIOM CHHTOUCTCKUX H
OYJTUCTCKUX PUTYAJIOB. DTO COOOIIECTBO CYIIECTBOBANIO B M30s1iun 0 XX Beka,
Korja B SImoHMH BHOBb YCTaHOBHIIACH peIMTHO3Hast cBoOoaa [beprosa, 2017, ¢.191]
['oHeHMs HA XPUCTUAH CTAIM BAXKHBIM SIIA30/10M B UCTOpUH ATIOHUU. Y KECTOUEHNE
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MOJIUTUKH TPUBEJO K MOAABIECHUIO XPUCTUAHCKOM BEpPBI, MOCIEACTBUSI KOTOPOTO
OIIYIIAIKNCH €€ I0ITO MOCJE OTKPBITUS AnoHuM B nepuoa Maui3u.

C xonma XIX Beka cuTyauus Haudajga MeHsAThes. B 1861 romy, emé no
oTtkpeITus SAnonun, Pycckas [IpaBocnaBnas LlepkoBb OTIIpaBuiIa B MOPTOBBIN TOPOL
XakonaTdy, Ha ocTpoBe XOKKaiigo, MojaoAoro cpsameHHuka MBana Kacatkuna
(B moHarrectBe Hukomait SImonckuii) (1836 —1912), rae o Havain paboTy IpH
KOHCYJIbCTBE Poccuiickont umnepun. Hukonan AnoHCKkui U3yyal SMOHCKUM SI3bIK U
penuruo3neie Tpaauuui. HayaB CBOKO MHCCHOHEPCKYIO AEATEIBHOCTH B JTAJIEKOM
Snonnn, craB ocHoBareneM I[IpaBocimaBHOM LIEPKBU B AMOHUM, apXUENUCKONOM
Pycckoid nepkBu, TMOYETHBIM WiIEeHOM FMIepatopckoro mpaBOCIABHOIO
NAJECTUHCKOTO OOIIeCTBA, OH BCKOPE IMOHSJI, YTO I ycCliexXa MpaBOCIaBHON
MHUCCHH HYKHO HE TOJIbKO MEPEBOJUTh TEKCTHI, HO U aJalTUPOBATh UX C YUYETOM
KyJbTYpHBIX ocoOeHHOcTel SAnonuu. OH mepeBENn Ha SMOHCKUN S3bIK MHOXKECTBO
TekcToB, BKJItouas CasamenHoe Ilucanue, EBanrenue u  OOJIBIIMHCTBO
O0rocIyeOHbIX TEKCTOB, IOCBSILAs 3TOMY M€y YEThIpe daca €XEAHEBHO Ha
MPOTSHKEHUU TPULATH JIET.

B 1859 romy mpu pycckoM KOHCYJBCTBE B XaToaard ObLTa OTKpBITa TIEpBast
npaBociaBHas 1epkoBb. B 1870-e rompr Hukomnail ocHOBan mepBYyrO SMOHCKYIO
paBOCiIaBHyl0 00muHYy. OJIHUM U3 MEPBBIX KPEIIEHHBIX ObUT OBIBIIUN camypait
Capabe Tairycabypo, KOTOPBIM CTaJl aKTUBHBIM IIporoBegHuKoM. OOIuHa craja
OCHOBOM Oynaymiedt SIMOHCKOW mpaBociaBHOM 1epkBU. biaromaps HMCKycHOM
nurioMatun otenl Hukomail cMor 3ai0KUTh OCHOBBI KYJIBTYPHOTO OOMEHA MEXKTY
Poccueii n fAnonuneit. Ero ycunusMu 1 HACTOMYMBOCTHIO MO peieHnIo CBATENIIETO
Cunopa B SAlnoHuu Obl1a OCHOBaHA nocTostHHAs [IpaBociiaBHas 1yxoBHAs MUCCHS.

['maBubiM mpoekToM Hukomas crano cTpoutenscTBO cobopa Bockpecenus
XpucroBa B Tokuo, HazbiBaemoro «Jlom Hukomnas», KoTopoe OBUIO 3aBEpILIEHO
B 1891 romy. Ero ycumus chirpaiv KITF0YEeBYIO pOJTh, OH B3sUT Ha €051 Kak OpraHU3alrio
NPOEKTa U PYKOBOJICTBO, TaK ¥ COOP CPEACTB Ha CTPOUTENBCTBO, K KOTOPOMY IPUBIIEKAI
IO’KEPTBOBAHMS BO BpEMS IPONOBENIEH B pa3HbIX ropoaax Poccun.

[TonokeHne SMOHCKHX IPABOCIABHBIX XPUCTHAH OCIOXHUJIOCH BO BpEMs
pyccko-smnonckoi BoitHbl 1904-1905 romos. Cy1iecTBoOBaio onaceHue Mo IePKKH
Poccniickoit Mmnepun ¢ ux cropossl. Cesatutens Hukomnail npusBan ANOHCKHX
MPaBOCJIABHBIX COXPaHATh BEPHOCTh CBOEW CTpaHe, 4YTO CIOCOOCTBOBAJIO
COXpaHCHHIO STIOHCKOM MpaBociiaBHOW oOmuHbL. [locine cmeptn Hukomas B 1912
rony Anonckas [IpaBocnaBnas Lepkoss (SI1L]) nmpoaosxkuna cBo€ pa3BUTHE, XOTS
U CTOJKHYJIaCh C TPYAHOCTSIMH, 0cOOeHHO mocie OKTAOpbCKON pPEBOJIOLUU B
Poccuu B 1917 rogy. C npuxonom coBerckoi Binactu Al Ha HEKoTOpoe Bpems
noTtepsiia noauepkky Poccuu, 4To ycrnoxxHWIO €€ QpyHKIMOHMpOBaHHE. TeM He
MeHEe OHa MPOJI0JDKUIIA CBOIO JesATeIbHOCTh [Kazanosuu, 1997], [beprosa, 2017].
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[Tocne Bropoii MupoBoii BoitHbI, B 1946 romy Oblia npeanpuHaTa MOMbITKA O
Boccoeauuennto I ¢ MOocKOBCKMM marpuapxaToM, OAHAKO IO MOJUTHYECKUM
IIpUYMHaM OHa He yBeHuanach ycrnexoM. SIIL[ mepenwria mox FOPUCAUKINIO
AMepurKaHCKON TipaBociiaBHOW mepkBu. B 1969 romy BHOBH Hayaiawm MpPOXOIUTH
MIEPErOBOPHl O BOCCOCAMHEHUM MEXIY PYCCKOW M SMOHCKOM 1epkBamu. B 1970
rojly SIMOHCKasi LIEPKOBb BOCCTAHOBMIIA CBSI3b C PYCCKOM LIEPKOBBIO, HA4aB CBOE
CITy’)KEHHUE Kak SImoHCcKas aBTOHOMHAs TpaBociaBHas epkoBb [beprora, 2017].

Ha nacrosmuii moment AIIL octaercs oaHOM M3 HEMHOTHMX BOCTOYHO-
XPUCTHAHCKUX OOMMH B Asmm. OHa MPOJOHKACT NEWCTBOBATh KaK aBTOHOMHAs
CTPYKTYpa, HaxXOIAIascid TMOJX HOPUCAUKIMEN MOCKOBCKOrO Iarpuapxara.
SnoHckas mpaBocCiIaBHAS [IEPKOBb OCTAETCS BAXKHOM YaCThIO PEITUTHMO3HOMN KU3HU
SNoHUU U TPOOKAET BBIMOJIHATH MUCCHIO, 3aJI05KEHHYIO cBATUTENIeM Hukoiaem
SInoHCcKHMM, CcOXpaHsAs CBOE KYJbTYPHOE M JYXOBHOE HACIEAUE, OCTABasACh
3HAYMMbIM CUMBOJIOM B3aMMONOHUMAaHUs Mexay Poccuen u Anonuei.
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RELIGIOUS AND CULTURAL TIES BETWEEN JAPAN AND RUSSIA:
FROM JESUITS TO ORTHODOXY

The article explores the history of Christianity in Japan, as well as the cultural and religious ties
between Japan and Russia in this context. It focuses on the early stages of Christianity's arrival
on the Japanese islands, beginning with the Jesuit missionary activity in the 16th century, as well
as the role of Russian Orthodox missions starting from the 19th century. The contribution of
Russian missionaries, such as Saint Nicholas of Japan (lvan Kasatkin), is highlighted, who laid
the foundations for Japanese Orthodoxy and left a significant mark on Japan's cultural history.
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K BOITPOCY O IIOHATHUHU PEJIUT'NO3HOI'O JUCKYPCA

B Ooknaode onucwisaromcs ocobeHHoCmuU penucuo3H020 OUCKYPCA KAK UHCMUMYYUOHANbHO2O
muna ouckypca. Paccmampusaiomcs mpakmogKu penucuo3no2o OUCKYPCA 6 OmeYecmEeHHOuU
aunesucmuke. Ilpedcmasnena axkmyanrbHOCmb UCCIE008AHUA, A MAKIHCE AHATUSUPYIOMCSL
omauyumesnvHole 4epmovl QYHKYUOHUPOBAHUS PENUSUOZHO20 OUCKYPCA 8 KOMMYHUKAYUU.

Penurno3nsiit AUCKYPC, MHCTUTYLIUOHAJIBHOC O6IJ_ICHI/IG, PEIUTHUOJICKT, XPOHOTOII

Penuruno3nas chepa KOMMYHHKAaIINH rIIyOOKO YKOpPEHEHa
B MUPOBO33PEHUYECKUX YCTAHOBKAX M KYJBTYPHBIX TPAIUIUSAX KaKIOTO HapoJa.
Ona 3arparuBaeT HE TOJBKO BOIPOCHI BEPHl W JTyXOBHOCTH, HO W TPOHHUKACT
B ITOBCETHEBHBIC ACMEKTHl JKM3HU, BIMSCT HA CONMAIbHBIC HOPMBI, MOPAIbHBIC
IIEHHOCTH M KOJIJICKTHBHBIC HICaITbI.

B Hacrosimee Bpemsi HCCIEOBaHUE PEIUTHO3HOTO JTUCKypca SIBISIETCS
aKTyaJIbHBIM C TOYKH 3PEHUS €ro MEXIUCUUIUTMHAPHOTO XapakTtepa. M3ydenwue
PEJIMTUO3HOTO JUCKYpCa OCYIIECTBIISETCS B TEOJIOTHH, GUI0CcOdUHr, TICUXOJIOTUH,
COIIMOJIOTUM U KYJbTYPOJOTUM, UYTO TIO3BOJISET PACHIMPUTH TMOTEHIIAAT
JIMHTBUCTUYECKOM TEOPUU 3@ CUET MPUBJICYEHUS HOCTHIKEHUM W3 CMEXKHBIX
obOnacTeil 3HaHWsA. BO-BTOPBIX, PETUTHO3HBIM JTUCKYPC TPEICTABISIECT WHTEPEC
B paMKaX aKCHOJIOTUYECKHX HWCCIEIOBAaHUN — B PEIMTHO3HOH KOMMYHHKAITUU
aKTyaJM3uPyeTCs CHUCTeMa IEHHOCTEH, KOTopask T03BOJISIET PACKPHITh MEXaHU3MBI
dbopMHUpOBaHUs, TPAHCISIIIUM M COXPAHEHUS] BAXKHBIX JJIsi OOIIECTBa IIEHHOCTEH.
Ocob0oe BHHMaHHE 3acClIy)KMBA€T M >KAHPOBOE PA3HOOOpa3Me PETUTHO3HOTO
JUCKypCa, KOTOPOE CKJIAbIBAJIOCh HA MPOTSKEHUU JJIUTEIIBHOTO UCTOPUUYECKOTO
nepuoja. VcciemoBanue peMrHO3HBIX JKAHPOB MOJXKET IO3BOJIMTH IOHATH HE
TOJIBKO TMPUPOJY paccMaTpPUBAEMOI0 THUMAa JUCKypca, HO U  IPHUHIIMIIBI
penuruo3Horo oodmeHus B 1enom [boosipesa, 2007].
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OOpatumMcst K ompenesieHuo penuruo3Horo auckypea. E. B. boObipeBa
paccMaTpUBaET PEIMTUO3HBIN TUCKYPC KaK HHCTHTYIIMOHAIBHOE OOIIEHUE, IIETBI0
KOTOPOTO SIBJIIETCSI MPUOOIIICHUE YeJOBEKa K BEpe WM yKpeIuieHue Bepsl B bora
[boOrIpeBa, 2007]. ITo maernio M. A. [IpriryIikoro, peIMTHO3HBIN TUCKYPC — 3TO
COBOKYMHOCTh KOMMYHHUKATUBHBIX JIEUCTBUM, Kak BepOaTbHBIX, TaK U JUIICHHBIX
BEpOAJILHOIO  COMPOBOXICHHS, HAMpaBIEHHBIX Ha Tepenady, COXpaHEHUE
U pa3BUTHE PEIMTHO3HBIX npeacTaBienui [[Ipumyikuii, 2008].

[To ompenenennto B. . Kapacuka, pelIuruo3Hblii JIUCKYpPC OTHOCHUTCS
K MHCTUTYITMOHAIIBHOMY THITy JUCKypca U SIBJISETCS CICIHAIN3UPOBAHHON
KJIUITUPOBAHHONW PA3HOBHUIHOCTHIO OOIICHHS MEXTY JIOIbMH, KOMMYHHUKAITHSI
MEXIYy  KOTOPBIMHU MPOUCXOJUT B COOTBETCTBUU C HOpMaMH
coruyMa [Kapacuk, 1999]. K 0CHOBHBIM XapaKTEpHUCTHKAM MHCTUTYIIMOHAIBHOTO
JUCKypca OTHOCAT HOPMATHUBHOCTb, KJIMIIUPOBAHHOCTb, HEPAPXUYHOCTD,
amImensTHBHOCTb, LIEJIOCTHOCTh\cucTeMHOCTh [[Tomosa, 2015].

HopmatuBHOCTB PEUTHO3HOTO JTUCKypca OTIpeIeIISIeTCS ero
KOHTEKCTYaJIbHOM 00yCIIOBIIEHHOCTRIO. 3HAUYCHNUE MHOTO3HAYHBIX CJIOB 3aBUCHUT OT
KOHTEKCTa, TOTJa KaK CMBICJI ITUPOKO3HAYHBIX CJIOB (IBPUCEMAHTOB) PACKPBIBACTCS
TOJIBKO B pa3roBope. HekoTopwie ciioBa HCIMOJNB3YIOTCSA TOJBKO B KOHKPETHBIX
PEIUTHO3HBIX KOHTEeKCTaX. KoH(peccnoHalbHbIE SI3bIKOBBIE €IUHUIIBI MOTYT UMETh
KaK KOHKPETHBIC, TaK W TIyOOKHE CaKpajlbHbIE, MUCTUUYECKHE U CHMBOJUYECKUE
3HaveHus [AnekceeBa, 2011]. MHorue JTeKCHYSCKUE €MHHIIBI U CHHTAKCUYCCKHE
KOHCTPYKIIMH, HCIOJb3ye€MblE B  PEJIIUTHO3HOM  JIUCKYpCE,  HETOHSATHBI
cpeaHecTaTucTuyeckoMy anapecary [BopoObeBa, 2020], a 3HaueHHE HEKOTOPBIX
JICKCUYECKUX EIUHUI] TPOSBISACTCS TOJBKO B PEIUTHO3HOM OOIICHWU; BHE
KOHTEKCTa KOTOPOTO OHU TEPSIOT CBOM CIECIU(PUICCKUE CMBICIBI, YTO ACNIaeT MX
9YacThIO0 TEPMHUHOJIOTUM MHCTUTYTA penuruu [ AnekceeBa, 2011]. KnummpoBaHHOCTB
PEJIMTHO3HOTO JTUCKYpCa 3aKJIF0YAEeTCsl B CBOJIE YCTOSBIIIUXCS MOJIEIICH IMOBEICHN,
HaIlpuMep, MOJUTBBI M TaMHCTBA, KOTOPhIE MMEIOT HA0Op NEHCTBUN U PEUYEBBIX
oboporos [Kapacuk, 1999].

OTnuunTenbHas YepTa PEIMTHO3HOTO TUCKYpPCa COCTOUT B TOM, YTO K YHCITY
€ro Y4YaCTHHKOB OTHOCHTCS bor, kK KOTOpOMYy OOpalieHbl MOJIUTBBI, TICAJIMBI,
UCITOBEIN B psiic KOHPeccuit. SapoM WHCTUTYITMOHAIBHOTO JUCKypca SBISETCS
oOmieHue 0a30BOM  Mapbl YYaCTHUKOB KOMMYHHUKAIIMM —  CBSIICHHUKA
U IpuxokaHuHa. Penuruno3Has KOMMYHUKAIMS XapaKTEPU3YeTCS  KECTKOUH
uepapxueil 0a30BBIX YUYaCTHHUKOB, (OPMHPYIOMIEHCS HAa OCHOBE YYacTHs
B PEIUTrHO3HOM nesrenpHocTH [Kapacuk, 1999].

Pa3BuTHE peuruo3Horo IMcKypca onpeaeseTcs ero COOCTBEHHBIMHU IETISIMHU,
BaKHEHUIIIEH U3 KOTOPBIX SBIIIETCS MPHOOIICHUE YeloBeKa K bory, T.e. monyueHue
MOJJIEPXKKHU; OUHUIIICHHE AYIIH; MPU3bIB OJMKHUX K BEpE U MOKASHUIO; YTBEPKICHUE
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BEPYIOIIMX B BEpE; OCO3HAHWE Yepe3 PUTyall CBOSH MPHUHAIC)KHOCTH K TOW WU
uHOi KoH(peccun. CTpyKTypa PpETUTHO3HOTO MAMCKypca BKIIOYaeT B ceOs:
YYaCTHUKOB, XPOHOTOI, IIEIH, IIEHHOCTH, CTPAaTeTWH, MaTepual, MpereAcHTHBIC
TEKCTBI, AUCKYpPCHBHBIC (OpMyNbl. TeM caMbIM, PEITUTHO3HBIA IHUCKYPC HWMEET
YETKYI0 CHUCTEMY, B KOTOPOW OTpPaKCHBI BCE AJIEMEHTHI NUCKypca, KaXKAbIH W3
KOTOPBIX o0Jagaromme ceouM Habopom (yHkiwmid [CunuibiHa, 2014].

TakuMm 00pa3oM, HccieT0BaHUE PETUTHO3HOTO AUCKYPCa MO3BOJISIET PACKPHITH
MeXaHU3Mbl (POPMUPOBAHUS U COXPAHEHUS IICHHOCTEH, 3HAYMMBIX JIJIsi OOIIeCTBa.
DTO BBIpaXKAETCA dYepe3 CHerupUUECKHe S3bIKOBbIE (OPMBI, CHUMBOJIHYCCKHEC
3HAUYCHUS W HOPMBI IOBEICHUS, KOTOPHIC IMMOMOTAIOT BEPYIOIIMM YKPEIUISATHCS
B CBOCH Bepe M 0CO3HABAThH CBOIO MPUHAIJICKHOCTh K PEIUTHO3HON OOIITHHE.
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FEATURES OF THE STUDY OF RELIGIOUS DISCOURSE

The paper describes the features of religious discourse as an institutional type of discourse.
Treatments of religious discourse in Russian linguistics are considered. The relevance is
presented, and the distinctive features of the functioning of religious discourse in communication
are analyzed.

Religious discourse, institutional communication, religiolect, chronotope
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AKTYAJIM3ALISI KOHIIENITA FREEDOM
B AMEPUKAHCKOM MEJIMATIOJUTHYECKOM JUCKYPCE
(HA MATEPHAJIE NIPE/IBLIBOPHBIX TEFATOB)

B ooknaoe paccmampusaemcs penpesenmayus konyenma FREEDOM 6 cospemennom
AMEPUKAHCKOM  MeOUanoIumudeckom OucKypce Ha npumepe npeosblOOpHbIX 0ebamos.
Ilposooumca ~ ceMaHmMuKoO-KOCHUMUBHBILL ~ AHAAU3 ~ C  6bIAGIEHUEM  CIPYKMYPHLIX
U codepaicamenvhvlx KOMIOHEHMOo8 KOHyenma. B pezynbmame ucciedoganus Ovliu onpeoenensl
ocHosHble KocHumuehvle npusnaku xonyenma FREEDOM: omcymcemeue oepanuuernuii
6 0eliCmBUsIX, peuleHUsIX U 8blOOPAx (He3a8UCUMOCTb), 8 HACMHOCMIU, NPABO NPUHUMAMb DEeULeHUS.
6 OMHOULeHUU COOCMBEHHO20 Mela (NPasa HCeHWUH), NPABO 8bICKA3BIEAMb COOCMEEHHOE MHEHUE,
0c60001cOeHUe Om HA030PA/KOHMPOIIA.

Freedom, koHIIENT, CEMAaHTHKO-KOTHUTUBHEIN aHan3, cB00O/1a, ITOJIMTHKA, MEIUATIOIATHYECKHMA
JIACKYPC

KoHment kak OCHOBHAsi €IWHWIIA KOTHUTUBHOW JMHTBUCTHUKU SIBISIETCS
OCHOBOITOJIATAIONIMM KOHCTPYKTOM B MPOIECCaX MBIIUICHUS, MHUPOBOCIPHUSTHS,
Kareropuzanuu Mupa. B oTedecTBeHHOW Hayke KOHLENT HCCIEI0Bau
E. C. Kyopsikoa, H. H. Bonasiper [bonasipe, 2009], B. 1. Kapacuk [Kapacuk,
2003], A. I1. baoymikun [badymkun, 1996] u ap.

KoHmenT TpakTyeTcsl Kak MBICJICHHOE O0O0pa3oBaHHE, KOTOPOE 3aMellacT
HEOMNpeACICHHOE MHOXKECTBO  MPEIMETOB, JEWCTBUH; Kak  0O0O0OIIeHHAas
MBICIUTENIbHAS ~ €IMHMIIA, OTpaXarolas W HHTEPIPETUPYIOMAs  SBICHUS
JEUCTBUTEITLHOCTH B 3aBUCUMOCTH OT OOpa3oBaHUSs, JIUYHOTO W COIHMAIBHOTO
ombITa HocUTeNs s3bika [KyOpsikosa, 1999].

Hacrosimmee nccnenoBanne opueHTUPOBAHO Ha aHaim3 koHrenta FREEDOM
KaK OJHOTO W3 BEAyIIMX KOTHUTHUBHBIX KOHCTPYKTOB aMEpHUKaHCKOMH

JUHTBOKYJIBTYPBI, CTOsiIer0o B oaHOM psay ¢ koHuentamu EQUALITY
u DEMOCRACY [Bopotuukosa, 2010].
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[TonsiTue CcBOOOMBI COCTaBJISIET OCHOBY KapTHHbl MHpa aMEpUKaHIIEB
U SBIIICTCA JJIA HUX OJHHUM W3 OCHOBHBIX IICHHOCTHBIX OPHCHTHPOB.
PaccmarprBaemplii KOHIIENT OTHOCHUTCS K YHCITY 0a30BBIX KOHIICTITOB-PETYIISITUBOB,
KOTOpBIH  (popMUPYET MHUPOBO33PEHHE WHIAWBUIA W COIMYMa, PETyIUpyeT
noBeneHne MHAUBUIOB B obmiectBe [Ilomosa, 2019]. Ero cymHoOCTh COCTOMT
B OMHAPHOM MPOTUBOMOCTABIEHUH CBOOOIBI M1 HECBOOO/IBI.

WccnenoBanrie MpoOBOJMIIOCh HAa aKTyaJlbHOM MaTepHalie, MpeCTaBICHHOM
pacuiippoBKaMU aMEPUKAHCKUX MPEIBBIOOPHBIX Je0aToB: 1e0aThl MEXKIY
O. Tpammom wu K. Xappuc [Harris-Trump presidential debate transcript]
ot 11 centsi6pst 2024 r. o6mmm oobemom 30 ctp.; nebarsr mexay . Tpammom
u /1. baiinenom [Biden-Trump debate transcript] or 27 wurons 2024 r. oOmuMm
ooveMoM 33 ctp.; aedatbl Mexay ceHaropoM 1. Boucom u rybepHaropom mrarta
Muneccora T. Yomsom [Vice Presidental Debate in New York City] ot 1 okts6ps
2024 r. o6mmm o6bemom 31 ctp.

HccnenoBanre OCYIIECTBISIIOCh B COOTBETCTBUU C TOJAXOJOM K aHAIU3Y
KOHIIENTa, pa3paboTaHHBIM oTeuecTBeHHbIMU JMHrBHCcTamu: C.I'. BopkauyeBbiM
[Bopkaues, 2007], B. U. Kapacukom, I'.I". Cnpimikuasiv [Kapacuk, CrbllikuH
2001, 2003]. Meromomornueckoii 0a3o0i HCCICHOBAHHUS SIBIIETCS CEMaHTHKO-
KOTHUTHUBHBIN aHanu3, npegioxkeHHsli M. A. CrepuunbiMm u 3. J[. IlomoBoi
[Crepuun, Ilomosa, 2005]. Ha mepBoM o9rame KoHIENT (a HMEHHO
koHnentyanmsupytomas eauauna FREEDOM u ee cuHOHMMBI) uHcciemoBajcs
C HCTIOJIb30BAHUEM JIEKCUKOTPa(hUUeCKMX HMCTOYHHKOB, TOCKOJIbKY HWMEHHO OHH
OTpaXkaloT HamOOoJiee YCTOWYHMBBIC KOTHUTHUBHBIC TMPU3HAKWA, HAa BTOPOM OJTare
paccmaTpuBaiach oObekTuBHM3arus Jiekcembl FREEDOM u ee cuHoHMMOB Ha
SMITUPUIECKOM MaTepuajie — B JUCKypCE aMEPUKAHCKUX TMOJUTHYECKHX J1e0aToOB
2024 r.

OO6paTuMcs K UCCIETOBAHHUIO.

[Ipu omnpenenenuu sigpa ¥ UHOOPMAIMOHHOTO COJEPXKAHUS KOHIIETITA
FREEDOM ¢ wucnons3oBanueM cioBapeii Merriam-Webster, Oxford English
Dictionary, Cambridge Dictionary, Collins English Dictionary 6s111 0OHapyXeHBI
cieayonue AehUHUINY:

— KQ4eCTBO WJIM COCTOSTHHE CBOOO/IBI, TO €CTh OTCYTCTBHE HEOOXOAUMOCTH WU
OTpaHUYEHMs] B JCUCTBUSIX WM BbIOOpax, OCBOOOXKAEHHE OT pabcTBa WM
He3aBucuMocTh [Merriam-Webster];

— BO3MOXHOCTh JICHCTBOBaTh 0€3 orpaHuueHuii, cBodoaa aeicruii [Oxford
English Dictionary];

— TIPABO XUTh TaK, KaK 3TOTO0 XOUYET CaM YEJIOBEK, NMPaBO BHICKA3bIBaTh CBOM
MBICITH ¥ IPUHUMATh COOCTBEHHBIE PeIlIeHus 0e3 KOHTpoJist co ctoponbl [Cambridge
Dictionary];
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— COCTOSIHHE, KOT/1a JI03BOJICHO JieaaTh To, uTo xoueT yenoBek [Collins English
Dictionary];

— B Apyrux 3HaueHusix FREEDOM — ocBoOosieHne 3aKII0YeHHBIX U paldoB,
CcB0OOOJa OT T€X WJIM UHBIX YyBCTB, HAIPUMEDP, OT OOJIH.

HGKCI/IKOFpa(i)I/ILIeCKHC HCTOYHHUKHN IIpCajiararoT CJICAYIOINUEC CHUHOHUMBI
KOHIICTITYaTM3UPYIOIICH eIIMHULIBI FREEDOM: liberty, autonomy,
self-determination, civil liberty, exemption from control, sovereignty, relief.

Takum o0Opa3oMm, KOTHUTHUBHBIMU Tpu3Hakamu siapa koHienta FREEDOM
SBISIOTCS: 1) OTCYTCTBUE OrpaHWYeHMii B JIeiCTBUAX, PellIeHUsIX H BbIOOpax
(He3aBI/ICl/IMOCTl>); 2) nmpaBo BbICKa3bIBaTh COOCTBEHHOE MHECHMUCE,
3) ocBOOOKAEHHE OT HAI30Pa/KOHTPOJsA; 4) cB0O0Aa OT 00JIM.

HepefmeM K aHAJIU3Yy SMIINPUYICCKOI'O MaTCpHrajia.

[IpuBenem BbickaszbiBanus K. Xappuc B mNpeABBIOOPHBIX MPE3UTEHTCKUX
nebarax ¢ JI. Tpammnom ot 10 centsiops 2024 r.:

— | think the American people believe that certain freedoms, in particular the
freedom to make decisions about one's own body, should not be made by the
government;

— ...the majority of Americans believe in a woman's right to make decisions
about her own body;

— ...the people of America have voted for freedom;

— 1 will be a President that will protect our fundamental rights and freedoms
including the right of a woman to make decisions about her own body and not
have her government tell her what to do;

— Donald Trump left us the worst attack on our democracy since the Civil War;

...fundamental freedom to make decisions about your own body... / ...a basic
freedom has been taken from the women of America: the freedom to make decisions
about their own body (u3 untepssio Kamansr Xappuc mis NBC News 23 oktsa0ps
2024 r.) [Harris-Trump presidential debate transcript].

Ananusupyst putopuxky K. Xappuc, MOXHO BBIJIETUTh OOBEKTHUBU3AIUIO
CICAYIOIIMX KOTHUTHUBHBIX mpu3HakoB koHIienta FREEDOM: cBoGoga kak
rpa:kJIaHCKOe MPaBo, CBO0OJa KAaK JAeMOKpaTHs, PyHIaAaMEHTAJIbLHOE NPaBO
INPUHUMATH PCIICHUHA, KACAKOIIMECH TE/Ia Y€JJ0BCKA. OTMGTI/IM, qTo HOCHC}IHHﬁ
IIPHU3HAK O6H&py>KI/IBa€TC$[ JuImib B OMIIMPHYCCKOM MATCPHUAJIC KW OTHOCHUTCA
K ObkHEeW mnepudepuu KOHIENTa, TAaK Kak JaHHbIe JMeDUHUIMM HE OBLIH
oOHapy>XeHbl Tpu PabOTE CO CIOBAPHBIMH HCTOYHHKAMHU, TPHU HTOM MPHU3HAK
SBJIIETCSI JIOCTATOYHO dYacTOoTHbIM. K. Xappuc Takke OOBEKTUBUPYET MPU3HAK
(pyHaameHTaIbHOE IPABO NPUHUMATH PELICHUs, KacalolMecs Tela YeI0BeKa
N0 OTHOIICHUIO K KCHINHMHAM, 4YTO, OUCBHUAHO, MPCACTABJIACT cobon OTCBIIIKY
K 3aKOHY O 3anpeTte abopToB.
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DMoInMoHaapHO OKpaiieHHble Jiekcembl fundamental freedom, attack on
democracy, kotopsie B cBocH peun ymnotpebiser K. Xappuc, Mo3BOJISIOT clIeaaTh
BBIBOJlT O TOM, YTO HCCIEAyEMbId KOHIENT JCUCTBUTEIBLHO  SIBJISIETCS
OCHOBOIIOJIATAIOIIMM B JHUCKypce NoJMTHKA. B BbIcKasbiBanusax T. Yomsa taxxe
nmpociexXuBaeTcs wucnoyib3oBanue koHienra FREEDOM kak wuHcTpymeHTa
BO3JleHicTBUsS Ha anekTopaT. ['yOepHaTop MuHecCCOThl ymoTpeOssieT BbhIpaXKEHUE
pro-freedom u HEOTHOKPATHO MOBTOPSIET €ro, OTHOCS ce0sl W TpeACcTaBUTEICH
JEMOKPATUYECKOM MapTUH K JIFOASAM, MTOAACPKUBAOIINM NIPaBa UHIWBUIOB.

PaccmoTpum BbIcKaspiBaHusl T. Yoi3a Ha BHIE-TIPE3UJIEHTCKUX JebaTax OT
1 oxTs16pst 2024 1.:

— And the idea that freedom really means something. Not the freedom
of government to be in your bedroom or exam room, but the freedom for you
to make choices about yourself;

— We're pro-freedom to make your own choice; we are pro-freedoms for
women to make their choices;

— We can be a big and diverse country where we respect people's freedom
of conscience.

Putopuka T. Yon3za cxoxa ¢ BbickaspiBanusiMu K. Xappuc. B auckypce
ry0epHaTopa BepOAIM3YIOTCS TaKUE KOTHUTHUBHBIE MPU3HAKH HCCIEIyEMOTO
KOHIIENITa Kak cB00oJa BbIOOpPa, cB00OAa BbIOOPA KEHINMH, 4 TAaK)KE€ HOBBIN
MpH3HAK — CBO001a COBECTH.

B aMepukaHCKOM  MEIUANOIUTUYECKOM  JTUCKYpCe, MPEICTaBICHHOM
npeaBbIOOPHBIMU ebaTamu, 00pa3Hblii koMnoHeHT koHenta FREEDOM cBsizan
¢ TakuMu eauHuIiamu, kak freedom for you to make choices about yourself, freedom
of conscience, fundamental rights and freedoms. KorautusHslii 00pa3 oTHOCHTCS
K aJibHeW mnepudepun KOHIeNTa W MPEJICTABICH KOTHUTHUBHBIMHU MpHU3HAKAMU
cBo0oga  coBecTH, HaeaJbl  CcB00OAbI.  VHTeprpeTalMOHHOE  TOJe
paccMaTpUBaEMOro KOHIIENTa, KOTOPOE MOKHO YCIOBHO pa3leiuTh Ha JBE
KaTeropuu «CBOOOJIa BHIOOPA» M «OTCYTCTBHE HAJ30pa/KOHTPOJIS», BKIIOUYAET
B ceOs Takue eqununipl, kak free will, freedom of choices, freedom from control, the
state of being free, a Taxke eAMHHUIIBI, HOMUHUPYIOIIAE PACCMOTPCHHBIC paHEe
MpU3HAKU (PyHJaMEeHTAIbHOE MPAB0 MPUHUMATH pPellieHMsl, Kacalouuecs TeJjia
YyeJIoBeKa, cB000/1a BbIOOPA, cB0001a BLIOOPA :KEeHIIIMH HA OJMKHEN nepudepun.
Takum o6pazom, kouent FREEDOM sBnsieTcs B GobIlieli CTENIEHN OLIEHOYHBIM,
YeM SMOILUOHAIIbHBIM.

CornacHo pe3yibTaraM MPOBEJCHHOIO HWCCIEAOBaHUS, K SApY KOHIIENTa
FREEDOM oTHOCSATCS KOTHUTHMBHBIC TPU3HAKH, BOILIOIIAIOIINE OTCYTCTBHE
OrpaHMYeHMd W BHEIIHEro KOHTPOJIsI, a TakKke MNPaBO BbICKA3LIBATH
co0cTBeHHOe MHeHHMe. B nuckypce ne0aToB [aHHbIE MNPU3HAKKA TOJTYYarOT
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KOHKpeTHm3anuio. Tak, Ha OmwkHEW mepudepun akIeHT CMellaeTcs Ha MpaBa
M CBO0OAbI B OTHOIIEHHWHM Teja 4YeJ0BeKa, Ha TIeHACPHBIC aclekThl (mpaBa
M CBO0O/bI JKEHIIMH), Ha JTAJIbHEH repudepun ¢Bo00/1a BOILIONIACTCS KaK Haeal,
K KOTOPOMY CTPEMSITCSI aMEpPUKAHIIBI, M KaK CBO00/1a COBECTH.

K mepcrniektuBaM McCieoOBaHUS MOKHO OTHECTH TPOJOJDKEHHE pabOThl Ha
CEMAHTUKO-KOTHUTUBHBIM aHAM30M Meauanogutudeckoro auckypca CIIA
C IIETBI0  TaJbHEHINEro aHanu3a IMOTCHIMAIBHBIX W3MCHCHHH B KOHIIEIITE
FREEDOM B coBpeMEeHHBIX pealiisx ¢ y4eTOM HOBBIX TECHJICHIIH.
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ACTUALIZATION OF THE CONCEPT FREEDOM
IN THE AMERICAN MEDIA POLITICAL DISCOURSE
(BASED ON THE MATERIAL OF THE ELECTION DEBATEYS)

The report examines the representation of the concept FREEDOM in modern American media
political discourse using the example of election speeches and debates. A semantic and cognitive
analysis is carried out, identifying the key structural and substantive components of the concept.
The results of the study allow us to analyze the relevance of the concept in American culture and
consider its modern objectification by politicians in media political discourse.

Freedom, concept, semantic and cognitive analysis, freedom, politics, media, political discourse
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VJIK 81°25
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Hsanosckuti 2cocyoapcmeeHHblll XUMUKO-MEXHOJI0SUYECKUL YHUBEPCUmen
moshevasv@mail.ru

WHTEHIUS YBEXKJIEHUS: META®OPA KAK KOCBEHHbBIN
PEUEBOM AKT

B cmamve paccmampueaemcs nonamue nepcyasugHou UHMeHYuU U 0COOeHHOCMU aKmyaiu3ayuu
8 PEKNAMHO-MAPKUPOBAHHOM OUCKYpce. ABMOpoM aHanusupyemcs 00Ha U3 UMHAUYUMHBIX POPM
uHmMeHyuu yoexcoeHus, a UMeHHO Memagopa Kak MmaKmuka KOC8eHHOU penpe3eHmayuu peieso2o
HamepeHus. Bvissnsemcs ee noaugyHKyuoHaibHulil xapakmep.

[Tepcya3uBHas nHTEHIMS, MeTadopa, UMIUTHIIMTHAS (POpMa, KOCBEHHBIN PEUEBOI aKT

[lepcyasuBHass WHTEHIMS — OTO HaMepeHHUE YOEIUTh B MPABUIBHOCTH
CYXKACHHS MPOyIieHTa cooOmieHus. UHTeHIs yOenuTh B «IIPaBUIBHOCTH CBOETO
pelieHus TpedyeT BbIOOpa ONpeAeIEeHHbIX TAKTUK TIOBEIEHUS, KOTOPbIE OCHOBAHbI
Ha TOHATUAX YOEXKIEHUS U BHYIICHUS U SABIISIOTCS JIByMSI OCHOBHBIMH (popMaMu
BO3/eICTBUS 0HOTO Juna Ha fpyroe. CornacHo uccienoBanusiMm B.M. bexrtepesa,
«CJIOBECHOE YOEKJeHHE OOBIKHOBEHHO ACHMCTBYET Ha JAPYroe JMIO CHJION CBOEH
JOTUKA M HEMpPEeJIOXKHBIMU JIOKA3aTeNbCTBAMHU, BHYIICHHE JIEHCTBYET IIyTEM
HETMOCPEICTBEHHOTO TPUBUBAHUS TICUXUYECKUX COCTOSIHMMA, TO €CTh HJIEeH,
YyBCTBOBAHWU W ONIyIICHWI, HEe TpeOys BOOOIIE HUKAKWX JO0KAa3aTeNbCTB U HE
HY)K1asch B oruke» [bextepes, 2015, ¢. 29].

TakTuky KOCBEHHOW pENpEe3eHTAlM pPEUYeBOr0 HaMEpEeHUs MpoayLEeHTa
COOOIIIEHUS] OCHOBaHbI Ha TOM, YTO aJPECaHT MepeAacT KOMIUIEKCHOE 3Hau€HUE,
KOTOpPO€ BKJIIOYAET TPAHCIIOHUPOBAHUE OJHOW WIIOKYTUBHOM CHIIBI B JPYTYIO.
B nanHOM ciiydae 3HaYeHHE, KOTOPOE MMEET B BHUAY MPOMYICHT, OTIMYAETCS OT
OyKBaJIbHOTO 3HAYEHUS BHICKA3bIBAHUS, T.€. IPArMaTHYECKOE 3HAUCHUE COOOIICHHUS
HIMPE €T0 CEMAHTUYECKOTO 3HAUCHUS.

[IpoBeneHHOE WCCIIEIOBAaHUE BBISBUIIO, YTO PSI JIGKCHUYECKHX CPEACTB
UCIIOJIB3YETCSl HE TOJBKO ISl MHTEHCU(UKALUU PEYEBOrO MOBEACHMS, HO U JJIs
KOCBEHHOW penpe3eHTaluy peueBoro HaMmepeHust npoayneHTa. Croga Mbl OTHOCUM
MeTadopy U €€ YaCTHbIE CIy4yau HCIIOTHEHUS.

Metadopudeckre  BBICKa3bIBaHMS ~ TMOCTPOCHHI  HA  COOTHOIIEHUH
OKCIUIMKATYPhl U UMILTUKATYpPbl — MPSMOTO U KOCBEHHOTO WJIIOKYTHUBHBIX aKTOB.
[Ipuuem, HeOykBaibHOE (BTOPMYHOE) 3HAYEHUE YCTAaHABIMBAETCA aJpecaToM Ha
OCHOBE SI3BIKOBOM KommeTeHuuu. [Iporecc wuHTepnperanud MeTadopuyecKoro
pedeBoro akta, coriacHo /[x. Cepmio, mpeanosiaraeT NOHUMaHUsL TOTO, YTO JJIs
npoayneHta «S ectb P» o3HaudaeT «S ectb R» [Cepnb, 1990]. JlekomupoBanue
PELMIMEHTOM MeTadOpPUUYECKOTr0 BBICKA3bIBAaHUS OCYIIECTBIISIETCS HE TOJBKO
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HA OCHOBE BJIAJICHUS S3BIKOBOM KOMIETEHIMEH, HO U Ha OCHOBE IOHMMAaHUS
OTIPEICTICHHOW KOMMYHHUKATUBHO-TIPAarMaTHYECKOW CUTYaIlMH, a TAaK)Ke BIAJICHUS
OOITUMU C TIPOAYIIEHTOM (DOHOBBIMU 3HAHUSIMH.

Hamre uccnenoBanue ykasplBaeT Ha TOT (DakT, 4TO mepcya3uBHBIN (heHOMEH
B peKJIaMe MPOSBIISIETCS] B MIPEJICTABICHUN HE CTOJIBKO TOBapa, YCIyTd, JUYHOCTU
U Ip., CKOJIBKO B ONMUCAHUU pe3yibTaTa OT BIIAJICHUS MPEAMETOM, MO3UTHUBHOTO
abdexra. Ilpomecc yOexaeHUs Bceraa IleJeHANpaBiIeH, OPUEHTHPOBAH Ha
3aIyIaHUPOBaHHBIN A PekT, mpuyeM MeTadopa U €€ YacTHbIC CIIydau MPOSIBICHUS
(MEeTOHMMMSI, CHHEKI0Xa) aKTHBHO BOBJICUCHBI B TAaHHBIN Tporiecc. O4eBUIHO, UTO
S3BIK  OKpAIIMBAaeT dYepe3 CHCTEMY CBOMX 3HAYECHUH W MX acCOIUanui
KOHIICTITYaIbHYIO ~ MOJIeNTb ~ MHpa,  aKICHTHPYS  aHTPOIOIEHTPUICCKYTO
WHTEPIPETALNIO, T.€. COOTHOCA OKPYXKAIOIIUNA MUP C COOCTBEHHO YEJIOBEUYECKUM
MacmTaboM, ¢ IIEHHOCTHO-ONPE/ICICHHBIMUA CTEPEOTUIIAMHU €TI0 BOCIIPUSITHS.

[TomoOHasi 1IEHHOCTHO-OPUEHTHUPOBAHHAS M YIpaBiisieMas CTEpEeOTHUIIaMU
MOJIeJIb TIOBEICHUS MHAMBU/IA MTO3BOJISIET BBIJICTUTH Hau0o0Jiee aKTUBHbBIE CIIOCOObI
«IOTaKaTh» CTEPEOTHNAM W CIIOKHMBIIMMCS B Pa3IMUHBIX TPYIIAx (COIHATHHBIX,
BO3PACTHBIX, TCHACPHBIX WU Jp.) IEHHOCTHBIM MPEANOYTECHUSIM. TakuMm o0Opa3om,
B MacCHBE PEKJIIAMHBIX IIPUMEPOB, B KOTOPBIX MPOIYIIEHT IpuberaeT k meradope
C IIEJIbI0 pealii3allii NEePCya3uBHON MHTEHIIMU, MOKHO BBIJCIHUTH CIIETYIOIINE
aKTUBHBIC HaIIpaBJICHUs ee akTyanu3anuu [Moresa, 2018, ¢. 135]:

1) 300poebe u kpacoma («BAOXHWTE )KU3HB B BAIlld HOTH) — peKJIaMa T'eJist 115
HOT; «YTOOBI COKPYIIUTH 00JIb, HAHECUTE OTBETHBIN ynap! CoJmagenH — MOIIHOE
OpyXkHe, ObIOIIEe TOYHO B IEJIb!» — peKJiaMa JieKapcTBeHHOTo npemnapara; « The skin
rediscovers its youth» — pekirama kpema «Biothermy; «She is my East and my West,
my compass» — pekiiama napdromeprnoit nuauu «Ruby Rose»);

2) 2enoepuvie acnexmut («Men’s Fitness — Myckoil myTh K ycrexy!» —
pekitama xypHaina «Men’s Fitness»; «PeBIoH — peBOMIOIINS LIBETA JJIs KEHCKHUX
ry0» — pexiiama ryOHo#M momMajbl; «UepHas Marusi, Marus apoMaToB, Marusi HOUH.
Jlns TeOs» — pekiiama jkeHCKoro apomara «YepHas marusi»; «A truer measure of
man’s ability» — pexiama yacoBoii Mmapku «Seiko-watches»; « Women: Stand up for
your right to sit down at dinner time» — conuanbHas pekiama; «Armani Code — the
secret code of women» — pekitama napdromepHoit uauu «Giorgio Armaniy);

3) kauecmeo u cmaodunrvnocme («PeaktuBHbIil nHTepHEeT ADSL 0Oecmeunt
TIOJIET TTI0 HOYHBIM CETSIM» — peksiama Tapudnoro ruiana «Hous +»; «FordFocus. Bee
noporu B TBoux pykax!!!» — pexmama mamuubl Mapku «Ford»; «Intel Inside» —
pexitama kommbiotepa «Intel»; «Longines. The architects of time» — pexitama gacos
«Longines»; «You’re in good hands» — pekiiama ctpaxoBoii komranuu «Allstate);

4) pazeumue u nepcnexkmuea («JIBwkeHue K cUacThio!» — pekiaMa
aBromoOunst «Opel Vectray; «OnuH mar 10 meutsl!» — pekiiaMa CTPOUTEIbHOM
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xomnanuu; «Live unbuttoned» — pekiiama kommanuu «Levi’s Jeansy; «Dexia offers
its clients innovative products and services. Its long-term understanding of their
needs opens up horizons of lasting commitmenty» — pekiiama komnanuu «Dexiay);

5) amoyuonanvnasn cghepa («IloroBopum o BETE SIPKOM, KaK KPUK, HEIKHOM,
KaK IIeToT» — peKiIaMa TyOHOH moMasl « Avony; «YHail co BKycom JieTa» — pekiiama
Hanutka «HaiicTu»; «Okynuce B mpoxiamy Lipton Ice Tea» — pekinama das;
«Slicing Up Freshness» — pekiama «Arby's»; «Buy a bucket of chicken and have
a barrel of fun» — pexmama «KFC»; «It's like a mouth full of joy» — pexknama «Kraft
Foodsy»; «Life tastes good» u «Open Happiness» — peknama «Coca-Colay; «A taste
of paradise» — pekiama 1okosragHoro 6aToHunka «Bounty»).

CnemnyeT oOpaTUTh BHUMAHHE, YTO CONMATbHAS AHTJIO- M PYyCCKOS3bIYHAS pEKIaMa
JOOMBAETCSl pealu3alid WHTEHIMU YOEXKIEHHs C TOMOIIBI0 AKCIUTyaTaliu
«MEHTAJbHBIX IITAMIIOB», KOTOPbIE WJACHTHYHO BOCHPUHUMAIOTCS B Pa3HBIX
COIIMATIBHBIX M S3BIKOBBIX COOOIIECTBaX. JT0 OOppda C KypeHHEM U aJKOTOJIEM,
OepeKHOe OTHOIIIEHHE K JIETCTBY U YBOKUTEILHOE K BO3PACTHBIM Ipymmam u T.1. 1o
ATOM NIPUIHHE B PSJIE CIydaeB MeTagopa aKTyaTM3UPYeTCs 32 CUET KPEOJIH3aIInH.

AHaIM3UpYys PECTaBICHHBIE BHIIIIE PHUMEPHI, TOCTPOCSHHBIE C HCITOIB30BAHUEM
MeTadophl KaK KOCBEHHOTO pEYEBOr0 akKTa, OTMEYaeM, YTO 3HAauMMas dYacTb
Npe/ICTaBlIeHa aCCEPTUBHBIMU BBICKA3bIBAHUS C WTHOPUPOBAHUEM IPETUKATUBHON
yacth. OOpamienne K Metagope TMOMYHMHEHO KOHKPETHOW KOMMYHHUKATHBHO-
MparMaTHYECKON CUTYaIlUM U 3aITAHUPOBAHHOMY MEPIIOKYTUBHOMY 3PQeKTy. IToT
bakT OOBSCHSET HCIHONIL30BaHKWE MeTadophl JMOO B KAa4eCTBE CMSTUYCHMS, JIMOO
YCHJICHUS PEUEBOTO TIOBEICHUS B TIPOIIECCE PeaT3alliy TIepCya3nBHON HHTEHIINH.
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PERSUASIVE INTENTION:
METAPHOR AS AN INDIRECT SPEECH ACT

In the article the concept of persuasive intention and the peculiarities of its actualization in an
advertising marked discourse are considered. One of the implicit forms for persuasive intention
realization, namely a metaphor, as an indirect representation of the speech intention, is analysed by
the author. Its multifunctional nature is revealed.

Persuasive intention, metaphor, implicit form, indirect speech act
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STHUUYECKUMN TEPPOPU3M B XX| BEKE. CIYUAN TAKHUCTAHA

Hayunas paboma noceswena uccnedosanuio smuudeckoeo meppopusma 8 XX| eexe na npumepe
Iakucmana. B yenmpe 6HUMAHUA HAXOOAMCA Meppopucmudeckue O08udceHus oOenyoxcell
U NYWmMyHO8, Ux UCIMOpUYecKue KOPHU, COYUATbHO-NOIUMUYECKUE NPEONOCLLIKU U NEPCHEKMUBYL
pazeumusi. AHATIU3UPYIOMC NPUYUHBL BO3HUKHOBEHUSL KOHMIUKMOB, OCOOEHHOCMU UOEO0cUU
U MAKMUKY SMHUYECKUX SPYNNUPOBOK, A MAKICE B03MONCHbIE NYMU YPe2YIUPOBAHUS KPUSUCHBIX
cumyayuii. Paboma npedcmasnsiem coboul eny6oxuil ananusz akmyaibHblx npooiem co8PemeHHO20
MEPPOpUIMAa C AKYEHMOM HA PecUOHANIbHbIe 0COOEHHOCMU U CNeYUPUKY dMHONOTUMUYECKUX
npoyeccos 6 IOxcnoii Azuu.

Teppopusm, dSTHHUECKUH cemapaTusM, [lakucraH, STHUYSCKUI KOH(IUKT

[lenbto naHHOW pabOTHI SBISETCS PacCMOTpPEHHE (PEHOMEHA 3THUYECKOTO
TeppopusMa B XXI| Beke Ha mpuUMepe IBYX MaKUCTAHCKUX HAPOJTHOCTEH: OemymKen
Y IYIITYHOB.

AKTYyalIbHOCTbh PaOOThI 3aKIH0YAETCS B 00OCTPEHUH ITHUYECKUX KOH(IUKTOB
U ux nocneacTsuii B 21 Beke. [lakucran, sBISSICH OAHAM U3 KITFOUEBBIX TOCYAapCTB
B IOxHON A3uu, cTaJKuBaeTrcs ¢ OCTphIMH MpoOjeMaMu B cdepe 3THUYECKHX
OTHOUIEHUH, YTO OKa3bIBAET CYLIECTBEHHOE BIMSHUE HA CTAOMIIBHOCTh KaK BHYTPH
CTpaHbl, TaK U B perHoHe. DcKalalus STHUYeCKUX KOH(IuKTOB B [lakuctane moxet
OPUBECTH K JECTa0WIN3allud pPEruoHa, B OCOOCHHOCTH B KOHTEKCTE CIIOKHOM
NOJUTHYECKON cutyaluun B Adranucrane. ['y0okoe NOHMMaHue NPUYMH U
MEXaHU3MOB 3THHYECKUX KOH(IUKTOB SBISETCS HEOOXOIMMBIM YCIOBUEM MJIS
pa3paboTku 3 (HEKTUBHBIX CTPATErUi UX MPEIOTBPAIICHHS U pa3pelICHUs.

OTHUYECKHN TEPPOPU3M — CUCTEMA JNEWCTBUM HACWIBCTBEHHOIO XapakTepa
HaIpaBJIeHHYI0 Ha OOpbOy MPOTUB YIIEMJIEHUS NpPaB U HWHTEPECOB HALMKM WIU
THUYECKON rpymmbl. Lleapt0 3THUYECKOro Teppopu3Ma SBISETCS W3MEHEHUE
rOCyIapCTBEHHOI'O CTPOS WJIM ITPABOBOI'0 CTAaTyca TEPPUTOPUATHLHOTO 00Opa30BaHUS.
3a4acTyro, ITHUYECKOMY TEPPOPHU3MY MPUCYIIH CEMAPATUCTCKUE HIEU U BMECTE
C TEM OH 4acTO NEpeceKaercs ¢ APYTMMH BUAAMH HE3aKOHHOM HACUJIbCTBEHHOMU
JESATCIIBHOCTH — ApTU3aHCKOW BOMHOM, Bocctanusamu [Jlanios, 2008, c. 25].
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Ha  axkTuBHyH0  JEATENBbHOCTb  TEPPOPUCTOB M PACHPOCTPAHEHUE
AKCTPEMUCTCKUX Uael Ha Tepputopun FOxHOM u LleHTpanbHONW A3MHM OKa3bIBalOT
BIIMSIHUE J[Ba OCHOBHBIX (PaKTOpa: BHEIIHUE — BIMSHUS PA3JIMUYHBIX AKTOPOB
MHUPOBOTO ypOBHSI Ha TMOJUTUKY pEruoHa MU BHYTPEHHHE — OCOOEHHOCTHU
roCyJIJapCTBEHHOT'O CTPOCHMUS, 4 TAK)KE BHYTPEHHSA IMOJUTHUKA TOCYIAPCTB.

PaccmatpuBas curyauus [lakucrana, ciegyeT MOHMMATh, YTO Pa3JIMYHBIE
TEPPOPUCTUUECKNE TPYIIHUPOBKU MUMEIOT B CBOEH OCHOBE MPUHIMII 3THHYECKOTO
cenaparu3ma. Hetne Mcnamckast Pecniybnuka Ilakuctan npoOuTcs Ha pa3iuyHbIe
pauKaJIbHbIC PEJUTUO3HBIC SYEHKH, CIOJa TAaKXKEe HAKIAAbIBAECTCS KOHCOIUAAIUS
ATHUYECKUX TPYyNI: Oy Kel, MyIMTyHOB W CHHIXOB. JTa KOHCOJUIAITHS,
B OOJIBIIIMHCTBE CBOEM, UMEIOT arpeCCUBHBIN HACTPON MO OTHOIICHUIO K APYTUM
’THOCAM M B TMEPCIEKTHUBE CTPEMUTCA K  CO3JaHUI0O  COOCTBEHHOM
roCyJ1IapCTBEHHOCTH.

DTa cUTyalMsi OCIIOKHSAETCS PEIIUTHO3HBIM 3KCTPEMU3MOM — PE3YyJIbTaTOM
nevicteuit CILIA B 70-b1e 1 80-b1¢ Toma XX Beka: MOAAEPKKH (PyHTaMEHTATBHOTO
uciaaMa, MOJIPKaxeJIoB U jJarepeit moAroToOBKH MpUBEa K pauKainu3alluy HaceIeHuUs
U OTKpbLJIa JOPOTY B KU3Hb TaKUM opraHuzanusM kak «Tanuban» u «Anb-Kanna»
[Pabym, 2017]. Benmymmii poccuiickuii makucranoBen B. 5. berokpenurkuii
yKa3blBaJl Ha OCOOEHHOCTh TOCYJAapCTBEHHOrO cTpoutenbcTBa [lakucraHa:
«BO3HMKHYB Ha pPEIUTHO3HOM OCHOBE, [lakucTaH B KakOW-TO Mepe OINpOoBEpr
TEOPUI0 HEMPEMEHHO STHO-HAI[MOHAJILHOTO 0a3uca COBPEMEHHBIX TOCYAapCTBY»
[benokpenurkuii, 2005, c.6].

B nannoit momeHT «Tanuban» sIBAsS€TCS OJHUM W3 TJIaBHBIX UTPOKOB Ha
nonuTudyeckor apene I[lakucrana, na u BooOme HOro-3amagHoit Asum. DTa
OpraHu3alvs OKa3bIBaeT BHEIIHEE Bo3jeiicTBUe Ha [lakucTaH B KauecTBe BJIACTU B
HcnamckoMm Dmupare Adranucrad. Takke 3Ta opraHu3alus ACHCTBYET BHYTPHU
camoro Ilakucrana kak camocrosTenbHbll ¢umuan «Texpuk-e Tamuban
[TakucTtan». OgHOM U3 TIaBHBIX 1IEeH, NeKIapupyeMbix « TaanbaHomy, sBISETCS
CO3[IJaHHE CaMOCTOSITEJIbHOIO TOCYyJapcTBa Ha ceBepo-3amane llakucrana, rae
MPOKMBAET MYIITYHCKOE HaceJIeHue: «..yrpo3a Tanubanuzanuu Ilakucrana
CBOJUTCS B OCHOBHOM K MyIITyHCKOMY (akTopy. MO0 XOTs HE BCe MYIITYHHI,
KOHEUYHO K€, TAIMObI, HO TTOYTH Bce TAMOBI — mymTyHbD» [["anumos, 2024, ¢.383].
3ampbicenl TaaMOOB COCTOUT B CBEPKEHUU MPABUTEIBCTBA, YTO OOBEIMHAET HX
JESATEILHOCTh C IPYTUMHU UCITAMCKUMH (PYH/IAMEHTAJTUCTAMHU PETHOHA.

BHyTpeHHs1s1 ke MOIUTUKA OCHOBBIBAETCS HA PEIIEHUSX BBITOJHBIX IEHTPY, HO
HEBBITOJHBIX OKpamHaM, 4To (GOpMHUpPYET HeraTuBHBIN 00pa3 lleHTpa u BhI3bIBaET
€CTEeCTBEHHBI TOABEM HEJOBOJLCTBA CpEeAM TMPEACTABUTENIEM  MEHBIINUX
HapoaHocTel. HemoBonabcTBO Oenykelt 0O0OCTpSIETCS H3-3a HAXOJMSIIMXCS Ha
Tepputopun benymkucraHa 3amacoB raza M He(pTH, OT 3KCIUTyaTalldd KOTOPBIX
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MECTHO€ HACEJIICHUE HUYETrO HE IOJYy4YaeT, a LEHTP HE WHBECTUPYET B PETUOH
JIOCTAaTOYHO JJIsl Pa3BUTHS pecypchl. Taxxke Manas nIpeicTaBICHHOCTh OelyKel B
OpraHax BJIACTH CYIIECTBEHHO OCJIAa0JIeT UX BO3MOXKHOCTH JIETAIbHOM OOpHOBI 3a
pa3BUTHE PErvOHA, CO3AaBasi TEM CAMbIM NEPCHEKTUBY I TEPPOPUCTHYECKOU
JeSITeTbHOCTH. [IOMUMO 3TOr0 TOCTOSIHHO pactyiiee HaceneHue (5-¢ B Mupe
B JaHHBII ~ MOMEHT), = HEKOHTPOJUpPYEMble€  TEPPUTOPUUM  HA  TPAHUIIBI
c Adranucranom («3ona Ilnemen» — cyonrekt Ucnamckoit Pecniybnuku [lakucran
Teppurtopust TieMeH ¢GeaepalbHOTO YIIPABICHHUS ), TPaHuIla AeAIas MyIITYHCKUN
3THOC Ha 2 rocynapctBa (Jlunus lropanma — rpanuna mMexnay AdraHuctranom
[Takuctanom) —Bce 3TO  (PakTOpbl  CIOCOOCTBYIOIIME  ATHOCENAPATHCTKUM
HACTPOCHUSM M HACWIIUIO TI0 ATHUYECKOMY Ipu3HaKy [XamixaHos, 2015].

N3-3a mepeuncineHHbIX MpoOsieM Oeny/Dku H30paiu Teppop Kak OJIMH U3
OCHOBHBIX CIIOCOOOB OOpbOBI W MPEACTaBICHbl TAKUMU OPTaHHU3AIUSIMU Kak:
«Apwmust ocBoOoxkaeHus benymxkucranay u «benymxckas mudepanbHas apmus». Ux
LEIbI0 TAKXE SBISIETCS CO3JaHHE HE3aBUCUMOIO rocyjapcrsa — Benukoro
benymxucrana. Cama npoBuHuMs benypxuctaHa 3aHMMaeT MOYTH IOJIOBHHY
tepputopun Ilakucrana, HO MPOXKUBAET HA HEW JUIIb OKOJO 5% HaceleHus, U3
KoTOpbix 39% — Gemymxku [Bacunbes, 2012].

OTnMYuTENbHOM OCOOCHHOCTBIO pa3BUTHS Teppopu3Ma B llakucrane sBisiercs
pacimMpeHue apeaina JeicTBuil pa3nuyHbix GopmupoBanuil. Ecnu panee sta obmactb
OrpaHUYMBAJIACHh TEPPUTOPHUEH IIeMeH (eepaTbHOro yrpasieHus, CeBepo-3amnaHoun
MPOBUHIMEN U bemyIKUCTaHOM, TO HBIHE TEPPOPHUCTHI BETyT AKTUBHYIO JIEATEIbHOCTD
B [lenmkabe, Mcnamabane u npyrux pernonax. B 2024 roxy teppopucTsl eie 6osee
aKTUBU3HUPOBAIUCH B CBsi3U ¢ puommkaronmmes cammutoM LIIOC B [Takucrane. Tak,
TEPPOPUCTBI OTKPBITO 3aSIBIISAOT, YTO TUNIAHUPYIOT COPBATh CAMMUT, U TOJIBKO B TEUEHHE
2024 Troma coBepIIIM MOPSIKAa 3 TEPAKTOB C OOIIMM KOJMUYECTBOM TMOCTPAAABIITIX
Ooiee cra yenoBek. B cBeTe nepeuncneHHbIx (PakTOPOB HEKOTOPBIE SKCIEPTHI TOBOPST
0 BO3MO>KHOM pacriazie [laknucTana u mpeBpalieHny peruoHa B o J00Me pacraBIencs
FOrocnaBum, rjae moMuMo BCEro mpouero OyaeT WITH aKTHBHas O0pbOa 3a sIepHBINA
apcenai I lakucrana.

[Iponomxkatoriasicss akTUBHOCTh OoeBUKOB B Ilakucrane, B 0OCOOCHHOCTH
cemaparu3sM Oenymkeid W MYyLTYHOB — BbI30B HE TOJBKO JIs IEIOCTHOCTH
[Takucrana, HO ¥ AJig1 O0€30MACHOCTU COCEJHUX TOCYAAPCTB M PETHOHOB, B TOM
gucie, coceAcTByronux ¢ Poccueii [Xamxanos, 2015].
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ETHNIC TERRORISM IN THE TWENTY-FIRST CENTURY.
THE CASE OF PAKISTAN

The research paper is devoted to the study of ethnic terrorism in the XXI century on the example
of Pakistan. The focus is on the terrorist movements of Baluchis and Pashtuns, their historical
roots, socio-political prerequisites and development prospects. It analyses the causes of conflicts,
the peculiarities of ideology and tactics of ethnic groups, as well as possible ways of resolving
crisis situations. The work is an in-depth analysis of the current problems of modern terrorism
with a focus on regional peculiarities and specifics of ethno-political processes in South Asia.
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CBOEOBPA3HUE CYBKYJbTYPbHI KOCINVIEEPOB
N EE B3ANMOCBA3b C BOCTOYHBIMU KYJIBTYPAMHA

B cmamve paccmampusaemca omauyumenvuvie yepmul cyoxynvmypsl kocnies. Ona sensemcs
BAJICHOU COCMABAIOUEl COBPEMEHHOU KYIbMYPbl, NOIMOMY OJisi NOHUMAHUSL ee 0COOeHHOoCmell
HeoOX00UMO paAcCMOmpemsb MePMUHONIO2UIO KOCNIIes, A MAK#Ce ONUCAMb C853b C 60CMOYHbIMU
Kynomypamu. Paccmampusaemcs, Kak 21emeHmuvl Mugonocuu, mpaouyuoHHO20 KOCmMoMa
U MPAOUYUOHHBIE JiCeCmbl GNUSIOM HA CO30aHue 00pazos u npedcmasienue e20 Ha Oeduie
unu hpomoepaguu. Iloopobro oceewaemcs npobdiema cmepeomunHoc0 OMHOULeHUsT K OAHHOU
CYOKYIbMYPbl, YUMO HE2AMUHO CKA3bIBAENCsl HA 80CHpUsmue 6 oowecmee

Kocmeii, cyOKynbTypa, reTepoCcTepeoTHIIbI, MacCOBasi KyJIbTypa

Ha ceronnsimauii 1eHb CyOKyJIbTypa KOCIUIES CTAIKUBAETCS CO MHOXKECTBOM
CTEPEOTUIIOB, KOTOpBIE 3aTPYyAHSIOT €€ aJeKBATHOE BOCHpPHUITHE B OOIIECTBE.
N3ydenne kocmies: MO3BOJIIET Pa3pylIuTh UCKaKEHHOE TPEICTaBICHUE, TTOKa3aTh
rIIyOOKHE Xy0’)KECTBEHHBIC U KYJIbTYpPHBIE aCIIEKThI 3TOro Hanpasienus. Kocrei
ABJISIETCA BAXXHOM YAaCThIO COBPEMEHHOM KYJbTYphl, TaK KAaK 3TO HaIpaBJICHUE
BOMpaeT B ce0si KyJIbTypHOE HACJIEAME pa3HbIX CTpaH M TIOKa3bIBACT HX
MHOTr0oOpasue.

OTHOCUTENBHO CYOKYJIbTypa HMEETCS PsJ JIOKHBIX JIOMBICIOB, KOTOpPBIC
UCKAXKAIOT TmpeacTaBieHue o Hel. I[lomoOHbIe mpeapaccyakyd CBsSI3aHbI €O
CpaBHEHHEM KOCIUIEEPOB C aHUMAaTOpaMu, MHEHHEM, YTO KOCIUIEHM — X000u st
netedt, cPOpMUpPOBAHHOE TOJBKO Ha OCHOBE aHUME-KyJIbTypbl. (OJHaKO,
B CYOKYyJIBTYpY BXOJSAT KaK HECOBEPIICHHOJECTHHE, TaK M BO3PACTHOW TPYIIIHI
25 1eT W crapiie; KpoMe aHWMEe KYJbTYpbl KOCIUICH BKIIIOYAET B CEOS WIPHI,
KOMUKCBI, KHUTH W T.J., ¥ 3aJa4¥ KOCIUICH-COOOIIECTBAa BBIXOMAT 32 PAMKHU
pa3zBiedenus. [logoOHbIe npeapaccy KU POKIAOTCS U3-3a OTPAHUYCHHBIX 3HAHUM
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0 CYOKyJIbType W €€ chneuu(ukd, MOdITOMY BaXHO pa3o0paTh, 4TO U3 ceOs
MIPEICTABIIACT JaHHBIN (PEHOMEH, KAaKHe COACPKUT OTIIMIUTETHHBIC YEPTHI.

Yro Takoe Kocmien

TepMuH kocnieti TPOUCXOAUT OT aHTIL. COStuMe play «pakTHKa KOTMPOBAHHMS
¥ BOCCO37laHusl 00pa3oB, IMOBEJEHUS, M IOKa3 KOCTIOMAa IEepCOHaka MacCOBOM
KynpTypb» [IlymkapeBa, 2021, ¢ 1]. UenoBeka, KOTOPBIA JeidacT KOCILICH,
Ha3bIBAIOT KOCHIeep.

IlepBbIil  KOCIUIEH, COIJIAaCHO TIPUBEICHHOM TPAaKTOBKE JTOr0  CJIOBA,
natupyercs 1939 rogom, HO Tonbko Kk cepeanne 50-x rogoB XX Beka TpaauIus
KOCIuiess OTHOCUTENbHO copmupoBaiachk B Anonunn u CIHA. Haunnas ¢ 1990-x,
CyOKyJIbTypa pachpoCTpaHsIETCs MO BCEMY MHpPY, W IPOIECC IMOMYJISIpU3AIH
MPOJI0JDKAETCA 70 HacTosero BpemeHu. B Poccum cyOkynbTypa mNoOsIBUIIACh
B 1990-x ronmax, Ho 3akpenmiach B 2010-x rogax [Teneruna, Acradnena, 2019].

CyOkynbTypa Kociuies 6a3upyercs Ha MaccoBoi Kynbrype SAnonun u Kuras,
yepriasi BIOXHOBEHHSI B TPAJAMIIMOHHBIX KOCTIOMaX, HapUMep, XaHb(y U KUMOHO;
B COBPEMEHHON TIOM-KYyJbType, HAmpuMep, aHWME W KOMIIBIOTEPHBIX HIrpax
koMmrrannu Hoyoverse; B mudax u ynereHgax. OHa TakkKe B MCHBIICH CTETICHU
BOMpaeT KyJIbTYpPHOE HAcleaue APYyrux crpaH: paboTel kuHOCTymuu Marvel,
menuakoproparu 1he Walt Disney Company, Buneourp komnanuu Riot Games,
KHIKHBIX BeeleHHbIX Jx. K. Poymunr u T.1.

TepmuHo0orus cepbl KocIiest

B kocmieii-cooOmiecTBe  CyHIECTBYIOT TEPMHHBI JUisi  00O3HAYCHUS
CHEIUATBHBIX TOHATHH, TPOIECCOB M COCTaBIISAIONIMX, KOTOPBIE OTHOCSTCS
K JJaHHOM HeSITCIILHOCTH:

3axoc — pororpadus HE3aKOHYEHHOTO 00pa3a, KOTOpasi IOMOTaeT KOCIIeepy
MOHSATH, MOAXOIUT JIU €My MEPCOHAX M CTOUT JIM €My YTO-TO M3MEHHUTH, YTOOBI
MOJIYYUTh KeJMaeMbld pes3yibTaT. OOBIMHO B 3aKOCaX HE HCIOIb3YETCs
npodeccruoHanbHas CTyAus WA CheMKa.

Kanon — obOpazernr (waean), KOTOPOMY HEOOXOIHWMO CJEIOBaTh, YTOOBI
B TOYHOCTH BOCIIPOM3BECTH TIEPCOHAXKa, ATO TIPOSBISACTCS B TOYHOM KOIHHU
KOCTIOMa, IIOBTOPCHHMSI YKIJIAJIKH ITaprKa Kak B OPUTHHAIIC.

®Decm — COKpAIICHHO OT CJIOBA «(ECTUBAIbY), MEPONPHUATHE JIUIS JTHOOUTEICH
KOCILJICS; B OCHOBE (PECTHBAJSA JICKHT MPOrpaMMa CIICHUYECKUX BBICTYIICHUH
(0epune). Jlromu MOTYT MPUXOIUTH Kak B 00pase, Tak U 6€3 HEero, MOTOMY YTO 3TO
MECTO SIBIISIETCS OOBEIMHEHUEM JIIOJIeH, Y KOTOPBIX CXOXXKHM MHTEpPEC K JIaHHOUN
TeMe.

Ompbiepviut — aKTEPCKOE OTHITPHIBAHNE TIEPCOHAXKA OT MTEPBOTO JIMIIA Ha CIICHE.

®Danoom — ot anria. fandom «cooOrecTBa, y4aCTHUKH KOTOPOTO 00bEANHEHBI
MHTEPECOM K X000U, KyJTbTYpPHOMY MPOU3BEICHUION.
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[TomuMo nroei, KOTOphIE 3aHUMAIOTCS KOCIUIEEM B LIEJIOM, CYLIECTBYIOT
JOY, KOTOpbIE CHEUUATU3UPYIOTCS Ha ONPEACIICHHOM 00J1acTh KOCIUIEs,
HarpuMmep:

Kpagpmep — ot anrm crafter «wmacrep», KOTOPBIH CHEIUAINZAPYETCS
Ha U3TOTOBJIEHUU KOCTIOMOB (akceccyapoB H jp.). COOTBETCTBEHHO, Kpaghmom
MO>KHO 000OI1IEHHO HAa3BaTh JIETANIM, KOTOPbIE HY>KHO U3TOTOBUTSH J1JIs1 BOTUIOIICHUS
reposi Uik TepOUHH.

Buemeiikep — 0T aHTII. Wig «napuk» 1 maker «co3maTenby, «4eI0BeK, KOTOPhIA
3aHUMAETCS CO3/IaHUEM WIIH YKJIAJKOW MapuKoBy. J{J1s MOJIHOTO onajaHus B KAHOH
UCITOJIB3YIOT IMEHHO TTAPHK, KOTOPBIA MOKET UMUTHPOBAThH MPUUIECKY BEIOPAHHOTO
MIEPCOHAXKA.

Tepmunsl  xaunoHn, ¢ecm, ganoom, euemeiikep, Kpagmep, Kpagm
3alMCTBOBAHBI U3 aHIJIMICKOTO SI3bIKA, TaK KaK B PYCCKOM SI3bIKE€ HET MOJ0OHBIX
Jexkcuueckux ananoroB. Kocmieeppl MOTyT paboTath Ha MEXIYHApPOJIHYIO
ayIUTOPHUIO, MOTOMY MPH CO3JAaHUU MOCTOB WJIM TYTOPHAIOB, T.€. IOIIAroBas
WHCTPYKIMSL WM OOBIACHEHUE JUIsi OCBOCHHUS HaBBIKA, yJ00HEE HCMOJIb30BaTh
AHTJIMUCKUM S3bIK KaK MEXKIyHApOJHbBIMA, YTO YMPOIIAET BOCHPHUATHE TEPMHUHOB.
CyuiecTByeT HEOOIBIION MJIACT JIEKCUKH U3 BOCTOUHBIX SA3BIKOB: OYHOYXA, XauvQ)y,
xaopu, xakama, IMeHa TepcoHaxeil nim cymects Mudomnoruit: Mayramu, Kuiryns
u T.7. OgHaKo, 3TH CJIOBAa MOTYT BCTPEYAThCS B peUH NP 00Cyk IACHUH 00pa3a, HO
OHM HE UMEIT crenuduueckoro 3Ha4eHUS B CYOKyibType. B peunm moryt
BCTPEUATHCS] YCEUEHHS] HEKOTOPHIX 3aWMCTBOBAHHBIX TEPMHUHOB, KOTOpbIC
UCIIOJB3YIOTCS C IEJIbI0 IKOHOMUM BPEMEHH, U OTO MOXKET BbIpaXaTh CKJIIOHHOCTb
KOoCIUuieepoB K HedopmanbHOU peud. [lpumepamu yceueHHMIl SIBISIOTCS KOC
«KOCIIIENY, hecm «hecTUBAIbY, elic «aerucHpoHTY, pomoc «poToceccus.

CB3b H1€0JI0THU KOCILJIeS ¢ BOCTOYHOM KYJIbTYPOil

Kocmne#t mpenmnosiaraeT HE TPOCTO KOMHPOBAHHME OOpPA30B IMEPCOHANKEH,
a IMEHHO BOIUIOIIEHHWE WX B KU3Hb C BO3MOXHOCTBIO HMHTEpIIPETAIlMU 00pasa.
W3 sTtoro crnemyer, 4ro B KOCIUIEE IIEHUTCA TBOpYECKash CBOOONA, KOTOpas
BBIpAXaeTcs B CIIOCOOHOCTH TOKa3aTh HWHIUBUAYAJIbHOE BHUIEHHUE BO BpeMs
CO3/IaHUSI WJIU OTHITPHIIIA MMEPCOHAXKA, BO3MOXKHOCTH BHOCHUTHb aBTOPCKHE JETau
WIM TOJHOCTBIO  BOCCO3/1aBaTh 00pa3, OCHOBBIBAsICh Ha COOCTBEHHOM
npeacraBieHud. Hampumep, HE Bce MEPCOHAXH HMMEIOT YE€JIOBEYECKYyro (QopMmy;
9TO MOTYT OBITH Tepou (IHTE3U-BCENICHHBIX, MUpomorun u T.1. Torga xocreep
MO>KET BOCCO3/1aBaTh BCE JIeTall 00pas3a, OCHOBHIBASCHh HA KAHOHUYHOM 00pase, 1iu
CO37aTh YeJIOBEUECKYIO BEPCHIO ATOTO reposi. B TakoM cirydae y3HaBaeMOCTh 00pasa
OyJleT JOCTUraThCsl 3a CUET MaKHWsDKa, YKIAJAKA Tapuka W aJlbTEPHATUBHOTO
KOCTIOMA, KOTOPKIM OyIeT BKJIIOUATh B CE€0S1 OTJIMUUTENIbHBIE Y€PThI MEPCOHAKA.
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Kocrmneit moxker otpaxaTs MHUGOJOTHIO JAPYIHX KyJIbTYp, Hampumep,
Ha (PECTUBANIAX YaCTO MOXXHO BCTPETUTh BOIUIONICHHE MHUGOIOTUN STMOHUU WK
Kuras, koraa kocmieepsl BU3yadu3upyroT nepconaxeil mudoornn: Ouu, KuiyHs,
Tenry u ap. Ha HeKoTOpBIX (ecTHBANIX CYIIECTBYET OTACNbHBIN OJIOK Aeduie-
BBICTYIUICHUM, MOCBSIIEHHBI BOCTOYHBIM CYIIECTBaM. ABTOPHl C IOMOIIbIO
KOCTIOMa, TapuKa, MAaKWsKa | OTHITPHINIA B IIE€JIOM MEpeJaloT XapakTep
U OTJIMYUTENIbHBIE OCOOGHHOCTH 3THX CyIIECTB. Tak, Hampumep, nepcoHaxx OHu
MPEICTABIIAIOT Kak OO0JIbIIIOE CYIIECTBO C KPACHOM WIIM CUHEN KOXKEeH, MPUHOCAIINE
oencteus u ceromue xaoc [Copokuna, 2020]. B oOpa3e ero arpecCHBHOCTh MOKET
OTpa)XaThCs C MOMOIIbIO HAJIMYUS POTOB, OOJIBIINX KIIBIKOB WJIM Makusbka. Eciam
aBTOp co3daeT o0pa3 Mo KakoMy-To (paHAOMy, OH MOXKET MPUBHECTU B KAHOHHBIN
o0Opa3 U3MEHEHHMs], JOOaBss 3JIEMEHTHl MH(OJOTUYECKUX CYIIECTB, HaIlpUMEp,
co3gatb mMacky AemoHa Onu. IlepcoHax KuIlyH? IpencTaBIAIOT, Kak JIMCHILY,
y KOTOPOH MOXET OBbITh JO JEBSITH XBOCTOB, M 3Ta 4YepTa HAXOJUT OTPAKECHHE
B KOCIIEE B BHUJE CO3JaHUS XBOCTOB, MEXOBBIX JETAJeW KOCTIOMA WIH YIIEH
auculpl. TeHry cuumTaercs QyXOM B AMOHCKOW MHU(OJOTUU, KOTOPBIA UMEET TEJI0
YeJI0BEKa, JUIMHHBIA HOC, O0JBIINE KPbLIbI U KOITU. B Kocmiee ¢ mnomouisko kpagra
MOTYT CO3/aBaThCsl KPbUIbS WJIM KOI'TH, YTOOBI NEpeaTh BHEIIHUE YEPThI 3TOTO
CYILIECTBA.

B kocruiee Takxke BO3MOXHA CUTyalUsl CMEMIEHUS KYJbTyp. DTO peaanu3yeTcs
B Kpoccogepe, CUTyallud, B KOTOPOM MPOUCXOJUT CMEIICHHE JBYX U Ooiee
3JIEMEHTOB BCEJIEHHBIX, repoeB. Hampumep, MokeT co3aBaThCsi aHuMe-o0pas, e
nzo0paxaercs repoit u3 BceneHHout «I'appu Ilorrepa» [x. K. Poynunr. B Takom
cilly4yae, MEepCOHaX W3 SMOHCKOW MacCOBOM KyJbTYpbl MOMKET CO3[aBAThCS
C aTpUOyTUKON W3 TPUBEACHHOW KHHUIW: OTJIUYMTENIbHbIE apQbl, 3MOJIEMbI
(bakyJIbTETOB, HATMYUE BOJIIICOHBIX MAJIOYEK U T.1. B 01HOM 00pa3e 00beIUHSIOTCS
BOCTOYHAs W 3amajHas TPaJulliH, YTO TOBOPUT O FOTOBHOCTU KOCIUIES MPUHATH
KyJbTYpPHOE HacJIeIUe Pa3HbIX CTPaH.

Bo Bpemsi oThIrphilla BBICTYIUIEHUSI Ba)KHO IEpeAaTh HE TOJIBKO JIMYHBIE
KauecTBa MEPCOHaXKa, HO U KYJbTYpHbIE OCOOEHHOCTH, €CIIM TaKOBbIE HUMEIOTCH.
[TonoOHBIM pe3ynbTaT MOXKET JIOCTUTaThCs 3a CYET HEBEpOATbHBIX AacCHeKTOB,
HaIpuMep, *KecToB. B BhICTymIIeHUSIX ¢ o0pa3aMu, OTCHUIAIOIIUMH K KYJIbTypam
Kuras u SAnonum, BcTpewaroTcs TpaJMIMOHHBIE TPUBETCTBUS ATHX CTpaH. B
KUTAUCKOM aHUMalMu OyHXya TIOKa3aHO JpEeBHEE MPUBETCTBUE, KOTOpOE ObLIO
npuHATO O0Jee 3-X ThIC. JeT Hazan. OHO MpeAcTaBisieT cOO0M JIETKUM MOKIOH C
HNOJHATHIMU TepeA COOOW JaJ0HSAMHU, TPU OSTOM MPEAIUICUbs PACIIONIO0KEHbI
napajyielbHO TOJy WIM JIaJIOHBIO JIEBOW pyKH OOHUMAIOT KyJaK MpaBoi
C HEOOJIBIINM MOKJIOHOM.
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Jlo:kHbIe cTepeoTHIbI 0 KocIiee

CornacHo ompeaenenuto Y. Jlunnmana cmepeomun — o0pasen] BOCIPUITUS
U UHTEPIpETaluu UHPOPMAIUN, KOTOPbI (OpMHUPYET BOCIPHUITHE YEIOBEKa Ha
OCHOBE IPOILIOro coIaiibHOTro ombita [Lippman, 1998]. Asmocmepeomunamu
CUMTAIOTCS OIEHKU U CYXIEHUsT O camux cebe. [emepocmepeomunvl
paccMaTpuBalOTCs, KaK MPEACTaBICHUS OIHOU KyJbTYphl O Apyroil. OCHOBY
NOJOOHBIX  MPEJCTaBICHUN  COCTaBISIOT  «YINPOIIECHHbIE  MEHTAJIbHbBIC
perpe3eHTallid Pa3IMYHbIX KaTeropui JoJIeH, MNpeyBEeTUUYUBAIONINE CXOJHbIC
KadecTBa MEXy HUMH U UTHOpUpYIomme pasnuansd» [Canoxun, 2014, ¢. 132].

CymiecTByeT psiJ NPeapacCyIKOB U FETEPOCTEPEOTUIIOB O KOCIUIEE, KOTOPHIE
BIIMSIOT HAa BOCHPHUSATHE CYOKYJIBTYphl. OJTO CBSI3aHO C TEM, YTO KOCILUICH-
COOOIIECTBO CYUTAETCA AOCTATOYHO MOJIOABIM B HallEll CcTpaHe, OHO TOJBKO
HauMHAaeT HaOWpaTh MOMYJSPHOCTh. JIIOJIM, HE CBA3aHHBIE C HUM, e€lle ciladbo
OCBEJIOMJIEHBI O €ro (GUIOCOPHUH U KYJIBTYPHBIX CBS3SX, I03TOMY OHH 0OpacTaroT
JIOMBICJTAMH.

(1) Cuwuraercs, 4YTO YYaCTHHKH JAHHOW CYOKYJBTYphl PaBHOCHIIBHEI
aanMaropam. Kocruielt He CBOIUTCS K pa3BICYCHHIO IPYTHX JIIOACH U TPOBEACHUIO
npa3aHuKoB. Ero 1enpio sBisercs co3gaHue W Toka3 o0pasza, MOmysph3aius
KyJbTYp JPYTHUX CTPaH C BO3MOYKHOCTbIO OOBEAMHEHUS C €IMHOMBIIICHHUKAMHU,
HampuMep, Ha MEXTyHAPOIHBIX MJIM MECTHBIX (ecTHBaIsAX M KoHBeHIwsx World
Cosplay Summit, Xuroa3. DTOT CTEpEOTHI POXKIAACTCS U3-32 HAJTMYUHKSA U B KOCILIEE,
U B aHMMATOPCTBE KOCTIOMa M oOpa3a MepCcoHa)ka KaKoW-1MOO BCENEHHOW. DTu
cdepbl, OAHAKO, UMEIOT pa3HbIE IENU: B aHMMATOPCTBE TJIABHOE — pPa3BJICUCHUE
ayIUTOPUM Ha MEpONPHUSATHH, a B KOCIVIEE — CaMOBBIPAXCHHE, BU3yaTH3aIlHs
00pa30B reposi U peaan3aius TBOPYECKUX HABBIKOB.

(2) CymectByer MHEHHUE, YTO KOCIUIEEM 3aHUMAIOTCS TOJIbKO AeTh. OIHAKO
B JAaHHOW CYOKyJNbType HE CYIIECTBYET OTpaHHMYECHH IO Bo3pacTy. MHorue
U3BECTHbIE KOCIUIEEPHl SBIAIOTCS MPEACTABUTENSIMU BO3PACTHOM KaTeropuu
25 — 30 e, ecTh 1 OoJIee cTapIIre YICHBI CyOKYJIbTYpPHI.

(3) OmmbovHO MHEHHE O TOM, YTO KOCIUIeH Oa3upyeTcs TOJBKO Ha aHUME.
AHUME JEWCTBUTEIHFHO OKA3aJio 3HAUMTENIBHOE BIMSIHUE Ha KOCIUICH, HO TTOMHMO
JAaHHOTO HAMPaBIEHUs KOCIIJIEePhl YEPIAIOT BIOXHOBEHHUE JIJIs1 00pa30B B KHIKHBIX
¥ KOMITBIOTEPHBIX MEPCOHAXKAX, a TAK)KE B TEPOSIX KUHO M KOMUKCOB.

Kocmneit momuepkuBaer pazHooOpasne KyJIbTYPHBIX HMICHTUYHOCTEH, OH
CTAaHOBUTCSI HE TOJIBKO (POPMOI CaMOBBIPAKEHUS, HO U CIIOCOOOM MOMYJISIpU3aLIH
U BU3yalu3alMu KyibTyp. IloHMMaHue ocoOeHHOCTEH [aHHOW CYOKyJIbTYpbI
Y TIPEOJIOJICHE CTEPEOTHUIIOB, CBSI3aHHBIE C HEH, CMOCOOCTBYET YMEHBIICHHUIO
MEKIINIHOCTHBIX KOH(JIUKTOB.
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ORIGINALITY OF THE COSPLAYER SUBCULTURE
AND ITS RELATIONSHIP WITH EASTERN CULTURES

The article considers the distinctive features of the cosplay subculture. It is an important part of
modern culture; therefore, it is necessary to consider the terminology of cosplay, describe the
connection with eastern cultures in order to understand its features. It examines how elements of
mythology, traditional costume and traditional gestures influence the creation of images and its
presentation on a defile or photo. The problem of stereotypical attitudes towards this subculture
is highlighted in detail, which negatively affects the perception in society.

Cosplay, subculture, heterostereotypes, mass culture
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OPAHIY3CKAA CEMbA: TPAAUIIUUA U COBPEMEHHOCTbD

B cmamve paccmampusaromes Hogbie meHOeHYUlU 8 CO30AHUU CEMEIHbIX COI0308 8 COBPEMEHHOI
Dpanyuu,; a maxaice mepwl, npeonpuHUMaemvle OPUYUATLHLIMU 8IACAMU 015 Pe2yIUPOBAHUSL

2€H0€prlx OI’I’ZHOM/leHMlZ, npuduHsl U nocneocmeust OAHH020 AGIeHUs.

CeMbst Kak OCHOBHAsI )KM3HEHHAs! [ICHHOCTh, CTEPEOTHUT OypKya3HOU (PpaHIly3CKOI CeMbH, paau-
KaJIbHbIE U3MEHEHHUS B OpayHbIX OTHOILIEHUSX, HOBOE 3aKOHOAATEIHCTBO O PABEHCTBE MOJIOB

CeMbs ObLTa M ocTaeTcs, o MEeHUIO 84% dpaniy3os [Michaud, 1994, ¢.330],
OCHOBHOM SY€iKON oO0miecTBa, 4To ObUIO cPOpMYyNIHpPOBaHO B Jlekiapanuu mpas
yenmoBeka 1948 r. Tem He MeHee xapakTep OpayHOTO COIO3a BTOPOW ITOJIOBHHBI
XX B. IpeTepneBaeT CEPbE3HbIE U3MEHEHHSI.

JleBATHaAUATBIA BEK PUCYET CIEAYIOUIMUW TeTepOCTEPEOTUNl HICATBbHOU
bpaHIry3ckoi  cymnpykecko mapel. @DpaHiy3bl  OTIUYAIOTCS  OCOOEHHOM
HAKJIOHHOCTbIO K CEMEHHON JKU3HU M JOMOBHUTOCTHIO: OOBIKHOBEHHO PaHO
BCTYNAIOT B OpaK BCAYECKU CTAPASICh KAK MOYKHO JIyUIlle YCTPOUTh CBOM JTOMAaITHUI
ouar. Camblil TpOCTON pabOTHUK XOJUT MO YIULE MOYTH BCEI1a MO PYKY C KEHOMH,
NPUJIMYHO U ¢ JocTonHcTBOM [[IyrpikoBuy, 1898, c. 12-16].

Bypxya3Hasi ceMbs, apXeTUIl KOTOpOil Oa3upoBajicsi Ha aBTOPUTAPHOCTH
U CTaOWJIBHOCTH, Ipearnojiaraja €IMHCTBO BHJA JIEATEIbHOCTH, OOIIEro A0Cyra,
B3IJISI10B Ha JKU3HB. JKEHBI pa3IesstoT TPYIbl CBOMX MYKEH, yMENIO U CTapaTeJIbHO
BEIYT JOMalIHee XO35iHUCTBO, OUEHb PAcCUETINBBI, OEPEXIINBBI U BCEra JH00E3HbI
U Becenbl. J{axke B OoraThIX Kjaccax >KEHIIHMHBI HE JIIOOST ocTaBaThCs 0€3 3aHsATUs
U HEpeIKo OBIBAIOT AYIIOW BCEro jela, JAloIIero CpeAcTBa K MKU3HH BCETO
cemetictia [[Tympikosuu, 1898, c. 20].

BaxxnelmmM CBOMCTBOM HAIMOHAIBHOTO (hPAHITy3CKOTO XapaKTepa sIBISETCS
YKOHOMHOCTb (koTOpass ~ BOCHPUHUMAETCA  MNPEACTABUTEISIMH  APYIHX
HAI[MOHAJBHOCTEH M Jaxe caMUMU (paHIly3aMH KakK CKYINOCTh), U CO BpPEMEH
BEIIMKOTO Mosbepa MMEHHO >keHa Obla oO0s3aHa 00J1aaTh ITUM KadeCTBOM.
[Ipunanoe *eHbl MOCTYHAJIO TMOJHOCTBIO B PACHOPSIKEHHUE CYINpyra, 3aMyKHssS
KEHIIMHA Oblla MpakTUYecKu OecrnpaBHa. Pa3Boa B KaTOMWYECKOM cTpaHe ObLI
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HEBO3MOKEH, UCKYCCTBEHHOE NpepbhIBaHUE OEPEMEHHOCTH paccMaTpHUBAIOCh Kak
npectymienue. [lomoOHast kapTHHA THUIHYHOM CEMbU ONMHMCAHA BbIIAIOIIMMUCS
(b paHIly3cKUMH MUCATENSIMH JEBATHAAIATOTO BEKa.

[TepBast MmupoBasi BoitHa MOBJEKIA 32 OO0 TpaHChOPMAIIUIO MTPEACTABICHUIA
O T€HJIEPHBIX POJISIX U OpPAUHBIX OTHOIICHUSX, HO CaMbl€ PaJNKaIbHbIe N3MEHECHHUS
B MHCTUTYTE (paHIly3CKOM CEMbU OTHOCSITCS K Iepuoay nocie Bropoit mupooit
BOIHBI B ObUIM 0c0OeHHO MHTeHCUBHBIMHU B /0-90 rr. XX B., 4TO OBLJIO BBI3BAHO
pAIOM TPUYMH SKOHOMHUYECKOTO M COLHMAIbHOTO Xapakrtepa. OO0OCTpUiInCh
KOHQJIUKTBI MEXAY TOKOJEHUSMHU (IOCTATOYHO BCIOMHHUTH CTYACHUYECKYIO
pesomoninio 1968 r.), Habmiomaetcss moabeM (EMUHUCTCKOTO MABMXKEHHUSA, YTO
MOBJEKJIO 3a CcOOOM psAd 3aKOHOB, NpuHATBIX BO ®panumu. Mx geiictBue
pacnpoCTpaHsieTCsl Ha pelleHHe IIMPOKOro Kpyra mpoOsieM TIi100aJbHOTo
XapakTepa: OT IMOJUTHYECKOTO PaBEHCTBA, BmucaHHOTo B Koncturynumio (1944
1946), mpodeccroHATLHOTO pPaBeHCTBA M paBHOW omiatel Tpyaa (1983) no
CO3/1aHUsI MUHHUCTEPCTBA 10 MpaBaM keHIIMH. B 1999 r npuHuIun noaMruyeckoro
paBEeHCTBAa MEXIy MY)KUMHAMH W JKeHIMnHaMu BrucaH B Konctutymuto, B 2000 T.
IPUHAT 3aKOH O PaBHOM JIOCTYIIE K MaHAAaTaM U JOJKHOCTSIM.

KoHkpeTHbIe npo0sieMbl CEMbU U Opaka Takke ObLUIN 3aKpEIUIEHbl 3aKOHAMMU:
PaBEHCTBO MpHU PACIOPSHKEHUH OOLIMM HMMYLIECTBOM, pPa3BOj IO B3aUMHOMY
COIJIACHI0, pa3lieJIeHHe TpaB MaTepU-OJUHOYKH C OTLOM, pa3pelieHue
N0JIb30BaThCs MPOTHUBO3aYaTOUYHBIMU CpeACTBaMHM (B KAaTOJIMYECKOH cTpaHe!),
OTITYCK II0 YXOAy 3a peOeHKOM Kak maTepbto, Tak u otrioM [LABELL FRANCE,
2002, ¢.3-7].

[To-BuanMOMY, pe3yIbTaTOM «BEYHOT0» KOH(IMKTA MOKOJIEHUN B HEKOTOPOH
Mepe SIBJISIETCS] BOSHUKHOBEHHE HYKJICapHOW CeMbHU (MaTh, 0Tell, pebeHok) He Bce
MOJIOJIbIE TIaphl PACCUUTHIBAIOT HA MOMOILb 0a0yIIeKk U feayniek. TeM He MeHee BO
@paHuuu CyIIECTBYIOT TPaJULMOHHbBIE «CEMEWHbIE» HALMOHAJIbHBIE MPa3IHUKH
(Jdenb matepu, [lens otiia). Ognako (1o HabII0IEHUIO aBTOPA) MO3APABICHUS YaCTO
OTrPAaHUYMBAIOTCS OTKPBITKAMU WX TeNe()OHHBIMU 3BOHKAMH.

Bo3HukaeT HOBas «KyJbTypa OTIIOBCTBa», YTO pPaHbIIE ObUIO peadaniimm
sBIIEHUEM. TpaJulIMOHHBIA OTEll BOIUIOIIAT WHCTUTYIIMOHAIBHBIE OCHOBBI
Y TIPABOTIOPSZIOK, COBPEMEHHBI COMPOBOXKIACT M HAMPABISET CBOETO peOCHKA
B pa3BuTHHU. «HOBOE OTIIOBCTBO» OCHOBAaHO HA YBAXCHHHM K JPYTOW JIMYHOCTH,
K UaJIOTy, YyBCTBY, a He Tojbko K aBroputery. 40% otmoB B 2002 r.
BOCTIOJIb30BAIMCh TPABOM JIBYXHEIEIBHOTO OTITYCKa 0 YXO/Iy 32 HOBOPOKICHHBIM
pebenkoM. IlokazaTenbHo, uTO (hpaHIly3CKO€ Macc-MEAUWHOE TPOCTPAHCTBO

YCIIEIIHO MOJAXBATUJIO 3TO TEUECHHUE U PEATM30BaJIO0 €ro B peKiIame, KHHO U IPYTUX
xanpax [LABEL FRANCE, 2002, c.17-18].
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[IpennpunsATsie bpaHIy3CKUMU roCyJ1apCTBEHHBIMHU BJIACTAMU
3aKOHO/ATEIbHBIC MephbI (okoi0 JBa/IlIaTH 3aKOHOB) yKe
B BOCBMUJIECATHIC/IEBSIHOCTBIE TOAbI XX B. UMENHU CEPbE3HbIC MOCIEACTBUS:
CHIDKEHHE YPOBHS POXIAAEMOCTH, yBEJIMYEHHE dYHcla pa3BojgoB (B 2,5 pasa
3a 20 neT, a B croymie OoJibllie TOJIOBHHBI OpakoB), Ha 30% yBenuueHue
KOJIMYECTBA JIeTel, poskAeHHBIX BHE Opaka [Michaud, 1994, c. 334].

HoBbIM BbI30BOM (ppaHily3ckoMy OOIIECTBY B c(pepe ceMEeMHBIX OTHOLICHUMN
CTaJIO TIOSIBJICHUE B BOCBMUJIECATHIX IOJlax cMepTenbHO onacHoi 6one3nu CITN da,
NEpPEeNAONICIiCI B OCHOBHOM TMOJOBBIM IyTeM. CMepTh BCEMHPHO H3BECTHBIX
MeanitHbIX smyHocTed (Mepkbiopn, HypueB) crano 3HaKOBBIM COOBITHEM,
OCOOEHHO MJI1 MOJIOACKHU, M TIOBIMSUIO Ha BBIOOp HAAEKHOIO MapTHEpA.
®dpaHIily3CKue BJIACTU aKTUBHO PEarrpoBajd Ha OMACHYIO CUTYallMIO: B YYEOHBIX
3aBeJICHUAX OECIUIaTHO MOXKHO ObUIO MOJYYUTh CPEACTBA JUIsl O€30MacHOIO ceKca
U COIyTCTBYIOLME MeIuKaMeHThl. OcoOble 3agaud ObLIM MOCTaBJIEHBI MEPEN
CpeacTBaMH  MaccoBOoW  HHpopManuu  (TeIeBUIACHHE, BHYTPEHHHE  CETH
MUWHUTEJIb, panuo, pekiama). Ha cpencTsa, BbIIEI€HHBIE TOCYAAPCTBOM, OBLITU
CHSIThl TEMATHYECKHUE IOKYMEHTAJIbHBIE U XYI0KECTBEHHbIE (DUITbMBI.

[TonynspHEeHIMM ~ «BapUAHTOM»  COBPEMEHHOM  ()paHIy3CKOH  CEMbHU
craHoBUTCs (hopma Opaka Oe3 oduiuanbHON peructpaiuu (concubinage). dakr
CYLLECTBOBAHMS MOJJOOHOTO CO03a JOJHKEH MOJTBEPKAATHCS IBYMS CBUIETEISIMU
U COMPOBOXKJA€TCA HOTAPUAIBHBIM JOKYMEHTOM WM CEepTU(PHUKATOM MIPUHU.
[Tocneanee 0OCTOSATENBCTBO MMEET OOJIBIIOE 3HAYEHHUE IJISI CEMbH, MOCKOJIBKY
JIETaIM3UPYET AETe U YMEHbIIAET HAJIOTH.

K TpaguIIMOHHBIM JIeKCEMaM — HOMHHAIIUSAM COLIMAIBHOTO CTaTyca CeMENHBIX
OTHOIIIEHUH (XOJIOCT, *EHAT, pa3Be/eH, BAOBeEl) B aHkeTax B rpade «CemeiiHoe
NOJIOXKEeHHe» Oo(HIMaNbHO A00aBiisieTcs HOMUHAIMs concubinage. Crenyer
OTMETHTH, YTO JIEKCEMA HE UMEET B HACTOSALIEE BPEMSI OTPULIATEIbHON KOHHOTALUH,
O YeM CBHUJETEIbCTBYET OMPOC HOCUTENEH (PPaHIly3CKOTO A3bIKa. XapaKTepHO UTO
bpanko-pycckuii cioBapb X1X B. 1aeT nepeBo;] «HAITOKHHUIIAY, «HE3AKOHHAS KEHa
KaK pe3yJIbTaT TPAKTOBKH MPO3PaYHONl MOTHBHPOBKH ciioBa («qui couche avecy).

B tpagunmonHom st @paHIMKM acieKTe BHUMAHUS K HAITMOHAILHOMY SI3BIKY
pa3pabaThIBalOTCd W BHEAPSIIOTCS B KU3Hb SA3BIKOBBIE W3MEHEHUS, CBS3aHHbBIC
C CTaTyCOM >KEHILMHBI KaK B MPO(PECCUOHAIIBHOM, TaK U B COLIMAJIbHOM acHeKTax.
B 1986 r. mpunaTr 3akoH 0 ¢deMUHM3AIMU Ha3BaHWUW mpodeccuii W 3BaHUM.
[MosiBsieTcs psAn JeKceM Kak pe3ysbTaT paboThl TEPMUHOJOTHYECKHX KOMHCCHUH,
(GYHKIMOHUPYIOIIUX TOJ 3TUA0N rocynapctBa. TemM caMbIM TapMOHU3HPYIOTCS
T€H/IEPHBIE POJIH.

PemurensHo aerctByroT BO PpaHIMM accoOlMalMY, BBICTYNAIOUIAE MPOTHUB
MOSIBJICHUSI B peKiiaMe 00pasa »EHIIMHbI — paOblHU M KEPTBBI, a TAKKE MPOTUB
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UMUK,  TPONOBEIYIOMIETO  «IPUMUTHBHBIA  Cekcu3Mm».  [lomynsipHbIMU
IIEPCOHAXKAMH PEKJIAMBI SBJISIOTCS MOJIOJIbIE OTIIBI C JETHMHU.

[Toka3aTenpbHON SIBISETCS TaKXKE M M3MEHHBIIASCS MaHEpa IOBEACHUS
CYIPY’KECKHX Iap, oTMedaeMasi, HallpuMep, aMEPUKAHCKUM T'e€T€POCTEPEOTUIIOM.
AMepUKaHIIbI OMUCHIBAIOT OTHONICHHS B COBPEMEHHBIX (DPAHILY3CKUX CYIPYKECKUX
napax, oTMeuasi HECKOJIbKO XapaKTePHBIX UePT, OTIUYHBIX OT ceMeiHbIX y3 B CIIIA.
Tak, cynpyru Bo ®paHIMU HE YTPAuUMBAIOT JMYHOCTHBIX KAa4yeCTB, H3SIIHOTO
Iy TiMBoro kokercrsa (badinage) B oOIeHHH ¢ IPEACTABUTEISIMHU IPYTOro MOJIA; C
IIEPBOTO B3MUIAa YacTO HEBO3MOXKHO OTIHYUTH CYNPYIOB OT XOJOCTSAKOB, B TO
BpeMs KaK B JIPYIHX CTpaHax «Ha IOy HamucaHo»: «Hukakux MIyTOK, >KeHatr
(3amyxkeMm)». B CIIA cynpyxeckas mapa CTaHOBHTCS IUICHHHKOM (prisonnier)
cBOero oduuuanbHOro craryca. [lo MHCHHMIO aMEpHKAHIIEB M MpEJCTaBUTENCH
HCKOTOPBIX EBPOICHCKUX CTPaH MMEHHO (paHIy3bl HAlUIM «PABHOBECHE

B OTHOIIICHHUSX MEXAY IOJaMH Kak B JpyxOe, Tak u B Jo0Bu» [Ted Stanger,
2003, c. 153].
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FRENCH FAMILY: TRADITIONS AND MODERNITY

The article examines new trends in the creation of family unions in modern France; as well as
measures taken by official authorities to regulate gender relations, causes and consequences
of this phenomenon, Family as the main value of life, the stereotype of the bourgeois.

French family, radical changes in marital relations, new legislation on gender equality
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THE META NARRATIVE OF JOKER: FOLIE A DEUX

From the visionary mind of acclaimed writer, director, and producer Todd Phillips comes *Joker:
Folie A Deux*, the highly anticipated sequel to the 2019 Academy Award-winning masterpiece
*Joker*, which captivated audiences worldwide, grossing over $1 billion at the global box office
and holding the title of the highest-grossing R-rated film of all time until the release of *Deadpool
and Wolverine*, which surpassed it with an impressive $1.312 billion. In this essay, we shall
explore the meta-narrative that Todd Phillips integrated into his Joker movies, analyzing why this
approach stands out as a unique, bold, and creative decision, as well as the profound meanings it
conveys and the controversy that it managed to spread throughout the internet.

Personal identity, rifle, corruption, narrative, incel, courthouse, perception of the character

The Detailed Narrative of Joker. Joker intricately weaves the story of Arthur
Fleck, set against the backdrop of a grimy 1970s Gotham City, heavily inspired by
the socio-political turmoil of real-life New York during that era. A city rife with
corruption, unemployment, and rampant poverty, it paints a stark contrast between
the affluent and the destitute; while the rich amass wealth, the poor struggle to
survive. Arthur occupies the latter category, scraping by as a part-time clown and
sharing a small, cramped apartment with his mother. He relies on a therapist for
necessary medication that helps him mask the chaos within, allowing him to feign
normalcy in a society he harbors deep contempt for.

Yet beneath the surface of this deeply troubled individual lies a yearning for
recognition and affection — his dream is to become a comedian, to garner the love and
attention of an audience that remains out of reach. The turning point arrives at the
end of the first act when Arthur’s therapist is forced to cut ties with him due to budget
reductions, cutting off his vital medication. This pivotal event triggers Arthur’s
gradual descent into madness, ultimately culminating in the grim decision to take the
lives of three men on the subway — an act that births his alter ego, the Joker.

The film poignantly emphasizes how society turns a blind eye to Arthur’s suffering;
he is treated as an outcast, a burden, and an invisible entity in an indifferent world. As a
weak, lonely, and utterly pathetic figure struggling with his identity, Arthur barely
possesses a defined personality. In stark contrast, the emergence of the Joker captures
public attention — people are fascinated and even find purpose in his anarchic acts. This
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recognition drives Arthur deeper into his descent; as he fully embraces the Joker persona,
he forfeits his true self, donning a grotesque smile intended for the rioters who have
rallied around him, receiving the validation he desperately craves.

The film culminates with the Joker confined in Arkham Asylum, planting the
seed of doubt regarding the reality of his journey. The suggestion that the entire
narrative could be a figment of Arthur's imagination invites the audience to grapple
with the concept of an unreliable narrator, leaving us questioning the very nature of
his experiences. In this layered portrayal, "Joker" compels its viewers to confront
the complex interplay between societal neglect, personal identity, and the
consequences of a world that creates monsters from broken men.

Inspiration from "Taxi Driver". The movie draws heavily from Martin Scorcese's
psychological thriller filmed in 1976 "Taxi Driver". The overall plotpoints and themes
are thematically simillar in these pictures. Travis Bickle, being the primary protagonist
in "Taxi Driver", shares the simillar struggles as Arthur Fleck. Weirdly enough, Robert
De Niro, who is the lead actor in "Taxi Driver" plays important side character in "Joker".
Both Travis and Arthur are lonely people out of touch with society and themselves, which
drives them into violence. The similarities do not end there; the cities themselves serve
as significant background characters, portrayed as chaotic, gritty, and rife with
corruption. Both films serve as incisive critiques of pressing societal issues, including the
neglect of mental health, rampant poverty, loneliness and the far-reaching consequences
of violence. They also spark discussions about the consequences of idolizing incel
sociopaths. Todd Phillips has acknowledged that *"Taxi Driver" stands as one of the most
influential films in his life, profoundly shaping his vision for "Joker".

How the sequel came to be. So, if you find yourself in the esteemed shoes of Todd
Phillips, how do you even begin to follow up the monumental success of your cinematic
triumph? What compels you to pursue a sequel at all? Do you delve deeper into the
labyrinthine depths of comic book lore, a territory that may fill you with trepidation?
Do you permit Arthur Fleck to evolve into a fictional icon, a burgeoning symbol both
revered and reviled? Do you replicate the formula that ensnared audiences the first time,
catering to the very same demographic that embraced your vision? Or do you turn a blind
eye to the predominantly inflated hysteria that has sprung up around your film?
The fervent rallying cries of an incel army eager to don their metaphorical happy face?
Or perhaps you choose a different path altogether. You take that staggering $200 million
and deliver a resounding middle finger to everyone — those clamoring for more, those
who vehemently opposed a sequel, and everyone caught in the fray in between.

Sequel's Detailed Narrative. Joker: Folie a Deux presents a runtime of 2 hours
and 18 minutes that, paradoxically, feels like an expansive four-hour affair.
It unfolds primarily as an epilogue to its predecessor, a sprawling narrative that
could arguably be distilled into a tight 30-minute vignette. Much of the film
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resembles a courtroom musical — a rather confounding choice — where Arthur Fleck
becomes a near-mute observer to his own life, enduring a latent sexual assault and
mumbling his way through the majority of his screen time.

The setting, predominantly confined to Arkham Asylum and the courthouse, is
laden with musical interludes that aim to convey the tumultuous inner workings of
Arthur's psyche, particularly when he experiences a fleeting semblance of love in the
film's opening act. Yet, this affection is ultimately revealed to be directed not at the man
Arthur, but rather at the chaotic specter of the Joker. The film concludes with the tragic
demise of Arthur Fleck within the cold confines of Arkham — murdered, utterly alone, in
a moment that encapsulates both violent despair and profound pity. This closing scene is
vital to the narrative arc and illuminates the director's intricate perception of the character.

Todd Phillips, with a lavish budget of $200 million, seems to wield this film as
a scathing critique of anyone who has ever identified with or idolized Arthur Fleck,
positing that such individuals are nothing more than pitiable basement-dwelling losers.
Arthur is portrayed as a pathetic, abused narcissist, bereft of intellectual depth. Yet,
shockingly, this essential message eludes a considerable segment of the audience. In this
way, Joker: Folie a Deux subjects its predecessor to a kind of trial, challenging the
iconography surrounding the character and implicating those who romanticize his plight.
The film compels us to confront the uncomfortable truth about this man —an emblem of
societal dysfunction — while simultaneously unraveling the very mythos that has
captivated countless fans. This theme warrants deeper exploration in the ensuing
discussion, one that interrogates not simply the character of Arthur, but the broader
implications of his story within our cultural landscape.

The Courthouse Scene. The essence of Joker transcends the very character it
purports to represent; it stands as the most disparaged iteration of that iconic comic book
figure. Arthur Fleck is not the genius psychopath he longs to embody but rather an
impostor — a hollow shell masquerading under the guise of madness. This thematic
complexity finds its fulcrum in the film's final act, set within the courthouse, where
Arthur boldly asserts to the audience that the Joker is but a mirage; only Arthur exists in
his painful reality. In that moment of brutal honesty, he unveils a harsh truth: his followers
and the supposed love of his life care not for the man behind the mask, just as we, the
audience, are drawn to the allure of the Joker rather than the pitiable individual beneath.

This revelation serves to strip away the facade, exposing a profoundly
traumatized, lonely, self-pitying man-child seeking validation in a world that scorns
him. The moment Arthur proclaims the Joker's non-existence, locking eyes with us
as if to hold a mirror to our own complicity, we are compelled to exit the courtroom
alongside his audience, disenchanted. The truth is, people crave the spectacle of the
broken man; they recoil from the notion of genuine healing, finding comfort instead
in the distorted reflection of chaos that the Joker represents.
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This brings us to the conclusion. Now, contemplate this: if the title of the film
were not tied to such an universally recognized comic book anti-hero, would we, as
an audience, feel the same level of investment? Would we empathize with
a character so steeped in despair and isolation, perceiving him as original, profound,
and thought-provoking? Could the first installment have achieved its staggering feat
of grossing over a billion dollars worldwide? The answer, indubitably, lies in the
unmistakable allure of the Joker mythos, which renders Arthur's tragedy not just
a personal struggle, but a broader commentary on the human condition's darker
undercurrents. And that is meta narrative of Joker: Folie A Deux.
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META-HAPPATHUB /I KOKEP: BE3YMHUE HA IBOUX

Om 8U3UOHEPHO20 yMa U38eCMHO20 CcyeHapucma, pedcuccepa u npooiwcepa Toooa @unnunca
svixooum @uivm «ocokep: besymue na 0souxy, 0Ooneodxcoannoe npooosdicenue uieoespa
«orcokepy, nonyuusuieco npemuio «Ockap» 6 2019 200y, komopuwiii nokopun 3pumeneti no ecemy
mupy, cobpag bonee 1 muniuapoa 0oanapos 8 Mupo8om npoxkame u YOepHCUusdas 36aHue camozo
Kaccogoeo gunvma c petimuneom R 6cex epemen 0o evixooa «/[30nyna u Pocomaxuy. komopuwiii
npeszowen ezo ¢ eneuamasrowumu 1,312 munnuapoa donnapos. B smom scce mwl ucciedyem
Mmema-Happamus, komopuiii To00 Quurunc unmezpuposanr 6 ceou @Guibmsl o Jwcokepe,
AHAU3UPYSL, NOYEMY IMOM NOOX00 8bIOEIAEMC KaK YHUKANbHOE, CMeNoe U MBopYecKoe peuletue,
a makoice 21yOOKUe CMbICAbl, KOMOpble OH nepeoaem, U CHOpbl, KOMOpvle emy YOanioChb
pacnpocmpanums no ecemy Mnumepnemy.

JInuHasg WAEHTUYHOCTb, W300WMITYIOMIMHA, KOPPYMIMs, MOBECTBOBAHME, HWHIIEN, 3JaHHE CYyAa,
BOCIIPUATHE NIEPCOHAKA
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A3BIKOBAS CUTYAIIUA
N ITOJIMTUKA PECITYBJIMKN BAIIKOPTOCTAH

Cmamvs  noceawjena A3vlkogou cumyayuu u noaumuxe Pecnybnuku Bawxopmocman.
Paccmampusaromes ucmopuueckue smanvi pazsumusi 6AUKUPCKO20 S3bIKA, €20 POlb 8 CUCHeMe
obpazosanusi u o0dwecmeennol ucuznu peeuona. Ocoboe 6HuMaHUe YOereHo npoodaemam
COXpAHEeHUsl A3bIKA U BO3MONCHLIM Nymsm ux pewenuss. Cmamos 3ampazusaem poib KyJ1bmypHOU
UOEHMUYHOCIU U HEOOXOOUMOCHb NOOOEPAUCKU DAUKUPCKO20 A3bIKA 8 YCL0BUSX 2100AIU3AYUL.

BaI_HKI/IpCKI/Iﬁ SA3BIK, A3BIKOBas IIOJHWTHKA, PCCHY6J'II/IK8. BaH_IKOpTOCTaH, O6pa3OBaHI/Ie,
MCKKYJIbTYpHAad KOMMYHUKAIWA, A3bIKOBAA WICHTUYHOCTD

PecnyOnuka bamkopTocTan pacmnosioxkeHa B F0XKHON 4acTH Y palbCKuX rop, Ha
rpanuie EBponbl u A3zun. C HaceneHuem Oosiee 4 MUIUIMOHOB YEJIOBEK, PETHOH
OTJINYAETCS] ATHUYECKUM U A3BIKOBBIM pa3sHOOOpa3veM, 4YTO JIeJIaeT €ro
YHUKQJIBHBIM B KYJBTYPHOM U SI3bIKOBOM IulaHe. OCHOBHBIE ATHUYECKHUE TPYIIIbI
BKIoyaoT pycckux (37,5%), OGamkup (31,5%) wu Tarap (24,2%) [Utorm
Bcepoccuiickoit mepenucu, c¢. 190]. TocymapcTBEHHBIMH SI3bIKAMH  SIBJISIFOTCS
OAIIKUPCKUN U PYCCKUM, YTO OTPa)KaeT CTPEMJICHHE K COXPAHEHUIO KYJIbTYPHOMU
camoObITHOCTH. [Ipupoanbie pecypcsl bamkoprocrana, Takue kak HedTh W Tas,
UTPalOT 3HAYUTEIBHYIO POJh B SKOHOMHUKE HE TOJIbKO peruoHa, Ho u Poccuu
B LI€JIOM, YTO JIeJIaeT €ro BaXXHBIM KYJbTYPHBIM U IKOHOMUYECKUM LIEHTPOM.

bamkupckuil A3bIK — OAWH W3 JAPEBHUX THOPKCKUX SA3BIKOB, OTHOCSIIUKCS
K Kbimuakckoit rpymme [Kownonos, 1982, c¢. 256]. Mcrtopuuecku Oamkupckue
MJIEMEHA UCIOJb30BAIM ApeBHETIOpKCKoe mucbmo, 3areM B XVII-XIX Bekax
Neperuii Ha TMCbMEHHOCTh Ha OCHOBE apabckoro andasuta. Ha sToMm sTamne s3bik
pa3BUBAJICS Y€pe3 YCTHbIE TPAJWLUMK U THUCbMEHHBIE WCTOYHHKHU, BKIHOYas
peNHUruo3Hble M TuTepatypHbie TekcThl [Kononos, 1982, c. 258]. B coBerckuii
NepuoJl, B paMKax TMOJUTUKA KOPEHU3ALMH, OAIIKUPCKUM SA3BIK MOJTYyYHII
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opUIMANTbHYIO MOAJIEPKKY, ObLIT BBEAEH an(aBUT Ha OCHOBE JIATUHUIIBI, a 3aTeM
KHPWJUIHLIBL, YTO COJIEHCTBOBAJIO PACIIPOCTPAHEHUIO OAIIKUPCKOTO SA3bIKA B IIKOJIAX
U JIpyrux 00pa3oBaTeNIbHbIX ydpexacHHsX. HecMoTps Ha 3TO, PyCCKHIl A3BIK
NOCTENEHHO 3aHsUI JOMHHHPYIOLIEE MOJOKEHHE, YTO MPUBEIO K CHIKECHHIO
UCITI0JIb30BaHUs OAIKUPCKOTO B IOBCETHEBHOM KU3HU, XOTSI OH OCTaBaJICs BAKHBIM
KYJIbTYPHBIM CUMBOJIOM ISl HAPO/Ia.

Ceronnst OAalIKUPCKUI S3bIK UMEET OPUIMaAIbHBINA cTatyc B bamkoprocrane
Y MO/JICP)KUBACTCS Ha TocylaapcTBeHHOM ypoBHe [Konctutyiwus, c. 1]. Bractu
pErrMoHa BHEAPSIOT POTrPAMMBI 10 MOAIEPKKE OAIKUPCKOTO A3bIKa, YTO BKIFOUAET
pa3paboTKy y4eOHBIX MPOTrpaMM, U3AaHUE TUTEPATYPhI U MOJACPKKY KyJIbTYyPHBIX
MeponpusaTiid. OJHAKO CYIIECTBYIOT CEPHE3HBIE BBI30OBBI: YMCIIO HOCUTENEH A3bIKA
YMEHBILIAETCS, OCOOCHHO CpeIud MOJIOAEXKH, YTO CBSA3aHO C YCHJICHHOU
ypOaHu3anueil U BIUSHUEM pyccKoro s3bika. OCHOBHasl 3aaya COBPEMEHHOIO
nepuojia — MOJJEPKUBATh HCIOIb30BAHUE OAIIKUPCKOTO SI3bIKa B Pa3IMYHBIX
cdepax KU3HU U MOBBIIATH HHTEPEC K HEMY Y MOJIOJIOTO MTOKOJICHHUS.

OO0pazoBaHue UTPAET KITFOYEBYIO POJIb B COXPAHEHUU U PA3BUTUH OAIIKUPCKOTO
a3bIKa. B neTckux cagax u mkonax bamkoproctana BHEPEHbI TPOrPaMMBbl, KOTOPbIE
MO3BOJIAIOT JAETAM M3y4daTh OalIKUPCKUU sA3BIK KaK pPOAHOM MM  Kak
rOCy/IapCTBEHHBIA. B HEKOTOPHIX IIKOJIAX CYIIECTBYIOT yTIyOJICHHBIE MPOTPAMMBbI,
Ha KOTOPBIX YaCTh MPEAMETOB MpenoaaéTcs Ha OAIIKUPCKOM si3bIke. B By3ax, Takux
kak baml'y (upiHe YYHUT) u Bamkupckuili rocynapcTBEHHBIN Teaarormyeckui
yHUBEpCUTET WM. M. AKMyIUIbl, NOpeajiaraloTcs MOpPOrpaMMbl IO U3YUYEHUIO
OALIKUPCKOTO fA3bIKa U JUTEPATyphbl. ITH MPOrPaMMbl FOTOBAT CIEUUATUCTOB IS
paboThl B cucTeME OOpa30BaHUA U KYJIbTYPHBIX HMHCTUTYTax, 4TO CIIOCOOCTBYET
COXPaHEHHUIO SI3bIKa B aKaIEMHUUECKOU cpejie U OOIIECTBEHHOM KU3HU.

bamkupckuii  SI3bIK  UCIMOJB3YETCSI B TOCYJAPCTBEHHBIX  YUPEKICHUIX
u KyapTypHOUl chepe. B pecnybmukanckux CMU, Takux Kak TeJIeBUICHUE
(manpumep, tenekanan BCT), paano u medyaTHbIe W3/IaHUS, OAIIKUPCKUN SI3BIK
3aHMMaeT Ba)KHOE MECTO, YTO CHOCOOCTBYET €ro momyJspu3anuu. ExxeromHsie
KYJbTYpHBIE MEPONPUATHS, TaKWE KaK KOHIIEPTHI, TeaTpajibHble IMOCTAaHOBKHU
U (ecTUBAIIM, TAK)KE HANIPABJICHBI HA COXPAHEHUE sI3bIKa. B 00111eCTBEHHBIX MeCTax
Y Ha yKa3aTelsix B pernoHaxX, 0COOCHHO B CEIbCKOM MECTHOCTH, OAITKUPCKUM SI3bIK
HIMPOKO TpejicTaBiieH. OMHAKO B KPYIHBIX TOPOJaX, TAKUX Kak Y da, pyccKuil si3bIK
npeobyiajaeT B BU3YaJNbHOM Cpele, YTO CO34aET AOIMOJIHUTENbHBIE BBI3OBBI IS
OAIIKUPCKOTO SA3bIKA.

bamkupckuii  A3bIK  CTAJIKMBAETCA C PSAOM  MpoOJieM, BBI3BAaHHBIX
ypOaHuzanuei, UHTepPEepeHIueld PYyCCKOTO s3blKa W HEAOCTAaTKOM Y4YeOHBIX
MaTepHaoB M MOATOTOBIIEHHBIX CIEUATUCTOB. B ceMbsix cokpaliaercs nepenaya
OAIIKUPCKOTO SI3bIKA CIIETYIOUTUM MMOKOJEHUSIM, OCOOEHHO B YCIIOBUSX CMEIIAHHBIX
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OpakoB. BaxHo pa3BuBaTh 00pa3oBaTeNbHbIE U  KYJIbTYPHBIE IIPOEKTHI,
OPUEHTUPOBaHHbIE Ha MOJOAEKb, TaKWe Kak CO3/JaHHE OHJIAH-KypCOB
Y IPWIOKEHUN I M3Y4YeHUs OAIKUPCKOTO $3bIKa, MPOBEACHHUE KYJBTYPHBIX
MEpONpHUITHA U s3bIKOBBIX KiyO0oB. BoBieuenne HKO B o6paszoBarenbHbie
MHUIMATUBBI TAKXKE TOMOXKET MOBBICUTh MHTEPEC K U3YUEHHIO OAIIKUPCKOTO CpeIu
MOJIOJIOTO TIOKOJIEHHSI U ITO3BOJIUT 3(()EKTUBHO PELIUTh MHOTHE U3 3TUX MPOOIIEM.

CoxpaHeHue OalIKMPCKOrO si3bIka TpeOyeT KOMIUIEKCHOTO TOJX0Aa,
BKJIFOYAIOLIETO TOCYAAPCTBEHHYIO MOAJIEPKKY, 00pa3oBaTeIbHble MHULIUATUBBI U
KyJbTYpHbIE MeponpusaTusi. HecMOTpsi HAa MHOTOYMCIIEHHBIE BBI3OBbI, TAKUE KaK
riodanu3anrs U JOMHUHHUPOBAHHE PYCCKOTO SI3bIKA, Y OAIIKHUPCKOTO fA3bIKa €CTh
NOTEHIIMAI JUIsl BBKUBAHMS U MIPOLIBETAHUS B YCIOBUAX HU(POBOM SMIOXH. Y CHUITUS
rocysapcTBa, oOpa3oBaTENIbHBIX YUYPEKACHUW U OOILLECTBEHHBIX OpraHu3alui
UIPAOT BAXKHYIO POJIb B YKPEIUIEHWH S3BIKOBOIO W KYJBTYPHOIO HACIEAUS
Pecny6nuku bamkopTtocTtas.
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LINGUISTIC SITUATION AND POLICY
OF THE REPUBLIC OF BASHKORTOSTAN

This article is devoted to the linguistic situation and policy of the Republic of Bashkortostan. It
examines the historical stages of the development of the Bashkir language, its role in the educational
system and public life of the region. Special attention is paid to the issues of language preservation
and possible solutions. The article addresses the role of cultural identity and the need to support the
Bashkir language in the context of globalization.

Bashkir language, language policy, Republic of Bashkortostan, education, intercultural
communication, linguistic identity
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OBPA3 KOCMOCA B IIO93UU JATUHOAMEPUKAHCKUX
MUCATEJIEN XX BEKA

B noszuu namunoamepukanckux nucameinetl KOCMoC 8blCMynaem KaK HeucCsaKaemulii UCOYHUK
B00XHOBEHUSL U MemaghopudecKuii oopas, ompaxcarowjuli UsMeHAwWUecs npeocmasieHus 0o
ycmpoticmge mupa u mecme yenogeyecmea 6 vem. Ha npomsascenuu XX 6exa obpas xocmoca 6
no33UU  npemepnen  3HAYUMENbHYIO I8ONIOYUI0, OM  UOEANUSUPOBAHHBIX U MUCTNUYECKUX
npedcmasienuil 00 Ooiee PearucmMuUdHbIX U UHMPOCHEKMUBHBIX 00paweHull. Ima 2600Yyusl He
MONbLKO OMpasicaem HAayuyHvle OOCMUNCEHU U KOCMUYECKUE UCCIe008AHUSl, HO MAKICe
@urcupyem usmeHneHusi 8 Kyivmype, guiocoguu u 832150ax Ha mup u uenoseyecmeo. Taxum
006pazom, ananuz o6pasa KOCMoca 8 NOI3uU NO360.J1sem 2iyodice NOHIMb He MOAbKO MEOPUECKUll
npoyecc nucamenet, Ho U OUHAMUKY 0OWeCmad U e20 60CNPUSIMUE 8CEl1eHHOLL.

KocMoc, miianeTa, TaTHHOAMEPUKAHCKas TI033HsI, MECTHKA, 00pa3

JlaTnHOAMEpUKAHCKUE WHTEJUICKTYaJIbl IIPU CBOMCTBEHHOM UM OOOCTPEHHOM
BOCIIPUSITUU  HECIPABEIJIMBOTO MHPOYCTPOMCTBA HMCKPEHHE BIOXHOBIISIUCH
UJCSIMUA  COIMAJIbHOM  CHPaBEMJIUBOCTH, KOTOpbIe ObUIM  MPOBO3TJIAIICHBI
OxkTs0pbeckori peommorveir. Heocropumbie mgoctuxkeHus Poccum, Takme Kak
KyJbTypHas u npombinuieHHas peodtorusi 20-30- x romos, mobemna Bo BTOpOH
MHPOBOM BOMHE, BOEHHOE M HHeoJorndeckoe nporuBocrosue ¢ CIIA, mepsbii
COYTHHK 3€MJM W TIEPBBIH YEIOBEK B KOCMOCE, SIBIISUIUCH JI0KA3aTCIBCTBOM
NPaBOTHI TEOpUHU Mapkcu3Ma-iennHu3Ma [Kogpman, 2011, c. 63].

Tema KocMoca ® JOCTHDKCHHMH PYCCKMX B O0JacTH HMHOILIAHETHBIX
WCCJICIOBAHMUI HAIIlJIa BOIUJIONIEHUE B MPOU3BEJACHMUIX TaKUX MACTEPOB Iepa, Kak
Bucente Yunobpo, [1abmo Hepyna n Hukomac I'nnben.

«AIbTacop» — ATO OJTHO U3 HauboJIee BICYATIIAIONINX IPOon3BeeHII BucenTte
Yuno6po, nanucannoe B 1931 romy. B »sToM mosTHYeCKOM MPOU3BEIACHUU
NEpeIuUIeTaloTC  peajbHOCTh W (aHTa3Ws, Marusg W MHCTHKA, CO3/J1aBas
YAUBUTENBHBIA 00pa3 KOCMOCA, KOTOPBIN CTaJl OTHUM M3 CaMbIX 3alIOMUHAIOIINXCS
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B 1o33uu. B «AsbTacope» KOCMOC MpEACTaBIEH HE TOJILKO Kak OeckpaiiHee
MIPOCTPAHCTBO, HO ¥ KaK MECTO, TJI€ COMPUKACAIOTCS MUPBI peaTbHOCTH U (DaHTa3uu.
Yun06po, HalMCcaBIINI 3TO MPOU3BEACHHE 3aI0JITO JI0 TOTO, KaK YEJIOBEK BIEPBHIC
CTYNUJI Ha OpOUTY, MCTOIB30BAT KOCMOC KaK CUMBOJIMYECKUI 00pa3, B KOTOPOM
CMEIINBAIOTCS peaJTbHOCTh U Marus.

OpnHolf M3 3alOMHUBIIMXCS CTPOK, IMOKa3aTeIbHBIX JUISI «AJIbTacopay,
ABIISCTCS: «ACTPOHOMHYECKHE OOBEKTBI, KOTOPBIE S COXKpal, XPYCTAT y MEHs
B yTpoOe» [Yumoopo, 2021]. Ortu cimoBa HamboJiee TOYHO TMEPEHalOT JayX
MIPOU3BEICHUS, TIOTYEPKUBAs €r0 MUCTUYECKYIO U (haHTACTHUIECKYI0 aTMochepy.
DTa cTpoYKa WLTIOCTPUPYET HEOOBIYHOE BOCTIPUATHE KOCMOCA U MUPO3JaHUs, TC
TPAHMIBI MEXIY CHOM W SIBBIO, MEXKIY 3€MHBIM M KOCMHUYECKHM CJIMBAIOTCS B
€IMHOE 1IEJIOE.

Jlpyras BeIpazuTenbHasl CTpOKa U3 MPOU3BENEHUS: «S yman co CBoed 3Be3/Ibl
¥ JIeTeN ABANATh MATh JIET HoAps [ Yumoopo, 2021]. DTy CTpoKy MOKHO IIOHUMATH,
Kak MeTadopy Wi CHMBOJIMYECKOE BhIpaKeHHEe. B KOHTEKCTe KOCMUUYECKOM TEMBI OHA
MOKET O3Ha4aTh YXOJ WM OTPhIB OT TPHUBBIYHONW CPEAbI, ITyTEIIECTBUE
B HEM3BECTHOCTh WJIM CaMOOTPEYEHHE B TIOMCKaxX Yero-T0 HOBOTO WM OoJjee
NIyOOKOTO MOHUMAaHUsI MUpa M camoro ceds. Jta (ppaza MOKET TakkKe OTpaKaTb
YyBCTBO TOTEPU WM CTpeMJIEHHE K camorno3HaHuto. B «Anbracope» Yumoopo
BOCCO3/Ia€T KOCMOC HE TOJBKO KaK (PU3MYECKYIO PEaTbHOCTh, HO U KaK BHYTPEHHUIN
MUp, TIOJIHBINA TalH U 3arafiok. ITO MPOU3BEICHUE OCTABIISICT YUTATEIS C OLTYIICHUEM,
4TO0 KOCMOC — 3TO HE MPOCTO IyCTOTa, a MECTO, TAe Kaknas 3Be3/a, KaKIbId
KOCMHUYECKHUI 00BEKT HECET B ce0e CBOKO COOCTBEHHYIO HCTOPUIO U MYAPOCTb.

«ActpoHaBT» — 3T0 pousBencuue [1admo Hepynapl, Hanucannoe B 1976 roxny,
B JIIOXY, KOTJIa KOCMUYECKasi opa y>ke Oblia B TIOJTHOM pasrape, a TepBble IIaru
YeJIOBEKa B KOCMOCE YK€ CTaIM YacCThIO HAIeH UcTopuu. B 3TOM cTUXOTBOpEeHUU
Hepyna ganTaszupyer o nmyTenecTBUU B KOCMOC U Ha APYTYIO TUIAHETY, MPEACTaBIISSA
KOCMOC Kak  BpaxJeOHOE€ TPOCTPAHCTBO, HAMOJHEHHOE  OMACHOCTSIMU
Y HENPEIBUICHHBIMU 00CTOATETLCTBAMH.

B ornmume oOT MHCTHYECKOro M MeTadopHyecKoro Imoaxona BuceHTe
Yuno6po, Hepyna npugaer ceoemy 06pa3y kocmoca 0ojiee peaTucTUYHbIE YEPThI.
OH omnmuchIBaeT KOCMUYECKOE IMyTEHISCTBUE KaK OMACHOE U CIIOXKHOE, T/Ie KayK IbIH
miar Ha IMyTH MOXET CTaThb UCHBbITaHUEM ISl yenoBeka. B «ActponaBre» Hepyna
TaK)K€ BBIPAKAET TOCKY IO YEJIOBEYECKOMY MHPY, IMOKA3bIBas, YTO JIaK€ B CaMBIX
OTJIAJICHHBIX YTOJIKAX KOCMOCA YEJIOBEKY HY)KHAa OOIIHOCTh W CBSI3b C JAPYTHUMHU.
«bammana Ha cMepts ['arapuna» — 3o npousseaenne Hukonaca ['miibena, kotopoe
OTIIMYACTCS OT TMPEABIAYIIHX TOITHYECKMX paboT O KOCMOCE CBOWM
pPEATUCTUYECKUM TIOJIXOJOM UM OTCYTCTBHEM MHUCTHKM W (paHTa3mii. Hanmmcannas
nocie cmeptu FOpus Narapuna B 1968 roay, sta 6aiiana sSBIsS€TCS BhIpaKEHUEM
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CKOpOU 110 NOBOY O€3BPEMEHHON KOHYMHBI IEPBOTO KOCMOHABTA, Y€ IMOABUT CTAJ
CUMBOJIOM YEJIOBEYECKOM CMEJIOCTU M CTPEMIICHHSI K MO3HAHWIO HEU3BEIAHHOTO.
B «bamrmane Ha cmepts ['arapuna» ['minpeH npencraBisieT KOCMOC Kak MECTO, TIIe
YEJIOBEK CTAJKMBAETCS C PEAJbHBIMU OMACHOCTSMH M NPEHSATCTBUSMH, a HE C
MUCTUYECKMMH  WIM  (AHTACTUYECKUMHU  CYLIECTBAaMH.  OMOLMOHAJIbHAs
COCTABJSIIOLIAsl IPOM3BEICHUS BBIPAXKEHA B BOCXMIIEHHMH [‘arapmHeiM Kak
IIEPBOOTKPHIBATEIIEM KOCMOCA, Ybsi CMEPTh CTaja HE TOJBKO CHMBOJIOM €T0
COOCTBEHHOW cyAbObI, HO U YTpaToil Ay Bcero uyenoBeuecTBa. B «bammane Ha
cMmepTh ['arapuHay 4yBCTBYETCS TOCKA [0 YUIEAIEMY I'€pO0, KOTOPBINA OTJIajl CBOIO
YKU3Hb BO UMsI HAYKH M HCCIIEJOBATENbCKOM €SI TEIIbHOCTH:

OH oTOBLI B 1a1b O€3MEPHOTO MPOCTPAHCTBA.

Ero BcTpe4aroT CHHUM CBETOM HOYH,

Y Ka)KJas 3Be3/1a B II0JIETE CBETHUT.

M3 rpoxoTa cMepTEIbHOTO NaJCHbs

OH BBIIIEJ, TOJBKO yJIBIOHYBIIMCH cMepTH [MockBa-I"aBana, I'aBana-Mocksa,
1977, c. 298].

CpaBHuBas «bamnaxy Ha cMepth ['arapuHa» ¢ npousBeAeHHSMHU YHI00pO
u Hepyabl, MOXKHO 3aMeTUTh, 4TO NoaxoA [ mibeHa k o0pazy kocMoca U Mupa 6oJiee
IPSIMOJIMHEEH U JIUILIEH MUCTUYECKUX U (DAHTACTUUECKUX 3JIEMEHTOB, XapaKTEPHBIX
Ui pabOT NPENbIIyIIUX TOA3TOB. ['MIIbEH CKOHIIEHTPUPOBAH Ha pPEabHOCTU
Y HYMOLIMOHAJIBHOM COCTAaBIIAIOIIECH YETIOBEYECKOTO OMBITA, IPEICTABICHHOIO YEPE3
IIPU3MY KOCMHAYECKON TEMBI.

B 3akimouenre HEOOXOJMMO OTMETUTbh, YTO M3MEHEHHs B o0Opa3e Kocmoca
B JJATUHOAMEPUKAHCKOM MO33UHM HA MPOTsLKEHHH XX BEKa OTPa)XaloT HE TOJIbKO
Hay4YHbIE U KYJIbTYPHbIE TEHJICHLIUA BPEMEHH, HO M HBOJIIOIUIO YEJIOBEYECKOTO
BOCIIPUATUS  OKpykaromiero  mupa. llepexons  oT  uaeanu3MpoOBaHHBIX
Y MUCTHYECKUX MPEACTABICHUN K PEaJIMCTUYHBIM U 3MOLMOHAIBHBIM oOpa3zam,
11033Us1 IOMOTAET HAaM OCMBICIIUTB HAILIE MECTO B KOCMOCE Y TOTYEPKHYTh BAJKHOCTh
Hallel CBSI3M C HUM, BBIpa)kas CIIOKHBbIE YYBCTBA M IIEPEKUBAHUS, KOTOPHIE
COMPOBOXKIAIOT HAIlIE MTyTEIIECTBUE B OECKpailHUE MPOCTOPHI BCEICHHOM.
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THE IMAGE OF THE COSMOS IN THE POETRY
OF LATIN AMERICAN WRITERS OF THE XX CENTURY

In the poetry of Spanish-speaking writers, the cosmos acts as an inexhaustible source of
inspiration and a metaphorical image reflecting the changing ideas about the structure of the
world and the place of mankind in it. This evolution not only reflects scientific advances and space
exploration, but also captures changes in culture, philosophy, and views of the world and
humanity. Thus, the analysis of the image of the cosmos in poetry allows us to better understand
not only the creative process of writers, but also the dynamics of society and its perception of the
universe.

Space, planet, Spanish-American poetry, mysticism, image

86



Hanumpa 536108 U Ky1emyp

YJIK 316.614.5

A. V. Teral

Herzen University
fox204220@yandex.ru
A. D. Pushkareva

Herzen University
arinapushkareva88@mail.ru

SOCIALIZATION OF CHINESE STUDENTS IN HERZEN STATE
PEDAGOGICAL UNIVERSITY
AND PROBLEMS OF CULTURAL INTEGRATION

The article deals with the socialization of Chinese students at the University of A.l. Herzen Russian
State Pedagogical University, analyzes the problems of cultural integration, and suggests
solutions based on the results of the conducted questionnaire.

Socialization, cultural integration, Russian and Chinese students, intercultural communication

In today's world, student long-term and short-term exchange programs make a
essential contribution to the development of further understanding and cooperation
between countries. “People-to-people diplomacy” over time develops into strong
political, economic and cultural ties between countries where former student
exchange program participants join the highest echelons of power. This practice has
long been successfully used by the U.S. in realization exchange programs with
various countries and building a loyal to the U.S. policy of “growing up”. It is no
secret that many world-class politicians and public figures are former graduates of
exchange programs who studied in the USA. Unfortunately, this practice of people-
to-people diplomacy, which was successfully developed in the USSR, has now lost
its pace and effectiveness.

At the same time, Russia has a large number of international students who can
and should become ambassadors of the Russian language, Russian culture, and
Russian values in the world and become reliable friends of Russia in their countries.
Cultural integration and socialization of international students while they are
studying in Russia is not only a necessary element of their successful studies, but it's
also a good opportunity to build friendships and a positive attitude towards Russia
in the future.

The problems of intercultural communication have been of interest to
researchers for a long time. By “intercultural interaction,” in particular, they
understand "a special kind of direct relations and connections that are formed
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between at least representatives of two cultures, as well as those influences and
mutual changes that appear in the course of these relations” [Kononenko, 2003].
[Kononenko, 2003]. Sociologists are focused on identifying value attitudes and
stereotypes that are manifested in people's behavior. They mainly consider business
interaction and business [Hofstede, 2001]. Psychology looks mainly at behavioral
stereotypes [Harry, 1994; Berger, 1966; Ellen, 1989; Berry, Poortinga, Segall,
Dasen, 2002; Berry, 2005]. Linguistics focuses on messages exchanged across
cultures, communicative connotations, linguistic features, problems of translation
and translatability, and different communication styles. [Corballis, 2017; Bialystok,
2001; Sawir, 2005]. Teachers and practitioners are interested in the issue of
organizing the learning process in a multicultural and multilinguistic environment.
They note the importance of forming cross-cultural competencies among students
and teachers in view of such modern trends as the growing number of foreign
students and globalization of education [Sologub, 2022].

The aim of this study was to investigate the state and effectiveness of Chinese
students' socialization in A.l. Herzen Russian State Pedagogical University through
the organization of their communication with Russian students who are native
speakers of Russian culture. The hypothesis of the study was that at the official level
(the Institute of Russian as a Foreign Language), all possible efforts are made and
all possible resources are involved, while the everyday communication between
Chinese and Russian young people is not given due attention.

A study was conducted by questionnaire survey of 50 Chinese students of
different courses studying at RSPU, and the following problems and patterns were
identified.

1. When asked about the frequency of interaction with Russian students, 60%
of Chinese responded that communication is mainly limited to small talk and “how
are you?" 28% said that they do not interact at all, and only 12% constantly
communicate with Russian friends. At the same time, 80% indicated a great interest
in such contacts and were ready to participate in joint events, camping trips, and
everyday forms of interaction.

2. 78% of Chinese students note a high degree of readiness of Russian students
to come to the aid of Russian students in a difficult situation or in solving everyday
household tasks. At the same time, the main language of intercultural
communication is Russian (62.5%), English (23.6%), and even Chinese (13.95%),
which indicates a counter and quite high level of interest in Chinese culture on the
part of Russian students.

3. At the same time, it was the language barrier that was noted as the main
difficulty in communication — 39.8%. 17.2% highlighted cultural differences and
lack of time as a problem (18.3%). And quite a lot of students — every fourth (24.7%)
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noted their shyness as a difficulty. The latter refers to the national specificity of the
Chinese mentality, which is characterized by a tendency to communicate in the
diaspora and a difficulty in establishing contact with representatives of other
cultures. Russian students should take this into account and take the initiative in their
own hands.

4. Among the clear omissions in the structure of the organization of
intercultural communication between Russian and Chinese students was the lack of
joint activities (38.6%), including field trips, hikes, joint exploration of the city
(22.7%), and joint classes with Russian students (20.5%).

5. Among the apparent problems, it is also worth noting that the building of the
Institute of Russian as a Foreign Language is located outside the main campus, and
Chinese students do not cross paths with Russian students, which also minimizes
opportunities for communication.

In this way, interpreting the results of the survey, we can come to the following
conclusions:

1. One of the most obvious problems is the language barrier. Even if Chinese
students have basic knowledge of Russian, they face difficulties in communicating
at a more advanced level. This leads to misunderstanding, isolation, and a feeling of
loneliness.

2. Cultural differences can manifest themselves in a variety of ways, from
customs and traditions to communication styles and behavioral norms. Participants
in exchange programs may find that their expectations do not match reality. This can
cause stress and make the adjustment process difficult. International students may
come to exchange programs with pre-formed stereotypes about another culture,
which may hinder their openness and tolerance.

3.Social integration can be a challenge for participants in exchange programs.
It can be difficult for them to make friends and establish connections with local
people, especially if they feel like strangers in a new cultural environment. At the
same time, exchange programs do not always provide sufficient day-to-day support
for participants, which can make it difficult for them to integrate into their new
environment. The lack of purposeful and daily guidance in their socialization
process can lead to feelings of isolation and negatively affect their overall experience
abroad.

As a result of the analysis we can suggest several ways to solve the problem of
international students' socialization:

1.0ne of the key ways to solve the problems of intercultural socialization is to
prepare participants in advance before sending them to study abroad. This should
include not only language courses, but also webinars on intercultural
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communication. Knowing the basic cultural norms and traditions of the host country
will help students avoid misunderstandings and adapt faster.

2. A system of mentoring and tutoring by students from the host country.
Participants in exchange programs may benefit from having local student mentors
who can help them adapt to their new environment. VVolunteer mentors can not only
provide valuable advice and support, help with household problems, but also simply
keep them company while exploring the city, going sightseeing, going to cafes,
concerts, and immersing them in youth culture.

3. It is important to create online platforms for international and Russian
students to communicate together, such as group chats and events. Regular feedback
can help participants to discuss their difficulties and provide an opportunity to adjust
programs and approaches.

Active participation in the local community can greatly facilitate the
socialization process. This can include participation in international student clubs,
volunteer projects, and cultural events. Such activities can help exchange program
participants make new friends and better understand the culture of the host country.

Herzen State Pedagogical University has experience of such project-based
international interaction. For example, in April 2024, the university held a business
game in English, “BRICS Model," in which both Russian and Chinese students took
part in different sections. During the team game, they had to present in English their
country's position on such issues as culture, politics, environmental protection,
respect for human rights, and overcoming local and regional conflicts, i.e., all
contemporary issues related to the survival of man and the planet within the BRICS
member countries. Such interaction allowed the students to realize professional
interaction within the simulated situation and establish friendships that were
continued in the future.

In this way, intercultural socialization in exchange programs is a complex but
important process. Overcoming language barriers, cultural differences, and social
integration problems requires efforts on the part of both participants and program
organizers. However, with appropriate training and support, exchange program
participants can successfully adapt to their new environment and make the most of
their experience. This in turn contributes to the development of intercultural
understanding and cooperation, which is an important step towards a multipolar and
interconnected world.
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Poccuiickuii 2cocyoapcmeennulii neoacocuueckuti yuusepcumem um. A. 1. I'epyena

COIIUAJM3BAILINS KUTAWMCKHUX CTYJIEHTOB B PI'ITY M.
A.M.TEPIIEHA U ITPOBJIEMBI KYJIbTYPHON HHTEI'PALIUA

B cmamve paccmampueaemcs coyuanuzayusi Kumanuckux cmyoenmos 6 yHusepcumeme PITIY
um. A.M. T'epyena, ananusupyromcs npoodiemvl KYyIbMYpPHOU UHMepayuu U UCX00s U3
Pe3VIbMamos npo8edeHH020 AHKeMupo8anus npeodiazames nymu peueHus.

Conuanusanus, KyJIbTypHas HHTETpalys, KUTAHCKUN CTYICHTbI, MEXKYJIbTYpHAst KOMMYHHKALIUs
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MPOBJIEMbI MEXKXKYJAbBTYPHOH KOMMYHUKAIIMA 3THOCOB,
MMPOKUBAIOIINX HA TEPPUTOPUU 'BUHEHN

B ooxnaoe oceeuaromcs npo6ﬂesz MleCKyJmeypHOIZ KOMMYHUKaAyuu 6 MHOZOHCZZ/;MOHCUZbHOIJ
cmpane F6MH€€, 20e npootcusaem bonee 24 smunuveckux cpynn C YHUKQIbHbIMU A3bIKAMU U
KYJlbmypHbIMU mpaduuuﬂmu. Ocnoesnble MOMEHMbIL,  paccmanpueaembsvle 6 mekcme.
MH02006pa3ue IMHUYeCKUux cpynn, S3bIKOBOU 6apbep, KYJlbnypHble pas3iuydusd, COYUAIbHblE U
IKOHOMUYUeCKue qbaKmopbl

DTHOC, KyJIbTYypa, I36IKOBOM Oapbhep, MHOTOHAIIMOHATIBHBIHN, Mpo0iieMa, TpaauiIus

MexKynbTypHass KOMMYHHMKAUUsi MEXKIY MPEICTAaBUTEISIMUA Pa3IMYHBIX
THOCOB MOJKET BBI3BIBATH MHOYKECTBO TPYIHOCTEH, NPOSBILSCH B Pa3IMYHBIX
acnekTax. PacCMOTpUM OCHOBHBIE U3 HUX:

SA3biKkoBBIE Oapbepbl

Pa3nuuus B si3bIKaX MOTYT CTaTh 3HAUUTEJIbHBIM MPEMSITCTBUEM JJIs OOILLEHUS.
Jlaxxe ecnu Ar0AM BIAACIOT OJHUM OOIIMM SI3bIKOM, HapuUMep, (PpaHIly3CKUM, Kak
B ['BUHEe, UX KYyJbTypHbIE OCOOCHHOCTH MOTYT BJIMSATh Ha MHTEPIPETAIMIO CIOB
u (¢pa3. Hanpumep, B pycCKOM SI3bIKE CIOBO «Ia» MOKET 03HA4aTh COrJacue, HO
B HEKOTOPBIX KYJIBTypax OHO MOYET HMMEThb HHbIE OTTEHKH 3HA4YE€HHS WJIIU
WCITOJIB30BAThCS B MHBIX KOHTEKCTAX.

Pa3zniuume KyJbTYPHBIX HOPM M LIEHHOCTEH

KynbpTypHBIE HOPMBI OITPENEIIAIOT NOBEACHUE JTIOAEH B Pa3JIMUHBIX CUTYaLIHSIX.
To, 4TO cUYMTAETCA HOPMAJIBHBIM JJISl OJHOTO 3THOCA, MOXKET ObITh HEMPUEMIIEMbIM
g apyroro. Hammpumep:

IIynkryajdbHOCTh: B 0HMX KyJIbTypax OMNO3JaHHE Ha BCTPEUY CUUTAETCS
HOPMOH, B TO BpeMs Kak B JPYIMX 3TO pPacCMaTpHUBAETCS KAK HEYyBaKCHUE
K COOCCE/THHKY.

dusuyeckuii KOHTAKT: B onHuMX o0O0IIecTBax pyKOMOXaTHe SIBISETCA
00s13aTeIbHBIM 3JIEMEHTOM MPUBETCTBHUSI, B TO BpeMsI KaK B IPYTUX IPUKOCHOBEHUE
K YEJIOBEKY MOKET ObITh BOCIIPUHSATO KaK rPy0OCTb.
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ITHOLEHTPU3M

OTHOLEHTPHU3M — 3TO CKJIOHHOCTh OLICHUBATh YyXKYIO KyJIbTYpYy YEpe3 IpU3My
CBOEl coOCTBEeHHOW. B pe3ynbrare, mpeacTtaBUTENM OOHOW KyJIbTYpPbl MOTYT
CUMTATh CBOM OObIYau MPABUILHBIMU, & UyKUE — CTPAHHBIMU WK HETPABUIHHBIMHU.

IIpenyOexneHus: M CTepeOTHIIBI

CrepeoTunisl 0 MPEACTaBUTENSAX Pa3HbIX 3THUYECKUX TPYMHIl YaCTO MEIIAOT
OOBEKTUBHOMY BOCIPUATHIO Jpyr Apyra. OHM (QOPMHUPYIOTCS TOJA BIHUSHHEM
ucrtopuueckux coOwpituii, CMU u auunoro ombiTa. [IpuMepoM MOXKET CIIyX HUTh
HETaTUBHOE OTHOIIEHHWE K MHUIPAaHTaM B HEKOTOPBIX CTpaHAaX, OCHOBAaHHOE Ha
cTepeoTurie 00 MX HU3KOU MPoheCCHOHATHPHOW KBATM(DHUKAIIUN U KPUMUHATBHBIX
HAKJIOHHOCTSIX.

OTcyTcTBHE B3aUMONIOHUMAHUSA B HeBepPOAJIbHOM KOMMYHUKALNH

HeBepOanbHble CUTHANIBI, TAaKHME KaK KECThl, MUMHKA U T03a Tella, TaKkKe
pa3InuyaloTCsa y pa3HbIX Hapoa0B. To, 4YTO OJTHO OOIIECTBO CUYUTAET JIPY>KETIOOHBIM,
JIPYyroe MOKET BOCHPHUHATHh KAaK yrpo3y WiM arpeccuto. Hampumep, B HEKOTOPBIX
a3UaTCKUX KyJIbTypax MNpSIMOW B3IV B TIJla3a MOXKET pPAacCMAaTpUBATBCS Kak
MPOSIBJICHUE HEYBAXEHUSI, TOT/]a KaK B 3alaJIHbIX CTpaHaxX TaKOW B3IJIS]] CYUTACTCS
MPU3HAKOM OTKPBITOCTH U YECTHOCTH.

CounanbHasi IUCTAHIIUA

[loHaTHE COUMATBHOW JUCTAHILIMM, TO €CTh PACCTOSAHUS, KOTOPOE JIIOIU
MPEANOYUTAIOT COXPAHATh BO BPEMsI OOIICHUS, TAKXKE PA3INYAETCs CPEId ITHOCOB.
JI71st oMHUX HAPOJIOB TECHBIN (PU3MYECKUN KOHTAKT MPUEMIIEM, JJI JPYTUX — HEeT. B
apaOCKON KyJbType, HampuMep, MPUHATO CTOSITh OJWXKEe Ipyr K APYyry MpHu
pa3roBope, 4YEM B €BPOTIEHCKOM.

IIumeBbie TpaaUUN

[luia urpaetr BaKHYIO POJib B JIFOOOM KYyJIbType, U pa3iuyusi B MHUIIEBBIX
TpaAUIUSAX MOTYT CTaThb MNPUYMHOM HEAONMOHMMAaHMs. HeKoTopble NpPOIYKTHI,
KOTOpBIE CYHMTAIOTCS JeIMKaTecaMd B OJHOM OOIIECTBE, MOTYT BBI3BIBAThH
OTBpaIICHHE y MPeICTaBUTENCH qpyroi KynbTyphl. Tak, B Kutae nomysnsipHsl 6012
13 HACEKOMBIX, UTO BBI3bIBACT YIUBJICHUE U JAXKE IIOK Y MHOTUX €BPOTICHUIICB.

['BUHEsT — MHOTOHAIIMOHAIBHAS cTpaHa B 3anagHoil Adpuke, riae mpoKUBaeT
Oosiee 24 STHUYECKUX TPYII, KaxkJIas M3 KOTOPHIX HMMEET CBOM YHHKAJIbHBIC
KYyJbTYpHBIE TpaJWLMU, SA3bIKM W 00blYau. OTO pa3zHoOOpa3ue co3laeT Kak
OoraTCcTBO KyJbTYpHOTO OOMEHa, TaK ¥ PsA MPoOJIeM B MEXKKYJIbTYPHOU
KOMMYHUKAIIMHU, O KOTOPBIX Mbl YIIOMSIHYJIY BBIIIIE.

AnnpuanoB b. B., cmarunosa P. H. B cBoeit pabote « ITHUUYECKHE MTPOIIECCHI
B Adpuke» nucanu: «Cpeau Ipyrux yacteil ceera Appuka BbIIEISIETCS 00TaTCTBOM
U pa3HOOOpa3MEM 3THOCOB, CIIOKHOCTHIO 3THHYECKOTO COCTaBa UM JMHAMHU3MOM
COBPEMEHHBIX 3THUYECKHUX IMporieccoB» [Anapuanos, Mcmanmos, 1987, c. 253].
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[IpoOnemMbl MEXKYJIbTYPHOH KOMMYHHUKAIIMM 3THOCOB, IMPOXKMBAIOIIMX Ha
TeppuTopuu ['BUHEH, MPEACTABIAIOT COOOM CIOKHBIA U MHOTOTPaHHBIN (DEHOMEH,
3aTparvuBalOIUi HE TOJBKO B AaCIEKTE #A3bIKA, HO W TPAJUUUHU, LEHHOCTH
Y MUPOBOCIIPUSATUE PA3IUYHBIX [PYIIN HACEIEHUS.

Uccnenosarenu  IlerpoBckuit A. A., CenusepctoB 0. M. B pabote
«Ilo moporam MW TpomaM TBUHEMCKOM CaBaHHb» NUCAIU: «B pa3HBIX pailloHax
CTpaHbl KUBYT MHOTOYMCIIEHHbIE HapogHOCTH. Cpean HUX npeobianaoT Qyanoe
(35%), mamunke (30%) u cycy (13%). Ha momro ocTanbHbIX — jJoMa (ToMa), repse,
KHCH, JhaJIOHKE U Jp. — npuxoautcs 22%. [IpencraBurenu kKaxaoid HapOJHOCTH
roBOpAT Ha cBoeM s3bike. [loaToMy naxe >KMBYIIHME MO COCEACTBY T'BHUHEHIIBI
pa3IUYHBIX HAPOJHOCTEN HE BCErJla MOTYT MOHATH APYT Apyra. OpuuuanbHbIN e
rOCy/IapCTBEHHbIN s3bIK — (paHiy3ckuil. OnHaKo Jalleko He BCe, OCOOEHHO
JIEPEBEHCKHUE JKUTEIU, BJIAJCIOT MM, YTO CO3/1a€T W3BECTHBIE TPYIHOCTH IIPHU
obmenumn» [Ilerposckuii, CenuBepcros, 1986, c. 4].

OCHOBHBIE 3THUYECKHUE TPYIIIbI: MATUHKE, Qyab0e, coco, rypMa U JIpyrue.
Hanuure MHOXeCTBa S3bIKOB U IUAJIEKTOB 3aTPYAHIET OOIIEHUE MEXTy HUMHU.

SA3bIKOBOM Oapbep UIpaeT KIKYEBYIO pOJIb B MOSBICHHH TPYJHOCTEH HpH
MEXKYJIbTYpHOU KOMMyHUKaruu. B I'Bunee HacumthiBaeTcs 6osee 30 SI3bIKOB, U
OTCYTCTBHME OOILEro Si3bIKa BEJET K MCKaXEHUIO MH(OpPMAlMU U yCTAHOBJIECHUIO
crepeoTurnoB. [loMuMo s3bIKa, BaXKHBIM aCIEKTOM SIBJISIFOTCSI OOpSIbl U PUTYabl,
KOTOpPBbIE MOTYT UMETh pa3Hble 3HAYEHUS IS pa3HbIX 3THOCOB. Hampumep, oaHu
HapoJbl MOTYT BOCIIPMHHMMATbh OIPEICIICHHbIE TPAJULMU KaK CBSIIEHHBIE, B TO
BpeMs Kak Jpyrue pacCMaTpUBAIOT UX KaK yCTapeBILKE.

Mexay 3THUYECKHMMH TpyINIaMy, TaKUMU Kak MaluHKe, (Qynabde U coco,
HEPEJKO BO3HUKAIOT HEJIOMOHUMAaHUs, 00YCIOBICHHBIE PA3IUUUIMH B KYJIbTYpe U
COLIMAJIbHOM KOHTEKCTE.

Hampumep, B I'BHHee KOHLENIMM BPEMEHHM M MPOCTPAHCTBA 3aMETHO
pa3IMyalOTCs B 3aBUCUMOCTH OT KYJbTYPHBIX TPaguLUUA U  COLMAIbHBIX
KOHTEKCTOB. J[J11 MHOTMX MECTHBIX COOOIIECTB BpeMs BOCIPHUHHMMAETCS HE Kak
JMHENHOe, a KaK LMKJIMNYHOE SIBJIEHWE, BIJIETEHHOE B PUTM MHPUPOJbI U KU3HU.
[Ipa3zaHuKY, IEPEMOHUH U arpapHble LIUKIIbI OMPEACIIAIOT BPEMS, U KX AbIi MOMEHT
CUMTAETCS YaCThIO OECKOHEUHOM MOCIeA0BaTEIbHOCTH.

Yro kacaercs MpOCTPAHCTBA, T'BUHEHMIBI YAaCTO BHUASAT €ro HE MPOCTO Kak
reorpaUyecKkyr0 KOOpJIMHATy, a Kak o00JIaCTh, HACBIIICHHYIO 3HAuYCHUSIMU
u cuMBoJiaMu. Kaxaplii XO0iaM, peka M JieC MMEIOT CBOM MHU(BI U HCTOPUH,
CBA3BIBAIOLIME HMX C MNPEAKAMU W KYJIbTYPHOM HAEHTHYHOCTBIO. OJTO CO3JAET
0CO0YI0 CBSA3b MEXKIY YEJIOBEKOM U €r0 OKPY>KEHHEM, TJI€ 36MJII0 CUUTAIOT YKUBBIM
CYILIECTBOM, a HE ITPOCTO PECYPCOM.
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CroxHBIE COIMATbHbIE W JKOHOMHYECKHE YCIOBHS TaKXKe CIIOCOOCTBYIOT
KOH(JIMKTAM MEXTy TpYIaMH, MOCKOJIBKY KOHKYPEHIMSI 32 PECypChl yCHIIMBAET
HaMpsHKEHHOCTh. [IpuanHON MHOTHMX KOH(M)JIMKTOB MOXKET CTaTh HE TOJILKO HUCTOPHS
KOJIOHMAJIM3Ma, HO U COBPEMEHHas MONMUTHKA. VcToprueckue TpaBMbl U HEHIOBEpHE
MEKTy TPYTIIIaMHU JI0 CHX TTOP TPOJI0IDKAIOT OTIPEICTISITH IOMMTHIECKYTO )KU3Hb | BUHEH.

YtoOBl JOCTHYL YCTOMYMBOIO OyIyIIero, CTpaHe HEOOXOJUMO OOpaTUTh
BHUMaHUE Ha TMpoOJeMbl CIPaBEJIMBOCTH, IUTIOpaIN3Ma W HWHKIFO3UBHOTO
yIpaBlieHUs, TPEO0IIeBasi HacIeane KOHPIUKTOB M CO3/AaBasi YCTKUE MEXaHU3MBI
B3aMMOJICUCTBHUS MEXIY STHHUYECKHUMH Tpymnmamu. ['ocygapcTBeHHas IMOJMTHKA
JOJDKHA OBITH HAIlpaBjieHa Ha MOACP)KKY HHUIUATHB 110 UHTETPAIUN U YBAKCHUIO
KYJBTYPHOTO pa3Hoo0pa3usl.

Takum 006pa3oM, HEOOXOIUMOCTh B TMAJIOTE U B3aUMOIIOHUMAHUU CTAHOBUTCS
OCOOCHHO AaKTyaJIbHOW JUIsl CO3/aHMsl TapMOHUYHOro oOmiectBa B [ 'BuHee.
[IpoOaemMbl MEXKYIbTYPHOM KOMMYHHUKAIMM B ['BHHEe TpeOyIOT KOMIUIEKCHOTO
NoAX0/1a. YBaXKEHUE K KYJIbTYPHBIM Pa3IUYUsIM U OTKPBITOCTh K JIUAJIOTy MOTYT
CTaThb OCHOBOW [JJII MHUPHOTO COCYIIECTBOBAHHMS OJTHOCOB M YKPEILJICHHS
COLIMAJIbHON CIUIOYEHHOCTH B CTpaHe.
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PROBLEMS OF INTERCULTURAL COMMUNICATION AMONG
ETHNIC GROUPS LIVING IN GUINEA

The article highlights the issues of intercultural communication in the multinational country of
Guinea, where more than 24 ethnic groups with unique languages and cultural traditions reside.
The main points discussed in the text include: the diversity of ethnic groups, language barriers,
cultural differences, and social and economic factors.

Ethnicity, culture, language barrier, multinational, problem, tradition
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PEJIUTUO3HASI CUTYAIIMSA B COBPEMEHHOM BEJIBI UU:
AHAJIM3 U TEHAEHIINN

B Ooxnaoe oceewaiomes penueuosnas cumyayus 6 cospemennou benveuu. Aunanuzupyiomcs
IOpudUHecKue 0CHOBAHUS CEKYISPUIMA 8 CIMPane U akmuyeckoe 20Cy0apCmeeHHoe OMHOUEeHUS]
K Kamonuyuzmy, uciamy u opyeum peaveusim. Ocoboe sHumanue yoensiemcs auaiuzy cumyayuu,
CBA3AHHOU C YKPeNnieHUeM UCIAMCKO20 (DYHOAMEHMANUZMA, €20 GIUAHUL HA COYUATbHYIO chepy u
peaxyuu benveutickozo ooujecmaa.

benbrus, penurus, uciam, NMpaBOBOE PETYIMPOBAHUE PEIUTHO3HBIX COOOIIECTB, OTHOIICHHE
rocyaapcTBa K peJIUruu, CeKyasipusM, GpyHIaMeHTaIu3mM

Bompoc penurno3Horo miopaiu3Ma — TPAJAUIMOHHO OCTPBIA  BOMPOC
B benbruu. Bo-mepBhix, MOTOMY 4YTO 3TO e€mI€ OAWH (PaKTOp pPa3apoOIECHHOCTU
CTpaHbl HapsAly C TpeMs TOCYJapCTBEHHBIMHM S3bIKAMH, SIBHOW OMNIO3UIIMEN
dbamMaHICKOTO ¥ BaUIOHCKOTO  COOOIIECTB, TMOJUTUYECKUM  MapTUHHBIM
IUTIOPAJIM3MOM €  CHJIBHBIMA TapTUSMH  OT HanuoHanuctuieckux (Hosbrit
dmamanackuit anbsHc) 1o aubepanbHbIX (Pedopmaropckoe aBuxenue) u 1.1. Bo-
BTOPBIX, TOTOMY YTO 3TO BIUSAET HA CTPYKTYPY OCIBIMICKOTO OOIIECTBA, KOTOPOE
COCTOMT U3 TAaKUX CTOJITIOB KaK JIMOEpaibl, COIUAIUCTHI U KAaTOJUKH, 00bETUHEHHBIX
B [MAPTUHU, COIO3bI U OpraHU3aIUH.

B Benprum Her omHOW OGUIMATBEHON PEUTHHU, 3TO CBETCKOE TOCYIapCTBO,
OJTHAKO, B OTJIMYMH, Hanpumep, oT OpaHiinu, r11e yCTaHOBJIEH KECTKUI CEKYISIPU3M
u GoKyc UMEHHO Ha HEM, benbrus mpoBo3mIamiaeT PeTUTHO3HBINA TLTIOPAIH3M,
oOerasi COONIOIEHNE TTPaB BCEX BEPYIOIINX.

KoHctutyius, npuHsATas MOJIOABIM HE3aBUCUMBIM TocyaapcTBoM B 1831 rony,
HE COJIEPKUT SBHBIX YKA3aHUUN HU HA CceKyApu3mM TOCYIapCTBa (3TO BhIPAKEHUE €11
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HE CYILECTBOBAJIO), HU HA pazoeieHue TOCylapcTBa U 1lepkBU. Ho Heckonbko crarei
BCE K€ 3aJI0KUJIM OCHOBBI TIOJIMTUYECKOTO CEKYISIPU3Ma rOCYIapCTBa U C CEPEIUHBI
XIX Beka npenocTaBuiv beabruiicCKoMy roCyIapCTBY B €70 OTHOLIEHUSIX C LIEPKBIMHU
U PEMTHO3HBIMHA OOITMHAMHY TIIABEHCTBYIOIIMI CTAaTyC B paMKax 3apOKIar0IIerocs
MapJIAMEHTCKOIO, TUTFOPAIMCTHYECKOTO U IEMOKPATUYECKOTO, PEKUMA.

Tpu crarem Konctutymuu (ctates 19, 20, 21) 3akpemisiitoT cBoOomy
BEPOMCIIOBEJIaHNSI M JIMIIAET TOCYJAapCTBO «IpaBa rojoca» B ku3HU LlepkBu.
HecmoTpss Ha 1mecTp KpPyHHBIX KOHCTUTYLIMOHHBIX TIONPABOK M JpYyrue
He3HauuTeNbHbIE NonpaBku K Koncturynuu 1831 roxa, 3T Tpu cTarbi UMEIOT OIHY
OOIyI0 XapaKTePUCTHKY, YKa3bIBAIOIIYI0 Ha WX BAXHOCTh B CIOXKHUBIIEMCS
MOJIMTUYECKOM OajiaHCe CTpaHe: OHM JO0 CUX IOp HE MOJABEPrajiuch Majaehiimm
n3MeneHusam [Herve, 2008].

B Hacrosimiee Bpemss B benbrum mpu3HaHbl CIEAYIOIIME MIECTh PETUTHHU:
KaTonuiu3M (C MOMEHTa co3faHusi benbruiickoro rocygapcTa), Hyaan3m
(c 1808 1), anrmukanctBo (¢ 1835 1), mpotectantusm (¢ 1876 1.), ucnam (¢ 1974 r),
npaBociasue (c 1985 r).

benbrusi, npu  COONIONEHUM TPUHIMUIIOB CEKYJISIpU3Ma, MPOAOCTKAET
(MHaHCHUPOBAaTh PEIUTHO3HBIE OOUIMHBI (OyAIM3M B HACTOSIIEE BPEMS HE MPU3HAH
B bensrumn, Ho Hekommepueckas opranuzaius Union Bouddhique Belge, tem ne
MEHee, moiydaer cyocumauu.). B 2022 romy oOmias cymma, BBIACICHHAs
pa3IMUHBIMU OpraHaMu TrOCyJapCTBEHHOW Biactu benbrum, cocrasuna 281,7
MuimnoHa eBpo [Thérer, Sadutto, 2022]. D10 ¢puHAHCHPOBAHKME BKIIIOYALT, CPEIU
poyero, 3apabOTHYIO IUIATy CIYXKUTEJIEH PEUTuM, KaneIaHOB, COBETHUKOB,
(bUHAHCOBYIO MOJAEPIKKY MECTHBIX YUPEXKICHUHN (LIEPKOBHBIX MTPOU3BOCTB U T. 1I.),
conepxanue 3nanuii [Allo, 2023].

B ToM uTO KacaeTcs OCYIIECTBICHHUS PEIUTHO3HBIX MPAKTUK Ha pabouux
MecTax benabrusi BbIKa3pIlBa€T MEHBIIYIO «IIEAPOCTh». ECIM KOMIIaHUs 3arpeniaer
CBOMM COTPYIHUKAM MOJIUTHCS BO BpeMsi paOOuuX MEPEPHIBOB, ITO MOXKET OBITH
paclleHEHO KaK KOCBEHHasi JAUCKPUMHMHALMA [0 PEJIUTMO3HOMY IPHU3HAKY,
OTrpaHUYMBalOIas X CBOOOMY BEPOMCIOBEAAHUS, OJJHAKO MPU ITOM pabOTOIaTETh
He 00s13aH MPEIOCTaBISATh COTPYAHUKAM, HAllpUMeEp, MOJIEIbHbIE KOMHATHI. JTO
OCTaéTCsl UCKIIOUUTEILHO HA €r0 YCMOTPEHHE M JIOMYCTUMO IMPHU 3HAYUTEITHLHOM
KOJIMYECTBE COTPYAHHUKOB, TIEPENAIONIMX TPOCKOy 00 OpraHu3aludd TaKoro
OTJCIBHOTO TIOMEIIeHUs. PaOOTHHKM HE HMMEIOT MpaBa Ha JIOMOJHUTEIbHBIN
BBIXOAHOM BO BpEMsI PEIUTHMO3HBIX IMPA3IHUKOB, HE BKJIOYEHHbIX B 10
opUIMaTBHBIX TOCYJAPCTBEHHBIX MPa3THUKOB benbruu (IIeCTh M3 HUX CBS3aHBI
¢ karosimueckumu tipazgaukamu: [lacxa, Bo3necenue, Ycnenue, llarunecarnuna,
Henbp Bcex cBaAThHIX, PoxnaectBo). HecmoTpst Ha TO, 4TO OBUIM MOJUTHYECKHE
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WHULIMATUBBI 1O BBEJCHUIO JOIMOJHUTENbHBIX PEJIUTHO3HBIX MPA3IHUKOB, 3TH
MIPEIIOKEHUS TaK ¥ HE OBLTN TPUHSTHI.

B benbrum npegycmorpeH 10-AHEBHBIN 3aKOHHBIA OTIYCK, YCTAHOBJICHHBIN
denepanbabiMu  3akoHamMu. CooOliecTBa W PErHOHBI  TaKXKe yCTAHOBUIIH
OTpe/IeJICHHbIE O(QUIIMATbHBIC MPA3THUKU. DTH MPa3IHUYHbIC THU OIIAYUBAIOTCS
paboronarenem. PaborHukam, paboOTaIOMUM B 3TH JTHU, IUIATIT 1O 00Jee BHICOKOU
craBke. C JIpyroil CTOpOHBI, 3apruiara pabOTHHKA, pabOTAIOIIETO B MPa3THUKH
VYpaza-6aiipam niu KypOan-6aiipam, He yBenuuuBaercs [Pratiques religieuses sur le
lieu de travail]. Mbl HEe MOXXeM TOBOPUTH O JUCKPUMHUHAIMM B IOPUIMYECKOM
CMBICJIE 3TOTO CJIOBA, TOCKOJIBKY MPUHITUI PABEHCTBA MEXKIY PEIUTUSMU 3aKpETLIeH
B 3aKOHE, O/THAKO Ha MPAKTUKE OUYEBUJICH MEPEBEC MPUBUIIETHI KaTOJIMYECKOM BEPHI.

B Oenbruiickux Imkojgax e€CcTb OO0si3aTeNIbHbIE YPOKHU IO PEIUTUU U MOPAJIH.
[[IxoMbHUKKM BBHIOMPAIOT IJISi M3YUYEHUS OJHY M3 IMIECTH OQPUIMAIBHBIX PEITUTHIA.
Paboune mnporpammbl 3THX Yy4e€OHBIX KypCOB U TIpEIoJaBaTelid HaXOJsATCS B
BEJIOMCTBE PEJIMTMO3HBIX OOIIMH, a He MUHHUCTEepcTBa oOpazoBanusi. C 2002 roxa B
benprum npusHana BHEKOH(peccHOHAIbHAS (Priocockasi KOHIICTIIUS, TOITOMY €CIH
YUEHUK HE XOUYET U3y4daTh HUKAKYIO PEJIUTHI0, TO BMECTO HE€ OH MOXKET BBIOpATh Kypc
EPC — Education a la philosophie et citoyenneté (pumocodus u cBeTcKas Mopaib —
npum. 30ecb U oanee nepesoo asmopos cmamvi). Bo damanackoM coodiectse
BBIJIEJICHO 2 Yaca B HE/IEI0 PEIMTHO3HOTO UITH HPABCTBEHHOTO BOCITUTAHUS, KOTOPBIC
MOTYT OBITh (PaKyTbTaTUBHBIMU, OJTHAKO C 00513aTEILCTBOM OCTABATHCS B 3TH YacChl B
y4eOHOM YUYpEeXKJIEHUU; BHYTPH BAJJIOHCKOTO COOOIIECTBa MpesjaraeTcs | dac
penurun 1 1 yac oOydenust punocodur U CBETCKOM MOpaJId MM 2 Yaca TOJBKO
npenonaBanus EPC [Derroitte, 2015].

B nono6HOM 0030pe penurno3Horo «oonuka» benbruu ObUI0 Obl JIOTUYHBIM
¥ YMECTHBIM JIaTh ITU(PBI 110 KOJUICSCTBY MPEACTABUTEIICH TOW UM HHOU PEITUTHU.
Ho B benbrum, kak 1 BO MHOTUX ApyTHUX cTpaHax EBpormnbl, 3anpeiieHo GUKCupoBaTh
PEIMTUO3HYI0 TPUHAICKHOCTh Jofeit. [locnmennsisi mepenuch HaceleHUs,
B KOTOPOU OBLIM JIaHHBIE MO KOJUYECTBY PEJIMTHO3HBIX aJeNTOB, ObLIa MPOBEJCHA
B 1846 romy. Ocraércsi BO3MOXHBIM JIMIIb OMUPAThCsl HAa LHUQPPHl YACTHBIX
coluoioruyeckux ompocoB. CornacHo ompocy, npoBefaeHHoMy Karonmumyeckum
ynuBepcutetoM JlyBeH-nsa-He (Katholieke Universiteit Leuven (KUL), «50%
Oenveutiyes Hazvleaom ceds Kamoaukamu, Ho moavko 5% u3 Hux éce euje X00sm Ha
sockpecnyro meccy» [ Thérer, Sadutto, 2022]. EBpob6apomeTp yKka3bIBaeT ClIESIyIONNE
CTaTUCTUYECKHE JaHHbIC: KaToauku — 44%, arHoctuku — 26%, areuctsl — 15%,
MycynabMane — 2,4%, nporectantsl — 1%, npaBocnaBabie — 1%, Apyrue XpucTuaHe
— 3%, nyneu — 0,3%, Oynauctsl — 0,3%, nocienoBarenu Apyrux peauruit — 7%.

B nmonutryeckoM U MEOUMWHOM JUCKYpPCE YacTO BCTPEYAIOTCS alapMUCTCKUE
BBICKA3bIBAHMSI U 3asIBJICHHS B OTHOILLIEHUU BO3PACTAIOIIETO KOJIMYECTBA MYCyJIbMaH
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B benbrun. Tak, nanpumep, Anen Jlectekc, moyeTHslid ceHaTtop benbrum, B cBOEH
cratbe «Kak Oenpruiickue JieBble MApPTHH TOCTENICHHO MOAYUHHUINCH HCIaAMY)»
[Desthexe, 2024]. Cenatop TOBOpHT 00 HCIAMU3ANMH CTONHIBI EBpombr —
Bbproccens. Cpeau mpoyero oOH ONUCHIBAET CITydail MPOM3HECEHUSI HECKOJIbKUX asATOB
Cyphl HMMaMOM IaKHUCTAHCKOTO TPOUCXOXKIEHUSI C TPUOYHBI OpPIOCCETHCKOTO
napjiaMeHTa Ha KOH(EpeHIMH, MPU3BAHHOW TOMYEPKHYTh yCHEXU U
HKOHOMHUYECKYIO U COIMAIbHYIO MHTETPAIMIO OOJBIION MaKUCTAaHCKOW OOIIMHBI B
Bproccene u otMedaet, 4To OONBIIMHCTBO BHICTYMABIIMX TOBOPWIIM Ha aHTIIMICKOM
WJIU yply; YKa3bIBaeT Ha TO, 4YTO 73% Typok B benbruu, OONBIIMHCTBO U3 KOTOPBIX
MMEIOT JIBOMHOE TPaXKIaHCTBO, IporosiocoBann 3a Pemxkena Opporana Ha
MOCIAEAHUX  MPE3UJCHTCKUX  BBIOOpAx;  MEPEUYMCISIET  CIOUCOK  YKECTOB,
CUMBOJM3HUPYIOIKMX O0TKa3 COUMAIUCTHYECKON TapTUM OT  CEKyJIspu3Ma:
BO3MOXXKHOCTh ~HOCHTHh mMapaHky it corpyaHukoB STIB  («oOmiectBo
MEXKOMMYHHOTO TpaHcropTa bproccensi») U B MyHUIIUITAIBHBIX aIMUHUACTPAIUSX,
IIKOJIbHBIE CTOJIOBBIE, KOTOPbIE Je-(aKTO CTadd XaJlsJIbHbIMH, TEPIUMOCTH B
OTHOILIICHUM aHTUCeMHUTH3Ma. AJieH JlecTekc MpUBOIUT TakKe JaHHble Statbel,
OEJIbrUMCKOTO0 CTAaTUCTUYECKOTO YIPABIEHUSI, KOTOPbIE CBUICTEILCTBYIOT O TOM,
yto 61% Hacenenusa bproccenss HEEBPOIEMCKOTO MPOUCXOXKACHUSA, U TOIBKO 23%
UMEIOT OENBIUIICKOE MPOUCXOXKIEHUE, YTO SIBISIETCS YHUKAJIBHBIM CIy4daeM JJIst
€BPONEUCKON CTOJIUIIBI.

Tepaktet B Ilapuxe u Cen-lenu, a 3atem B bproccene um 3aBeHTeme
B 2015-2016 rogax BbI3BaNI NIYOOKYIO IMOIIMOHAIBHYIO PEAKITUIO B OCIBIUICKOM
obmiectBe. C TeX MOp YUCIIO AEMOHCTpAIUid, BpaXKIeOHBIX HUCIaMy, BO3POCIIO, YTO
OCOOCHHO TPUBENO K HamajeHusM HucaaMo(PoOCKOro Xapakrepa, TaKUM Kak
pa3pylieHue MeueTed WM Maplill KpailHe MpaBbIX 4epe3 HECKOJbKO JHEH Mocie
HarnajgeHut B bproccene. OTu cOOBITHS MPOUCXOIAT B MOJUTUYECKOM KOHTEKCTE,
KOTOPBIN U 0€3 TOro BeChMa HaKaJIeH M3-3a PACTYIIETO HAMPSHKEHUS COIUATBHBIX U
HAIMOHATBHBIX OTHOIIIEHUH MEX Ty BaJULIOHAMHU U (piiaMaHAIlaMH, BIJIOTh 10 YTPO3bI
€IMHCTBY U CYIIECTBOBaHUIO (eepaTUBHOTO TOCYIapCTBa.

Opnako 3Ta mpobjeMa He HOBA, MMOCKOJIBKY €IIe 0 TEPAKTOB MCCIEIOBAHUS
yKa3bIBaJu Ha TEHJACHIIMIO K YCUJICHUIO MOJISIpU3aIluu OEJIbrUMCKOro 00IIecTBa
B €r0 OTHOIIICHUH K uciamy. Onpoc, IpoBeICHHBIN /1Ba rofa Ha3aj B KaTtonrueckoM
yHuBepcuteTe JlyBeHa, mokaszaj, 4TO BOINPOC HCJIamMa IPOBOLMPYET OOJIBIIOE
KOJIMYECTBO CTpaxoB U TpeBor B benbrum. IlogoOHBIE MBICTH W JUCKYCCUU
CIIOCOOCTBYIOT 3aT€MHEHHMIO Pa3HOOOpas3usi ucjaaMa Kak C TOYKH 3PEHUS €ro
TEUCHHI, TaK U C TOYKH 3PEHHUS CIOCOOOB BEPHI, CHCHU(PUUHBIX IS KaXIOTO
YeJioBeKa, a TaKKe MCTOPUUYECKOrO MPUCYTCTBUS MciaaMa B beiabruum 3amonro ao
skoHOMHYEcKo murpanuu 1960-x rogos [Touag, 2020]. OTa cutyauust Tem OoJiee
yAUBUTENIbHA, 4TO benbrus odeHb OBICTPO OCYIIECTBWIIA MHCTUTYIIMOHAIBHOE
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NpU3HAHUE HCJIaMa, MPENOCTaBUB TEM CAMbIM MYCyJbMaHaM MHOTOYHMCIIEHHbIE
mpaBa TOYHO TaK ke, KaK M BCEM YK€ MPU3HAHHBIM PEIUTHSIM. B 3TOM cmbIcie
benbrus siBIsIeTCS HACTOSIIIIAM aBAHTAPIUCTOM, IMOCKOJIBKY OHA SIBJISIETCS TEPBOM
CTPaHOH, KOTOpast MIPOBOIUT aAKTUBHYIO TIOJIATUKY MIPU3HAHMSI,
XapaKTEepU3YIOILLYIOoCs 00Jiee TECHbIMU U PETYISPHBIMU OTHOIIECHUSIMU C KaXKJIOH
peuruei, coxpaHssi Ipyu 3TOM 005 13aHHOCTh HEUTpaIUTETA.

B 2020 romy B bproccene Obu1 ocHoBan «L’Observatoire européen des
fondamentalismes» (MccnenoBarenbckuii €BpONEUCKUNA IIEHTP PEIUTHO3HOTO
dynnamentanmu3ma B bproccene). OTo He3aBUCHMAas OpraHHU3alds, MHUCCHUEH
KOTOPOHW SIBIISIETCA OOBEAMHEHHUE, PACIPOCTPAHCHHE U OOMEH TEOPETHUECKUMH,
MPAKTUICCKUMH U KPUTHYCCKUMHU 3HAHUSAMH O PEIUTHO3HOM (DyHIaMEHTaIU3ME.
Ona AeicTByeT JJig 3alUThl JEMOKPATUYECKUX [IEHHOCTEH, CBOOOIBI BHIPAKEHMUSI
MHEHUU 1 cBOOOMBI coBecTU. OCHOBATENM IIEHTPA TaK OOBICHSIIOT HEOOXOAUMOCTh
no100HOro0 001IeCTBEHHOTO HHCTUTYTA: «B bproccene cyiecTByeT ceTh MeueTe u
€BaHTEJIMCTCKUX LIEPKBEH, KOTOPBIE MPONaranIupyoT OyKBajJbHOE, IOTMAaTHYECKOE
OTHOIIICHUE K CBSIICHHBIM TEKCTaM, YTO MPUBOAMUT K OMPEACICHHOMY Pa3phIBY C
oOmumMu 1ieHHOCTAIMUA. OHM 3allMINA0T MOJHTBY, a HE MEIWIIMHY, BpakKIeOHO
OTHOCSITCSL K a0opTaMm, TOMOCEKCYajanu3My U T. J., BRICTYHAIOT 3a PEIUTHO3HOE U
pacoBo€ MPEBOCXOJICTBO, BEAYIIIEE K CEPbE3HOMY PA3JIOKEHHUIO COITUATIBHOM CpeibI»
[L'Observatoire des Fondamentalismes a Bruxelles].

OpraHuzaiiusi BEICTYIIAET B MOJCPKKY U 3alUTY TE€X TPa)KaaH, COTPYIHUKOB,
YUYUTEIICH, PYKOBOJIUTENIEH, NPEANPUHUMATENIEN, KTO CTAIKUBAETCS C PACTyILIUMHU
TPYAHOCTSIMH B CBSI3U C BJIUSHUEM PEIIMTHO3HOTO (PyHIaMEHTAIM3Ma B MX CEMBSIX
WM COLMAlIbHOM OKpy>keHuu [ Adenor, 2021].

[IpoBeneHHBIN aHAIN3 PETUTHO3HON CUTYallMu B belbrun nokasal OCHOBHBIE
TEHJACHIUU PEJIUTHO3HOW »KU3HM B cTpaHe. HecMoTpss Ha rocymapCTBEHHYIO
MOJIUTUKY CEKYJISIPU3Ma, MPOSIBIISIIONITUECS, HAIPUMED, B IIIKOJIE U Ha pabOTe, MOKHO
OTMETUTH BKJIAJ] TOCYJapCTBa B Pa3BUTHE PEIUTHO3HOW >KU3HU B CTpaHE 4epes
CYOCHJIUM PEITUTHO3HBIM KyJabTaM. OTHOIIICHHE OSIbI MIMCKOT0 00IIECTBA K PEITUTHU
HeomHo3HaYHOe. OCOOCHHO 3TO TPOSBISETCS B TOJMSPU3ANNH OTHOIICHHS K
PETUTHO3HOMY (PYHIAMEHTATU3MY.

JIUTEPATYPA

Adenor J.-L. Aujourd'hui, il est devenu dangereux de parler d'islamisme en Belgique. URL:
https://www.marianne.net/societe/laicite-et-religions/entretien-aujourdhui-il-est-devenu-
dangereux-de-parler-dislamisme-en-belgique (mara obpamenus: 25.10.24)

Allo M. Financement des cultes en Europe : quelles différences avec la Belgique ? URL:
https://www.rtbf.be/article/financement-des-cultes-en-europe-quelles-differences-avec-la-
belgique-11267801 (mata obpamenus: 25.10.24)

100



Hanumpa 536108 U Ky1emyp

Derroitte H. Les cours de religion en Belgique : ambitieux et modestes. URL:
https://shs.cairn.info/revue-lumen-vitae-2015-3-page-281?lang=fi#re3no3 (mara
obparmenus: 25.10.24)

Desthexe A. Comment la gauche belge s’est progressivement soumise a 1’islamisme. URL:
https://www.almendron.com/tribuna/comment-la-gauche-belge-sest-progressivement-
soumise-a-lislamisme/ (mata oopamenus: 20.10.24)

Hervé H. La Belgique: I’Etat et les Eglises. URL: https://books.openedition.org/irhis/377 (nara
obpamenus: 15.10.24)

L'Observatoire  des  Fondamentalismes a  Bruxelles. Le site oficiel.  URL:
https://bruxellesof.webnode.fr/ (nata oopamenus: 25.10.24)

Pratiques religieuses sur le lieu de travail. URL: https://www.unia.be/fr/dossiers/pratiques-
religieuses-travail (mara obpamenus: 25.10.24)

Thérer C., Sadutto M. Le Scan : financement des cultes, pourquoi 1’Eglise catholique décroche-t-
elle le pactole ? URL: https://www.rtbf.be/article/le-scan-financement-des-cultes-pourquoi-
l-eglise-catholique-decroche-t-elle-le-pactole-11016263 (nata o6pamenus: 20.10.24)

Touag H. Un paradoxe belge. URL: http://journals.openedition.org/hommesmigrations/ (ngara
obpamenus: 05.10.24)

Ulianitckaia, L. A., Skrebney, E. S.
Saint Petersburg Electrotechnical University “LETI”

THE RELIGIOUS SITUATION IN CONTEMPORARY BELGIUM:
ANALYSES AND TRENDS

The paper highlights the religious situation in contemporary Belgium. The legal grounds
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DAYDREAMING IN WORKS
OF MIKHAIL LERMONTOV AND GERARD DE NERVAL

Blurred between vigil and dream and with a fundamental antecedent in Rousseau, daydreaming
shapes Mikhail Lermontov's poem ‘First of January’ and Gérard de Nerval's nouvelle ‘Sylvie’.
Using a comparative methodology, the author of the article proposes that daydreaming, in both
works, forms a style (intimately related to the romantic spirit of disenchantment) and is therefore
shaped by the arrangement of the language, the construction of the images and the structure of
the texts. When discussing these works, the concept of ‘style of daydreaming’ is therefore
formulated.

Lermontov, Nerval, russian literature, french literature, romanticism, daydreaming, style, 19th
century literature

This text is a synthesis of a study in progress on comparative literature, more
specifically, between the French and Russian literary traditions through two
Romantic writers: Gérard de Nerval with his nouvelle ‘Sylvie’, published in 1853,
and Mikhail Lérmontov with his poem ‘First of January’ of 1840. This work aims to
contribute not only to studies on Romanticism in general, but also to research of
Russian literature within literary criticism in Argentina and, specifically, at the
Universidad Nacional de Cordoba, where the exploration of this literary tradition
has been still in development.

The reason for the comparison between the texts is supported by the following
hypothesis: in the aforementioned works, daydreaming or réverie shapes a particular
style through the arrangement of the language and, through this, the structuring of
the works. In other words, the réverie is not simply an argumentative element, but
articulates a style.

For this reason, we start from Susan Sontag's proposal in Against Interpretation
[2005]: she does not conceive style as a decorative surplus that adorns the content
of a work of art, in other words, as the superficial way in which the background is
presented, all of which would allow the removal of this element without altering the
background. On the contrary, Sontag disarticulates this opposition between form and
content to propose that, in reality, the style is the work: therein lies its essence.
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At the same time, in discussing the concept of reverie in the selected texts, we
take as a basis Rousseau's Daydreams of a Solitary Walker [2013], a text where the
appearance of réverie is intimately related to that Romantic feeling of modern
disenchantment: reverie in Rousseau is a wandering of thoughts that involves the
suspension of social life - with its impostures and appearances - since it is a state of
‘self-absorption’ that is, however, essentially open to nature. Herein lies a
fundamental aspect that is replicated in the romantic reverie of both Nerval and
Lermontov: the réveries in Rousseau imply a recomposition of the original bond of
communion between man and nature.

Thus, during the state of reverie, the self opens up, expands and merges with
the totality of nature and beings. At the same time, Rousseau's réveries incite the
evocation of memories, but no longer with the staticity of a souvenir, but with the
vivacity that reverie confers. Thus, reverie allows the longed-for recuperation of the
lost paradise.

In relation to the structure of the works, both ‘Sylvie’ and ‘First of January’
begin with scenarios in which the bourgeois city appears with its tedium, decadence,
material ambition, falsehood, emptiness and automatism. In both texts, this opening
IS interrupted by a second moment, the moment of reverie. Thanks to the contrast
with the scenes of the decadent present, the reverie takes on the value of an escape,
where time and immediate space are suspended. The réverie thus admits, in Sylvie's
protagonist and in Lermontov's lyrical “I”, the imaginative construction of a series
of images that evoke the past. These are restorations of the past that offer the
possibility of mastering the passage of time and recovering childhood and youth.

The recovery of these lost elements appears framed in a space filled with a
nature that acquires shades of innocence, simplicity and purity, all of them
accentuated thanks to the contrast enabled by the corruption and chaos of the city.
In Sylvie, moreover, the lack of chronological order of time manifests the absence
of order and the wandering characteristic of the réverie.

Finally, both works begin with pictures of the present and both conclude with
a return to this beginning. This circularity in the texts is a mark of the imminent
interruption of the réverie and reflects its ephemeral and fragile character.

On the other hand, in relation to the images in the works, it is possible to observe
that the dream scenarios are constructed with the presence of mist or fog and soft,
delicate colours, elements that underline the unreality, the vagueness, the imprecision
of space and time and the evocation of the naivety of youth typical of reverie.

In conclusion, we can underline that the circular, gentle and melancholic style
of Nerval's and Lermontov's works manifests the inconsistency, fugacity and
ambiguity that make up the experience of the réverie. The scenarios of reverie are
configured with the insistence of a blurred and imprecise atmosphere, stemming
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from the nostalgic and imaginative disposition of the man who reveries and which,
therefore, implies a hiatus and a differentiation from external reality.
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CULTURAL CHARACHTERISTICS OF AMERICAN POLITICAL
DISCOURSE. ANALYZING THE 2024 PRESIDENTIAL DEBATES
IN AMERICA ACCORDING TO THE COMMUNICATION CODE

In the modern paradigm it is impossible to separate politics and communication, they are not just
connected, they depend on each other. In turn, reaching consensus in political dialog sets the trend
for cooperation. Many features of the ethical side of this discourse are culturally determined. On
the example of a cultural feature of political communication in America — presidential debates —
the main tactics used by opponents in deviating from the maxims of the Communicative Code will
be considered.

Communication, communication theory, political discourse, presidential debates

The word “communication” (from Latin commiinicatido — connection,
message), as indicated in M. Fasmer's Etymological Dictionary of the Russian
Language, was borrowed from the Polish language (Polish variant — komunikacja)
and first noted in the speech of Theophan Prokopovich and Peter | (Komunikatsiya
[Fasmer, 1986, p.303]). In the twentieth century, the word “communication” has
acquired a number of meanings, the “Big explanatory dictionary of the Russian
language” gives the following definition: “COMMUNICATION, -i; g.”. [Latin
communicatio — message].1. Mass k. (a way of communicating some information to
all or many people with the help of technical means). Means of mass communication
(about newspapers, radio, television). // 2. Lingu. Communication or transmission
by means of language of the content of an utterance. An act of communication
[Kuznetsov, 2004, p. 631].

One of the main steps towards the theory of communication was made by Har-
old Dwight Lassuella, who described the process of mass communication in the form
of a unidirectional “five-question” strategy (Who says what to whom via what
channels with what effects?). Translated we get the following sequence: 1. Who says
what? 2. What says what? 3. To whom is it communicated? 4. What channel does it
use to communicate information? 5. With what effect? [Gnatiuk, 2004, b.n.]. The
last question sets the main vector of discussion, according to the communicative
code - a system of principles of dialog construction, in which each actor consciously
chooses tactics in the course of communication.
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Earlier we could notice that the main role in the development of political
discourse belonged to the fact of having a channel for transmission (print media,
radio, news channels, etc.), but since the formation of the global status of their use
(mid-1950s), more and more importance has been assigned to the tactics used by
this or that political figure, with what kind of enthusiasm and spark in the eyes
(Martin Luther King's famous 1963 speech) or with what kind of assertiveness and
confidence in what he said (John F. Kennedy's speech in West Berlin). Both of these
speeches had certain political goals, which were achieved to a greater or lesser extent
through the tactics chosen.

Gerber Paul Grice formulates the 4 maxims of the principle of cooperation, in
which the understanding of dialog as a common contribution of the actors of
communication is embedded, and the process is viewed from the point of view of
the interest of the two parties. It is taken as a given that both parties have an interest
in the outcome of this dialog, whether it is a victory in a debate, a supply contract or
a co-operation. Maxims meet the criterion of quality, quantity, relevance of
information and the way it is obtained (manner) [Pocheptsov, 2001, pp. 102-103].

Jeffrey Leach went even further, supplementing the communicative code with
the principle of politeness, which formed the basis of psychological principles of
security (securitization, the concept of equal security) and the definition of the role
of the politician and his own self (the principle of de-centricity) [Plessis, 1988].

The maxim of tact states: “It is acceptable to make the communicative goal of
the interlocutor the subject of discussion only if this goal is explicitly (openly)
indicated by him”. It is not worth touching upon topics concerning personal life and
subjects of personal sphere, which may draw attention to themselves, hurt the
interlocutor or provoke a fictitious interest that creates a negative image of the
opponent. Effective communication is realized not by ridiculing someone else's
position or views, but by assuming them [Klyuev, 2002, p.159].

The maxim of generosity implies the prevention of dominance in the course of
communication. The parties should avoid the imperious inclination, setting conditions
and changing the unspoken rules of the discussion. [Klyuev, 2002, p.164].

The maxim of approval consists in the interlocutors' attitude to the world, their
life position and assessment of reality through the prism of personal preferences and
experience [Klyuev, 2002, p. 167].

The maxim of modesty states: it is not worth being arrogant. In the course of a
speech act, it is important to evaluate the positions of the interlocutor and the oppo-
nent, to consider the various advantages and disadvantages of the two models. To
comply with this maxim it is necessary to observe the maxim of approval (not to
treat someone else's opinion knowingly negatively, even if it belongs to the
opponent) [Klyuev, 2002, p. 170].
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The maxim of approval is formulated as follows: try to avoid conflict situations
in the name of achieving communicative goals. The main communicative goal is to
achieve consensus. Any conflict is possible and worth to solve by the least contradic-
tions without aggravating the situation. It is better to sacrifice some positions, but
come to an agreement [Klyuev, 2002, p.171].

Maxima of sympathy: be benevolent, do not enter into the position of
opponent = “enemy” [Klyuev, 2002].

As can be seen, Leach's maxims complement Grice's maxims. If these maxims
are violated, the speech act entails condemnation, misunderstanding, and
accusations on the part of the addressee. Compliance with these maxims, on the other
hand, makes it possible to achieve constructiveness in the dialog.

Presidential debates are a common practice of election campaign in the USA,
they have no strict rules of conducting, except for the presence of 15% support from
respondents participating in 5 polls, so most often candidates speak from the
Republi-can and Democratic parties (independent candidates participated only in
1980 and 1992). In most cases, winning a debate increases the chance of winning
the election, but this is not the law. In a debate, participants may change their minds
and therefore their theory will be disproved or reduced to a special case. Therefore,
there is only one winner in a debate, and that is the one who has been consistent in
his or her presentation from beginning to end.

Kamala Harris began her speech by talking about herself, putting herself along-
side her constituents.

“I love our small businesses. My plan is to give a $50,000 tax deduction to
start-up small businesses, knowing they are part of the backbone of America's
economy. My opponent, on the other hand, his plan is to do what he has done before,
which is to provide a tax cut for billionaires and big corporations, which will result
in $5 trillion to America's deficit. My opponent has a plan that I call the Trump sales
tax, which would be a 20% tax on everyday goods that you rely on to get through
the month. Economists have said that Trump's sales tax would actually result for
middle-class families in about $4,000 more a year because of his policies and his
ideas about what should be the backs of middle-class people paying for tax cuts for
billionaires.” [ABC News By Riley Hoffman, 2024.]. By comparing his policy
measures with those of Trump, Harris clearly highlights the advantages of his
policies, which are so far predictive in nature. The maxim of endorsement is
violated: the harsh criticism of Trump's economic policies in comparison with
Kamal's future and prospective policies violates the objective perception of all the
advantages and disadvantages of her measures.

Trump, on the other hand, while singling out the inflation rate as a serious
disaster for the entire population, celebrates entire groups of society that he believes
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do not deserve a place in the country and a level playing field. In doing so, he labels
them as rapists, thieves, criminals: “On top of that, we have millions of people
pouring into our country from prisons and jails, from mental institutions and insane
asylums. And they're coming in and they're taking jobs that are occupied right now
by African Americans and Hispanics and also unions. ... | created one of the greatest
economies in the history of our country. I'll do it again and even better.” [ABC News
By Riley Hoffman, 2024]. The maxim of magnanimity is violated: attention is drawn
to the fact that Trump has created a better economy, but he has sidestepped the actual
relationship with China by hiding the real numbers: “I took in billions and billions
of dollars, as you know, from China. In fact, they never took the tariff off because it
was so much money, they can't. It would totally destroy everything that they've set
out to do.” [ABC News By Riley Hoffman, 2024].

In response, Harris uses an unkind form of dialog — accusations:” But I'm going
to tell you all, in this debate tonight, you're going to hear from the same old, tired
playbook, a bunch of lies, grievances and name-calling.” [ABC News By Riley
Hoffman, 2024]. The sympathy maxim is violated: Kamala calls her opponent's
program a bunch of lies and name-calling. At the same time, she herself does not
give specific assessments of Donald Trump's policies: Donald Trump left us the
worst public health epidemic in a century. Donald Trump left us the worst attack on
our democracy since the Civil War.” [ABC News By Riley Hoffman, 2024].

In debates, Harris often uses accusatory statements that undermine the sympathy
maxim: "We need a president who will unite us, not divide us," [ABC News By Riley
Hoffman, 2024], pointing to the supposed polarization caused by Trump. In turn,
Trump states: "We're going to build a wall and make Mexico pay for it,"” [ABC News
By Riley Hoffman, 2024], - thereby ignoring the complexities involved in realizing
such an idea. This demonstrates a violation of the clarity maxim, as his promise looks
simplistic and does not take into account many factors such as international relations,
aspects of geopolitics and international law. When Trump uses phrases like “fake
news” in reference to the media, he not only undermines the credibility of journalism,
but also avoids constructive discussion of specific facts and issues, which violates the
maxim of completeness. This statement raises more questions than it answers, which
can make it difficult to understand his position.

According to these examples, it is possible to make a table of the most popular
tactics used by candidates during debates.

The 2024 presidential debates clearly violate the communication code that
largely defines the culture of political discourse in America.

Candidates use aggressive tactics to highlight their positions, but this often
leads to confusion, accusations, and false statements. Instead of a constructive ex-
change of ideas, there is a significant polarization of discourse.
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Donald Trump

Kamala Harris

1) Accusation and insult:

o Quote: “Kamala Harris is a socialist
who wants to take away your jobs and
your healthcare.”

o Analysis: This statement not only
vividly characterizes Harris, but also
uses labels that can elicit an emotional
response. It violates the maxim of
sympathy because it escalates the
conflict without considering the nuances
of her politics.

2) Ignoring arguments:

> Quote: “You don't understand what's
happening in this country, Kamala.”

o Analysis: In this case, Trump is
ignoring Harris' arguments, effectively
claiming she is incompetent. This
violates the maxim of respect and is not
conducive to constructive dialog.

3) Generalizations:

> Quote: “All Democrats want to do is
raise your taxes.”

o Analysis: This statement generalizes
the positions of the entire party, ignoring
the diversity of opinions and proposals
within it. It violates the maxim of truth
because it presents a one-sided picture.

1) Attack language:

° Quote: “Donald Trump has failed the
American people on every level.”

> Analysis: Harris makes a categorical
statement without giving specific
examples, which violates the maxim of
clarity and truth. This can be perceived
as a pejorative generalization, creating
antagonism.

2) Negative comparisons:

> Quote: “He is a divider, not a uniter.”

o Analysis: This statement not only
criticizes Trump but also forms a
negative image of him, which violates
the maxim of sympathy. It causes
conflict without offering a constructive
analysis of his policies.

3) Simplifying complex issues:

o Quote: “Under Trump, we saw the
worst pandemic response in history.”

o Analysis: This statement sounds
harsh and fails to take into account the
complexity of the situation, which
violates the maxim of clarity and
completeness. It offers no specific
solutions or context.

In sum, the candidates' actions in the debates demonstrate how important ethics
are in political communication. The main objective is not only to win the election,
but also to effectively communicate information and establish trust with voters.
Simplistic promises, such as building a wall or creating better economic conditions,
without considering the complexities and realities will lead to distrust and frustration

among voters.
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KYJIbBTYPHBIE OCOBEHHOCTU AMEPUKAHCKOI'O
HOJMUTHUHYECKOI'O IUCKYPCA.
AHAJIN3 NPESUJEHTCKUX IEBATOB 2024 B AMEPUKE
COI'VTACHO KOMMYHHUKATUBHOMY KOJEKCY

B cospemennoil napaouzme He803MONCHO pa30ensimb NOIUMUKY U KOMMYHUKAYUIO, OHU He NPOCMO
CBA3aHbL MedicOy coOoll, OHU 3a8ucsam opye om opyaa. B ceoto ouepedb docmudiceHusi KOHCeHCyca
8 X00e NOAUMU4ecKo20 ouanoza 3adaem mpero 071 compyoHuyecmea. MHozue ocobeHnocmu
IMUUECKOU CMOPOHbL 2M020 OUCKYpca onpedeiienvl Kyabmypou. Ha npumepe kynvmypmotl
0CODEeHHOCMU NOAUMUYECKOU KOMMYHUKayuu 6 Amepuxe- npesudeHmckux oebamos — 0yoym
PaccmMompenbl OCHO8Hble MAKMUKU, KOMOpble UCHOIb3VION ONNOHEHMbl NPU OMCMYNIEHUAX Om
makcum Kommynuxamuenozo kooexca.

KOMMYHI/IKaHI/Iﬂ, TCOpHSA KOMMYHHKAIUN, MOTUTHIECKUH AUCKYPC, TPE3UICHTCKUEC He6aTI)I
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YiEPHBIN MMUAP B MEKIYHAPOJTHOM IMPAKTUKE

B cmamve paccmampusaemcs ¢henomen uéprnoco nuapa, uCnonb3youuti Makmuky MaHunyisayuu
0nsl  (hoOpMUPOBAHUSL  NONOAHCUMENbHOU UWIU OmMpuUyamenvHou penymayuu. AHaiusupyromcs
nOCIeOCm8Usi 9mMo20 A6leHUs. Ol NOTUMUKU U 0OujecmeenHo2o MueHus. Ommeuaemcs, 4mo 8
HEeKOMOPbIX CILYYAsX YEPHBIL NUAP MOJICEM CHOCOOCMBOB8AMb VIYUULEHUIO UMUOINCA U NOBLILUEHUIO
U36eCMHOCMU.

UeEpHplii uap, UMUK, peryTanus, nocaeactsus, CMU

[Ipobsiema u€pHOTO MTUApa 10CTATOYHO MOJTHO PACCMOTPEHA B MAPKETUHTOBBIX
HCCIIEIOBAHUAX, HO TEM HE MEHEE CYILECTBYIOT ACIIEKTHI, KOTOPbIE HYKIAIOTCS B
6onee rmybokoMm uzyueHuu. Hampumep, Takue ¢GakTopbl Kak MaHUITYJISIIAN JUIS
dbopMHUpOBaHUS TTOJIOKHUTEIBHOTO 00pa3a M BIMSHUE HA TTOBEJACHUE OOIIECTBA BCE
el He OJIHOCThIO pacKpbIThl. Ho mpexie yem u3ydyaTh 3TH acleKThl HE0OOXO0AMMO
onpenenuTh cam TepMuH. ITuap — ot anri. cokp. PR (public relation) — cBs3u
C OOIIIECTBEHHOCThIO — TMPAKTUKAa CO3JaHUS W BHEJIPEHUS B CO3HAHME JIIOJCH
MPUBJIEKATEILHOTO 00pa3a KOro-To WM 4ero-to [CroBapu M SHIMKIONEAUU Ha
Axkanemuke]. OH moMoraeT NpeanpusTUsSIM U UHIUBUIYyMaM BbIICIATHCS Ha PoHE
MHOKECTBA KOHKYPEHTOB, CO3/1aBasi YHUKAJIbHYI UACHTUYHOCTh. B COBpeMEHHOM
MUpE, HaCBIIEHHOM HWH(MOpMaiueli W OBICTPHIMH W3MEHEHHUSIMHU, POJIb MHapa
CTAaHOBUTCS HEOCHOPUMOU. B 3aBUCHMOCTH OT LI€JIEM WU KOHTEKCTA, OH MOXKET
MIPUHUMATH pa3Hbie (POPMBEI.

Tak, Harpumep, YEPHBIN ITUAP — 3TO COBOKYITHOCTD JECUCTBUM, HAIIPABICHHBIX
Ha CO3J/IaHKME OTpHUIlaTeIbHOrO o0pa3a. OH BKJIIOYAET B ceOsl TaKWe CTPATETUU Kak
MPOBOKAITUS, OCBCIIEHWE CTApPhIX CKaHJAJIOB, AHOHWUMHBIC MYyOIUKAIMH U
MaHUITYJSIUH PakTamMu. TepMUH «9€pHBIN TUap» — POCCHIUCKOTO MPOUCXOKICHUSI.
Ot0 nousatue nosBuwiIoch B kKoHIe 1980-x — nayane 1990-x rogoB s 0603HaUYCHUS
MOJINTUYECKON ¥ KOMMEPYECKOU nH(MOpMAaIuH, pacIpOCTPAHIEMON Yepe3 3aKa3HbIe
nyonukanu B CMU u nucTOBKH, OIlaunBaemMble HeopuinaibHo. YEpHBINA nuap,
TPAJIULIMOHHO BOCIPUHUMAEMBI KaK HEraTUBHOE SBIICHUE, B OIPEICIIEHHBIX

111



Palette of Languages and Cultures

00CTOSITEIBCTBAX MOXKET MPUHECTH HEOXKUIAHHYIO TOJIb3Yy M JaXe IOBBICUTH
NOMyJIIpHOCTh. B Mupe, rae mHboOpMaIus pactpoCTpaHsIeTCs ¢ MOpPa3UTEIbHON
CKOpPOCTBIO, CTaThsl, BOZHHUKILIAS U3-3a HETATUBHOW CUTYAIMU, MOXKET HEOKUJAHHO
MIPUBJIEYb UHTEPEC IIUPOKON ayTUTOPUH.

HccnenoBarenu U COeUaIMCTBl B 00JACTH KOMMYHHKAIIUWA, COLIMOJIOTUU U
MICUXOJIOTUU YK€ JaBHO oOpamaloT BHUMaHUWE Ha MEXaHU3Mbl BO3JCHCTBUSA Ha
MHEHUE JII0/ICH, B TOM YKCJIE C IOMOIIBI0 YEPHOTro nuapa. daap bepHeiic B cBoeit
kaure «IIponaranaa», HanmucanHou B 1928 roxy, ucciaenoBani criocoOb! yrpaBieHUs
0OIIIeCTBEHHBIM MHEHUEM U BJIHMSIHHE Ha MaccoBoe co3Hanue [JKypran «Ilommcy].
OH moTuepKrBall, YTO YCHEITHBIN MTHap TpeOyeT MOHUMAaHMSI TICUXOJIOTHH JTIOACH 1
YMEHUS IPUMEHSATh 3TU 3HAHUS JJIS1 JOCTUIKEHHUS JKEIIAEMBIX PE3YyJIbTATOB, BKIIOYAS
acCmeKThl YEPHOro muapa, Korjaa uHGOpMAIUS UCIIONB3YETCS JUIsl AUCKPEAUTAIINH
KOHKYPEHTOB WJIM CO3JIaHUsI HEraTUBHOrO MMUIka. OQHAKO OH HE M3ydall CaMo
MOHSTHE, TaK Kak oHO Bo3HUKIIO B 90-x rogax B Poccuu.

Kak orMmedaroT wuccienoBareid, ¢ 4EpPHBIM MUAPOM MOXKHO BCTPETUTHCS
B 3aKa3HBIX MOJUTHYECKUX WA peKiamMHbIXx marepuanax CMMU, korma oguH u3
KOHKYpPEHTOB  MBITA€TCA  MOJOpBaTh  penyrtanuio  apyroro. CooOmieHus
B COLMAJIBHBIX CETSIX, KOTOpPBIE COJEpXkKAT CIyXH, TaKke OBICTpO HaOuparoT
MOMYJIIPHOCTb, CO3/1aBast OypHOE 00CYKIACHUE CPEIU MOJIb30BATEICH.

Apxuit mpumep 4€pHOTO NTUapa MOKHO ObUT0 YBUAETH B 2024 roxy. Bo Bpems
PEeABHIOOPHOTO MUTHUHTA HEU3BECTHBIN MOKYyIIAJICS Ha *u3Hb JloHanbaa Tpammna
[BenomocTtu]. B comumanbHBIX CETAX HAYaId PaCHPOCTPAHATHCA (PabIIUBBIC
HOBOCTH, HAlICJICHHBIE HA MOAPBIB JoBepus K Tpammy. B cTarhsx yTBepKaanoch,
YTO HamaJeHue ObLJI0O OPraHU30BAHO €r0 KOMAaHJION C 1EJIbI0 MOBBIIICHUS T0JIOCOB
u nonyJsipHOcTH. OIHAKO B JAaHHOM CUTyaluuy 4YEPHBIM NHUAap HE TOJBKO HE
HaBpEIWJI pemyTaluu OBIBIIETO MNPE3UJEHTa, HO, HAMpPOTUB, CIOCOOCTBOBAI
dbopmupoBaHrio o0pa3a yCHENIHOTO MWUIMApAEpa, «OIHOTO MPOTHB BCEX», UTO
3aBOEBAJI0 CUMIIATHIO M30UpaTeneil. IToT ciydail NeMOHCTPUPYET, YTO UYEPHBIN
nuap MOXKET cTaTh d3P(HEKTUBHOM CTpaTerueil MpoaBUKEHUSI.

Puc. 1 Ilokymenne Ha [{onanpna Tpamna Ha mutunre B batiepe 13 urons 2024 rona
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UEpHbIii 1 Oenblii MUap MPEACTaBISAIOT COOOH MPOTUBOMOJIOKHBIE MOJIXO0/bI
K YIPaBJICHUIO peryTalueil 1 KoMMyHHKanuen. /s toro, ytoObl pazoOparbes B
HTOM BOIIPOCE CIEAYET ONPEAEHUTD UX paznuuus. Llenpro 4€pHoro nuapa sBisieTcs
MOJIPBIB peyTaluy KOHKypeHTa. OH UCTIONB3YyEeT Ne3UH(POPMAIIHIO, KJIEBETY, CTyXU
U MAaHMIOYJSIUUW [0 JOCTMOKEHMS IIOCTaBIEHHOM uenu. YacTto cuuTaercs
HEATUYHBIM U aMOPaJIbHBIM, OJIHAKO TaKXe SIBISAETCS 3(PPEKTUBHBIM, €CIU YMETh
C HUM IIpaBWJIBHO paboTaTh Kak B ciyyae ¢ ObIBIIKMM Ipe3uaeHTom CIIA.

B ommuun ot uépHoro mnwuapa, Oenblii muap — 3TO METOJ IOCTPOECHMS
ITOJIOKATENIBHOW PEIyTalK, IPU KOTOPOM KOMIAHUS WM JUYHOCTH IPOSIBISAET
UH(POPMAIMOHHYIO OTKPBITOCTh M TMPEAOCTABISIET TOJBKO JIOCTOBEPHBIC TaHHbBIC
B CMU [Unisender]. Ero menpto sBISeTCS CO3JaHWE W IOJJICPIKAHUE
IOJIOXKUTENBHOrO UMHUIKA. OH HMCHOJB3YeT TAaKME METOJAbl KaK IMPO3pPavyHOCTb,
YECTHOCTb, IO3UTUBHBIE COOOIICHNS U aKTUBHOE B3aUMOJIEUCTBUE C Ay JUTOPHUEH.

YEpHblil muap, XOTS M CUUTAETCS HEITUUYHBIM, MOXKET ObIThb 3(PexTuBeH
B ONPEIENEHHBIX KOHTEKCTax. OH MOXET MIHOBEHHO IIpUBJICYb BHUMAaHUE
K ONIPENENEHHBIM aCEeKTaM, Ja)Ke€ €CIM OHM OCHOBAaHBI Ha J€3MH(POPMALMH WU
MaHUIYJSIUAX. Takke OH CIOCOOEH OBICTPO PA3PYILUUTh PEIyTalUI0 KOHKYPEHTa
[Cxan-UuTepdakc]. benblii nuap TpeOyeT MHOTO BpPEMEHU I IOCTPOEHUS
JIOBEpUS U TOJIOKUTEIBHOTO UMUIKA. TakuM 00pa3oM, BaXKHO MOHUMATh B KaKHX
CIIy4asgX CTOUT NPUMEHATH KAXKIBIM M3 METOAO0B. HenmpaBuibHOE HCIIONIB30BaAHUE
4EPHOro IMapa MOXKET HMMETh CEpPbE3HBIC HEraTUBHBIE IIOCIEICTBUSA Kak Ul
YKEPTBBI, TaK U JUIsl HHULIUATOPA, BKJIKOYas yTPaTy JOBEPHUS CO CTOPOHBI Ay IMTOPUHU
Y BO3MOKHbBIE FOPUANYECKUAE MOCIEACTBUS.

Takum 00pa3oM, HECMOTPS Ha TO, YTO JIUTEpATypa MO YEPHOMY MHUApPy CTaya
JIOCTATOYHO PACIIPOCTPAHEHHOM, €TI0 U3YUYEHHUE OCTAETCS aKTyaJIbHbIM. B yciioBHsx
pacTylieil KOHKYPEHIIMHU U OBICTPOro U3MEHEHUS! UH(POPMALIMOHHOTO MTPOCTPAHCTBA
NOHMMAaHHE METOJIOB MAaHUNYJISUUU U Ae3UH(POPMAILIMU CTAHOBUTCS Ba)KHBIM JIJIS
npodeccuoHanoB B o0OjgacTu MapkeTHHra. YUEpHBIM muap ke B UTOre MOXKHO
OTIPEAETUTh CIEIYIOMNUM 00pa30M: 3TO COBOKYIHOCTb JIEHCTBUH, HalpaBICHHBIX
Ha CO3J1aHue OTPULIATEIBHOIO UMUKA. ET0o BIUsHUE Ha pEeryTaluio OpraHu3alni
M JIMYHOCTEW TPYOHO IlepeoueHuTh. lcnonp30oBaHWe MaHHOIO BuUJa IHAApA,
HECMOTpPSI HAa €ro HEraTUBHbIE KOHHOTALIMHM, MOXET OBbITh CTPAaTErH4YEeCKU
00OCHOBaHHBIM TMpPU MPABUILHOM IMOAXO0JE, MOAITOMY HEOOXOAMMO M Jajbllle
U3y4aTh 3TOT (PEHOMEH.
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BLACK PR IN INTERNATIONAL PRACTICE

The article examines the phenomenon of black PR, which uses manipulation tactics to form
a positive or negative reputation. The implications of this phenomenon for politics and public
opinion are analyzed. It is noted that in some cases, black PR can contribute to the improvement
of image and publicity.

Black PR, image, reputation, consequences, media
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AHAJIN3 KOHIEITA PLEASURE B AHI'JIMMCKOM SI3bIKE

B cmamve paccmampusaemces konyenm PLEASURE 6 anenutickom s3zvike ¢ mouku 3penus e2o
omauYUlL om Opyeux C108, O3HAYAWUX PAdOCmb UIU YOoslemeopéHnocms. Hccnedyemces
uHgopmayuonHoe cooepicanue, UHMepNPemayuoHHoe noje U 0OPAa3Hblll KOMIOHEHm KOHYenmad,
a makoice aHanUu3Upyemcs e2o Makpocmpykmypa. bwino eviaeneno cxoocmeo saopa Kouyenma
PLEASURE u opyeux cnos auenutickoeo sizvlka ¢ 0003HaueHueM NOHAMUSL «PA00CHby, OOHAKO
nepughepuiinvle NPU3HAKU YKA3bI8AIOM HA HAIUYUE ) He20 He2amUuHOU KOHHOMAYyUu.

KOHI_ICHT, HHTCPIIPECTANNOHHOC II0JIC, KOHHOTAUWA, MAKpPOCTPYKTypa KOHIICIITA, O6p83HbII>i
KOMIIOHCHT

B aHrnumiickoM si3bIke CylIecTByeT 0O0JIBIIIOE KOJMUYECTBO CJIOB, TAK UM MHAYE
0003HAYAIONIUX «PaZJOCThy WIH «yI0BOJbCTBUEY. CrO/la OTHOCSTCS TaKHE CJIOBA,
kak happiness, joy, enjoyment, jubilation, satisfaction, gratification u ap. Cpeau Hux
OCOOHSIKOM CTOMT cjIoBO pleasure, Tak Kak €ro KOHHOTAIMS MPEACTABIIACTCS HE
TAaKOM OJTHO3HAYHO MOJIOKUTEIBHOM, KaK Y BBIIEYITOMSHYTBIX CIOB. B CBsA3HU C 3THM
ObLI0 TIpUHATO petieHne uccienoBats koHrent PLEASURE, npoananu3upoBath
ero nH(GOPMAIIMOHHOE CO/IepKaHUE, 00pa3HbIN KOMIOHEHT, U HHTEPIPETAMOHHOE
TI0JIE Y OIPEJICIIUTh MAKPOCTPYKTYPY KOHIIEITA.

bolna BeIIBUHYTA rumnoTe3a o ToM, 4yTo B koHuentT PLEASURE 6ynyT BxoauTh
HE TOJILKO TIOJOXXHUTEIbHBIE, HO WM OTpHULATEIbHbIC TpU3HAKU. B mporecce
MCCIIeIOBAHUS I aHAJIN3a HH(POPMAIITMOHHOTO COICPKaHUs TPUMEHSIIUCH aHATN3
CIIOBApHBIX  JACPUHUIIMA ¥  aHaau3 CUHOHMMOB. Jlis  wmcciemoBaHMs
WHTEPHPETAIIMOHHOTO  TOJSI W OOpa3HOTO  KOMIIOHEHTa  MPUMEHSIIUCH
KOHUENTYAJIbHBIN U JUCKYPCUBHBIN aHAJIM3 TEKCTOB, & TAKXKE aHAIU3 YCTOMYMBBIX
CPaBHEHHMI U BBIICIICHUE IEPBUYHBIX U BTOPUYHBIX HOMUHATUBHBIX €IMHMUII.

Jnsa  ompeneneHuss  sApa  KOHUENTa  CIEAYET  MNPOAHAUIM3UPOBATH
uH(popMalmoHHOe cojepkanue. s 3Toro cieayer oOpaTUThCs K CIOBapsiM
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H IIPOAHAIIN3NPOBATH ONnpCaACICHUA CJIOBa pleasure. I[JI}I dHaJIn3a
UHPOPMAIIMOHHOTO COJepXaHusg OBLTM HCIONB30BaHbl cioBapu: Cambridge
Dictionary, Oxford Learner’s Dictionary, Collins Online Dictionary u Merriam-
Webster.

PaCCMOTpHM OIIpCACIICHU CJI0OBA pleasure B AHTJIOA3BIYHBIX CJIOBApPAX:

| Cambridge Dictionary

CnoBapp naétr crenymwoiee onpezeineHue cioBa pleasure: enjoyment,
happiness, or satisfaction, or something that gives it. B kauecTBe CHHOHHMOB,
ClIoBaph TPHBOIUT B mpuMmep ciosa: beatitude «O6iaxxencTso», exultation
«JIAKOBaHUE», JOY «paJocThy», JOYousness «cuactbey, joyfulness «pamoctby,
jubilation «mukoBaHue».

I Oxford Learner’s Dictionary

B cnoBape MmoxxHO HaiiTi Tpu onpeencuus: 1) a state of feeling or being happy
or satisfied; 2) the activity of enjoying yourself, especially in contrast to working;
3) a thing that makes you happy or satisfied. B cioBape Taxxe HpHUBOAATCS
clIeayroIre CMHHOHUMEL: fun «Becerbey, enjoyment «HaciaxacHuey, entertainment
«Pa3BJICUCHUCY .

[l Merriam-Webster

B cnoBape mnpencraBieHbl TATh 3HadeHuid cioBa pleasure: 1) desire,
inclination; 2) a state of gratification; 3) sensual gratification; 4) frivolous
amusement; 5) a source of delight or joy. B kauectBe cHHOHHMOB, B ClIOBape
NpuBeJCHBI cjoBa: content «ymoBombeTBue», relish «ymoBosbcTBHey, delight
«BOCTOPIY, gratification «YIOBJICTBOPEHHOCTHY, satisfaction
«yIOBJIETBOPEHHOCTHY, ENjoyment «HaciiaxaeHue», happiness «caactoey.

IV Collins Online Dictionary

CrnoBapp nmaér tpu onpexaeneHus ciopa pleasure: 1) if something gives you
pleasure, you get a feeling of happiness, satisfaction, or enjoyment from it;
2) pleasure is the activity of enjoying yourself, especially rather than working or
doing what you have a duty to do; 3) a pleasure is an activity, experience, or aspect
of something that you find very enjoyable or satisfying. Cpenu cHHOHMMOB, B
clIoBape MPHUBEACHBI TAKKE CII0BA, KaK: amusement «pasBiiedeHHEy, Oy «paoCcThy,
recreation «pasBicueHue», happiness «cuactbe», delight «Boctopr», enjoyment
«HachaxaeHue», bliss «onaxencrsoy, gratification «yaoBieTBOpEHHOCTDY.

Jlekcukorpaduyeckre MCTOYHMKH OIMpeaesissoT pleasure riaBHbIM 00pa3oM
KaK COCTOAHHA CUHACTbhiA, HACIAXKIACHUA NN yI[OBJIeTBOpéHHOCTI/I oT KaKOFO-HI/I6O
I[CﬁCTBHH, YTO TAKKE OTPAXKACTCA U B CHHOHUMAX, IIPUBOJHNMBIX B CJIOBApPAX — BCC
OHM TaK MJIM MHA4YC CBA3aHbI C YJAOBOJBCTBHUECM HUJIN PAaJOCTBIO. B ABYX CJIOBapiax
TAKXE MmpeaACTaBJICHO IMPOTUBOIIOCTABJICHUC AJAaHHOT'O TIOHATHUS pa60Te
u 06}IBaHHOCT}IM, YTO IIO3BOJIIECT CACJIaTh BBIBOA O TOM, YTO Ba)XHOW YacCTbIO
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JTAHHOTO KOHIIETITA SIBJISIETCS JIMYHASI MHUIIMATUBA CyObEKTa, HE HaBS3aHHOE U3BHE
00s13aTebCTBO. MOKHO 3aKITIOYUTH, 9YTO HH()OPMAIITMOHHOE COICPKAHUE KOHIIENTa
PLEASURE BximouaeTr B ce0si yJIOBOJIBCTBUE OT JIEUCTBUM, KOTOPHIE TOCTABIISIOT
PaZ0CTh U AENA0TCS MO0 COOCTBEHHOMY KEJIaHMUIO.

MOHO BBIBECTH SIAPO KOHIIENTA UCCIEAYEMOT0 KOHLENTA, KOTOPOE COCTOUT
13 TPEX KOTHUTUBHBIX NMPU3HAKOB:

- enjoyment

- satisfaction

- entertainment

Takum 00pa3oM, CTAaHOBUTCS BHUIHO, YTO B SIAPE KOHIENTAa HAXOMSITCS
MPU3HAKU «HACTAXKICHUE», «YIOBOJILCTBHE» U «pa3BiieueHUE». MOXXHO 3aMETUTh,
4T0 B cBOEM siyipe KoHnenT PLEASURE sBnsieTcs o10XUTENbHBIM U UICHTUYHBIM
JPYTHUM CIIOBaM, O3HAYAIOIIUMH PAIOCTh.

HccnenoBanre WHTEPOPETANMOHHOTO TOJs W 0Opa3HOro KOMITIOHEHTa
MPOUCXOUT C TIOMOUIBI0 aHalu3a JIEKCUYECKUX U (Ppa3eosIOTMUeCKUX €IUHUII,
yHoTpeOIsIeMBIX B CICAYIONMX MHTEpHET-yOaukamusax: Pleasure, How to Think
about Pleasure, The Experience of Pleasure: a Perspective between Neuroscience
and Psychoanalysis, What is the Difference between Pleasure and Happiness, The
Difference between Pleasure and Happiness u How Pleasure Affects our Brain.
Takum >xe 006pazom OyeT mpoaHaIu3upoBaHa nepudepus KOHIETA.

Bo Bcex u3ydeHHBIX myOnukamusax, nocBsméHHbix konnenty PLEASURE,
4acTO MPOBOIUTCS CBs3b ¢ regonusmom (“This simple picture has often been
associated with more sweeping normative and psychological claims, all
ambiguously called “hedonism” [Katz, 2023]) — yuyeHun 0 TOM, YTO TOJYUYCHHE
YIOBOJIBCTBUS SIBJISIETCS TJIaBHOM 11€JbI0 B kU3HU. [10/100HBII 00pa3 )KU3HU BCeria
paccMaTpUBaiICsl KaK HETaTUBHO BIIUSIONIMI HA YEJIOBEKA, XOTS Ha MEPBBIA B3TJISA]
Y TMPUHOCUJI KPATKOBPEMEHHYIO pPagocTh. EmE OAHOM Ba)XXHOM YEPTOM 3TOrO
KOHIIETITA SIBJIIETCS COOTHECEHHOCTh C (PU3MYECKUMH OUIYIIEHUSIMH, KOTOPbIE
BBI3BIBAIOT MOJIOKUTENNbHBIC aMoruH (“Pleasure is often emotional and physical and
depends on the five senses” [Sasson, 2023]). Ilomyuenuwe ¢u3NIECKOTO
YIOBOJILCTBUSI BCETJa PacCMaTpyUBalIOCh B OOIIECTBE KaKk MEHEE IPaBUIIbLHOE
MOJTyYCHHE YIAOBOJIbCTBUS (IpOTHUBOIIOJIOXKHOE HMHTEJJICKTYJIbHOMY
YIOBOJIBCTBHUIO), TAK)KE HETATUBHYIO OIIEHKY HOCUT M SMOIIMOHAJILHOE BOCIIPUATHE,
KOTOPOE€ MPOTHUBOIMOCTABISETCA PALIUOHAIBHOMY.

Emé oaHuM BaXHBIM AaCHEKTOM JAHHOTO KOHIIENTa SIBJISIETCS  €ro
MOTHUBUPOBAHHOCTh. BO BCeX MNpoaHAIM3UPOBAHHBIX MyOTUKANMIX TOTYyYECHUE
YIOBOJIbCTBUSI CBSI3aHO C COBEPIICHUEM ILICJICHANPABICHHBIX JEUCTBUH U
CKOPOTEYHOCTBIO ToJTydaeMbIX amormid (“...pleasure is externally motivated and
fleeting...” [Friedlander, 2013]), B cBa3u ¢ uem konnenty PLEASURE
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npotuBonoctasisercs konentT HAPPINESS — cuactbe, koTOpoe onuchiBaeTcst He
TOJIBKO Kak Oojiee MPOAOIKUTEIHPHOEC YYBCTBO, HO U KOTOPOE HE TaK CHIJIHHO
3aBUCHUT OT BHEIIHUX (paKTOPOB. /[aHHOE MPOTHUBOMOCTABICHUE TAaK)KE MHTEPECHO
C TOW TOYKH 3PEHHS, UTO B CIIOBAPSAX JAHHOE CIIOBO YACTO MPUBOIUTCS KaK CHHOHUM
noustus pleasure. CTOUT OTMETUTb, UTO HHU B OJTHOM M3 IMyOJIMKAIIMN HE OTPUIIACTCS
cBsa3b pleasure u happiness.

CrouT TaKke OTMETUTh, YTO CPEAM MPOUYUX KATETOPH, He HECYIUX MPSMOM
HEraTUBHOM KOHHOTAIluu, OBbUIM BBISABJICHBI U TakKue, KOTOPbIE MPAMO HECYT
HETaTHBHYIO OIIEHKY: 3T0 pain (“Bodily pleasures can also straightforwardly lead to
pain, in the case of repetition or overindulgence” [Dresser, 2022]), addiction
(““‘Addiction is categorised by a single-minded focus on obtaining the next exposure
or “hit” [Keshy, 2018]) u affect (“...the hedonistic marking of affects is the quality
at a basic level, distinguishes emotions from other psychological processes”
[Moccia, 2018]). Hamuume takmx kareropuii BbiaenseT konment PLEASURE
Ha (hOHE JAPYTUX CJIOB AHTIIMICKOTO S3bIKa, O3HAUAIOIINX «PATIOCTH.

Tenepr MOXHO COCTaBUTH MPEACTABICHHE 00 WHTEPIPETAIMOHHOM TIOJIE
konrenta PLEASURE. Ono Oynmer BktouaTh B ce0s ClIeIyIONIMe MPU3HAKA: Ha
OnmxkHed  nepudepur  «MOTUBHUPOBAHHOCTBY», «TE€IOHU3M»,  «(HHU3UUYECKOE
BOCITPUSITUEY, «TEJIECHOE BOCIPUSITUEY, «IYBCTBEHHOE BOCHPUSITHE»; HA JajbHEH
nepudepun — «CKOPOTECIHOCTHY, «IMOIIUNY, «O0JIbY», 3aBUCUMOCTEY «adPeKTy.

Takum oOpazom, PLEASURE nelictButensHO He sBiseTcs cyryoo
MOJIOKHUTEIIbHBIM, OH HMEET IIO3UTUBHBIC KATErOpUH B CBOEM slpe, HO Ha
nepudepr U B HHTEPIIPETAITMOHHOM TI0JIe OH UMEET M HETaTHUBHYIO KOHHOTAIIHIO,
YTO OTJIMYAET €0 OT APYTHX CJIOB aHTJIMHCKOTO S3bIKa CO 3HAYECHUEM «PATOCThY,
B KOTOPBIX MOJIOKUATEIbHAS KOHHOTAITUS SBIISIOTCS TIPEBATMPYIOIIECH.
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KOHILEIITBI COBPEMEHHOI'O KHHO

B cmamwe  paccmampusaemcsi  npobnremamuxa  63aUMOOCUCMEUs — PA3IUYHBIX  MUNOG
XYO02HCeCmBeHH020 U KUHO-Happamusa. HM3yuaromcs KOHYyenmol cO8pemMeHH020 KUHO, 0003HAYEHHbIX
Qunocopom  Kunem  [enezom  kaxk  unHosayuouuvle.  Co8pemeHHblll  KuHemamozpag
KOHYEHMPUPYemcsi Ha neperecenuu cgpepubl 6030eticmaust ¢ 30Hbl 0eliCMEUs KUHO-Happamuea é cgepy
OdesmenbHoCMU 3pumers, 6030elcmeue HaA KOMopo2o CMAHOBUMCS 2NA6HOU O08UdNCYUel CUIoU
cospemennozo uckycemea. Konyenm J[BMDKEHUE nocmenenno coanacyemcs u couemaemcs c
konyenmom BPEMA u xonyenmom IIEPLIEIILUA. T10000HbI 6327150 HA A3bIK KUHO-HAPPAMUBA
Nno3605iem NPOAHANUUPOBANb  MEOPUECE0 MAKUX «NOSPAHUYHBIX) 6 OMHOUWEHUU HOPM
U CIOJCEMHbIX X0008 pedicuccepos kak Jlapc ¢on Tpuep, onpedenumsv uUHHOBAYUOHHBIE MEXHUKU
KUHOA3bIKA, HANPABTIeHHble HA NEpeHeceHUe 8030eCMEUsl 8 30HY 3PUMETSL.

Paznmune W TMOBTOpEeHHE, CEMHOTHKA, KHHO-HAppaTWB, 00Opa3-JBIKEHUsS, O0Opa3-TepICIIIHH,
00pa3-BpeMs

Paccyxmast o nBwkeHMM W pa3BUTUM KuHemarorpada, Xums [lenes,
WHHOBATOP KMHO W dKCIEPUMEHTATOP (PrstocoPpuu mocTMoiepHU3Ma, BBOJUT CBOU
MOHATUSI Kajpa, IUIaHAa W MOHTaXa, IMPOTUBOIOCTABISIL WX OOUICMPUHATON
KHHO- TEOPUH, paccyxkaas 00 MMMaHEHTHOCTH KuHO. IlyreM co3manusi cBoei
cooctBeHHor  Tteopuu, Kunb Jlene3 mpenctaBiaseT  yUTATENAM — UJCU
00 oOpase- nBMXKEHUs, OOpasze-mepueniuu  (MPOCTPAHCTBO-B  CTAHOBIICHUN),
oOpaze- nmepexxuBaHusi, U oOpaze-BpemeHu. Kumra «Kuno», Takum oOpazom,
CTAHOBUTCS SIPKOW WJUIFOCTPALIMUEN ATOW TEOPUM, C NMPUBIICUCHUEM MNPUMEPOB U3
W3BECTHBIX TPOU3BEACHUN KuHeMartorpada.

B HeKOTOpOM cMbICiIe, KOHCTPYKT 00pa3a-BpeMEHU — HOBBIM 3Tall B Pa3BUTUU
KuHematorpada, Ipyu KOTOpOM 00pa3-ABHKEHUS] CTAHOBUTCS 00Jiee TPAIUIIUMOHHBIM, U
NPUHAVICKUT TPEAbLAYIIMM 30XaM, KaK CPEICTBOM BblpakeHus. B cBoto ouepenp,
oOpa3-/IBIKEHUS MOXKET pacCMaTpHUBAThCsl KaK HOBBIM 3Tall B Pa3BUTUM KUHO, KaK
CTaHOBJICHHWE oO0Opa3a-nBwkeHus. B  HekoTopbiM cmbicie, Teopus [Jlemesa —
PEMHUHUCIIEHITHSI «OTCYTCTBHUSI PETIPE3CHTAIIMNY, TaK TOYHO 0003HA4YEeHHasi B paboTe
Jenesa «Pazmuune u mosropenuey [[enes, 1998, c. 5].

Paccy:xnas 00 oOpaze-aBwkenus, Jlene3 mnumer o TOM, YTO «3KpaH»
KUHOIIPOEKTOPA BBIMOJHSIET CBOETO pOJa POJb PAMKU, KOTOpas «HAAENAeT oOuien
MEpOii TO, y Yero ee HeT: JaHmuadT U JIMIO, YACTH, Y KOTOPBIX OTCYTCTBYET OOIIMIA
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3HaMeHaTesb AUCTAHIUH, BBIIEIIEHHOCTH, CBETay». B3auMoIeiicTBrE CUIT KaJpPUPOBAHNUS
Y JIEKaIpUpOBaHUsl, TAHOPAMUPOBAHUS U COEAMHEHUS IUIAHOB, TO €CTh BCEr0 TOr0, YTO
OTCBUIAET HaIl S3bIK K HEKOM a30yKe KMHO, BCE 3TO MO3BOJIIET HAUTH MECTO, OTKY1a
CTAHOBHUTCSI BO3MO)KHA peub 00 0Opa3e-IBMXKEHHU M €ro COCTaBHBIX dacTsx. Jlemes
3afaeTcsl BONPOCOM: Korja pexuccep J[3aBaTTUHM OIpenenseT HEOpealn3M Kak
HCKYCCTBO CTBIKOB; (hparMEeHTApHbBIX, YPEMEPHBIX, OTPHIBOYHBIX M HEYJIAUHBIX BCTPEY
Y CTOJIKHOBEHHUH, — YTO OH UMEET B BUY? DTO onpeziesieHre kacaercs (hmibMa «Jlaitzay
Poccemmmnun u «Iloxuruteneit BenmocuriefoB» Jle Cuxu. [ToapoOHoe ocBeraercs
Henezom u mponecc co3nanus Jle Cuka smuzona B punbeme «YMoepto 1.»: yTpoMm B
KyXHIO BXOAMT MOJIOAAs CIYXKaHKa, KOTOpas JENaeT psiJl MallMHAJIBHBIX >KECTOB,
TOBOPSAIIMX O TOM, KaK OHA yCTaja: Clierka MpHOupaeTcs, CTpyel BOJABI M3TOHSET
MypaBbeB, OepeT KOhEeMOIKY; 3aKpbhIBaeT JIBEph KaOIyKOM-IIMUiIbkod. BHuMaHue K
MOCTIEIOBATEILHOCTH U IETAJISIM, 3TO HE TOJILKO PEMPE3ECHTALINSA, 3TO CHOBA — BBEICHHE
oOpaza-riepueniiui U 00pa3a-BOCIIPUATUS (BBIPAKEHHOTO TTOCPEICTBOM B3IJIsSIa U
KPYIHBIX WM OOIIMX TUIAHOB), KOTOPHIE TIO3BOJIAIOT YBECTH TPAAUIIMOHHBIN
KuHeMaTorpad ot oOpasa-IBIKEHUsI, IIpeBpallias ero B o00pa3-Bpemsi.

Jliis Heopeanusma, 1o Jlenesy, XapakTepHO YK€ OTMEUEHHOE YBEIWYECHUE YHCIA
YHCTO ONTHYECKUX CUTYaIUi, KOTOPBIE CYILIECTBEHHO OTIMYAIOTCS OT CEHCOMOTOPHBIX
CUTyaluii  oOpaza-ZecTBUS, XapakTepHBIX ISl CTAporo  peajmsMma, WiH
MMIIPECCUOHM3MA — TIOKOPEHUSI YUCTO ONTUYECKOI0 MPOCTPAHCTBA B *KUBoMUcU. Ham
BO3PA3ST, YTO 3PUTENIb BCETAA MMEET JIEN0 C «OMHUCAHUSIMW», C ONTHYECKUMHU U
3BYKOBBIMH OOpa3amu, W HuueMm Oosee. J[lenme3 paspyliaer CTepeoTHIUYHOCTD
TPaAULIMOHHOTO BOCIIPUATHE KHUHO, C aKIEHTaMHM Ha pernpe3eHTaimu. J[lenes
MOJITBEPXKAACT U PaA3bSICHIET, UTO OH MUMEET B BUIy, NPUBOAS B MpUMEp XHUUYKOKA:
«XHWYKOK MEPBBIM OTBEPT ATy TOUKY 3pEHUS, BKIHOUUB 3putens B ¢puibM. Ho kak pa3
Tenepb OTOXKAECCTBIEHUE HAYMHAET MPOUCXOAUTH B 0OPATHOM HAITPABJICHNH: TIEPCOHAXK
cran cBoero poxaa 3pureneM. CKOIBKO Obl OH HHM JBUTAiCs, Oeraa W BOJHOBAJICS,
CHUTyallusi, B KaKyl0 OH TIOMNAaJl, MPEBOCXOUT €ro0 MOTOPHBIE CIOCOOHOCTH TO BCEM
napaMeTpaM M JaeT eMy YBHUJIETh U YCIBIIIATh TO, HA YTO HEBO3MOYKHO OTBETUTH WU
npopearipoBarth. 1 OH He CTOJIBKO pearnpyer, CKoiibko peructpupyer» [ibid]. Takum
o0pazom, uieT Jlenes, Mbl IMEEM JIENO0 C TOM CUTYalMel, Korja KHHO U KaApUpPOBAHUE
HE SIBJIAETCS MPSMBIM OTOOpPaKEHUEM 3alyMKH PEXHUCCEpPa, 3TO CKOHCTPYHPOBAHHAsS
peaTbHOCTb, HANIPaBJICHHAs Ha BO3/ICUCTBHE, HA MEPLEHIIMIO U BOCHIPUSTHE 3PUTEIIS.

A Tepoit ¢unmbma, mo Jlenesy, B CBOIO oOdYepelb, HE CTOJILKO BOBJIEKACTCS
B JICHICTBUE, CKOJILKO TIPEACTCsI CO3EPIIAHMIO, Oy IyUH UM MPECTICTyEM HITH KE CaM €T0
npecnenys. «OnepkuMocTh» BUCKOHTH, TakuM 00pa3oMm, ¢ TIOITHBIM IIPABOM CUUTACTCS
npeATeder Heopeaan3Ma; U 4TO MPEXKIE BCEro Mopa)kaeT 3pUTeNis, TaK 3TO MaHepa,
B KOTOPOW «4yTh JIM HE TaJUTIOLMHATOPHAS YyBCTBEHHOCTh OBIIAJEBAET OOJIaYEHHOU
B UEpHOE repouHei». «OHa 0oJIblle MOX0XKa Ha BU3UOHEPKY WJIM COMHaMOYJTy, YeM Ha
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COOJIa3HUTENBHUILY WM BITIOOJIEHHYI0». Paccyxnas o pabotax Pene, Jlenes nuiuer, 4to
«B CBOMX HHTEpBBIO PeHe uwacTto paccykmaeT o JIBYX MpoOiieMax: O UyBCTBax «3a
IpeaeiaMm» MEPCOHAKEN M O MPOLECCE OCO3HAHUA, O IMPOUCTEKAIOLIEH W3 HEro
KPUTHUUYECKOU MBICTH. DTO METOJT KPUTUUECKOTO TUITHO3a, KOTOPBIH OJIMKE K TOMY, YTO
Jlanmu Ha3bIBaJI METOIOM KPUTHYECKOM MMAPAHOMK, HEXENM K uaesMm bpexra. Eciim bpext
JIOCTUTa]l B TeaTpe 3TOro pe3yibrara MpH MOMOIIM JWCTAaHIMpPOBaHUA, TO Pene,
HA000POT, 00paIaeTcs K HEMOAICIbHOMY 3aBOPAKUBAHUIO. DTOT BUJ] TUITHO3a UMEET
YUCTO O3CTETHUYECKUE KOPHU; OH JEApaMaTU3UpPYeT AaHEKAOT, MPEMSTCTBYET
WICHTH(DUKAIIMN TIEPCOHAKEW W HAMpaBIsieT BHUMAaHWE IyOJMMKA TOJNBKO Ha
OJyIICBIITIONTHE Tepost uyBcTBay [[lenes, 2004, c. 163].

Bcenen 3a [lene3om Mbl MOKeM CpaBHHUTB 10100HBIE KUHO3((pekThl Pene ¢ npo3oit
pycckoro cuMBosicTa AHapes benoro. Mbel MoxkeM 3aMeTHTh, uTo Y AHzapes benoro
MEXITy TOPOJIOM U MO3IOM HAJIMYECTBYET TOMOJIOIMYECKHI KOHTAKT; «MEJIbKHYBIIIEE
MUMO (KapTHHBI, POsUIb, 3€pKajia, MepiiaMyTp, HHKpPYCTalus CTOJIMKOB) — BCE,
MPOMEJILKHYBIIIEE MUMO, — ObUIO OJJTHUM Pa3IpayKEHUEM MO3TOBOM 000JIOUKHU, €CTIH HE
ObLIO HEeJOMOTaHHeM... Mo3xkeuka» [benbiid, 1979, c. 44]. Takum 0Opa3om, CHOBa MBI
MMEEM JIEJI0O B JINTEPATYpE M KWHOMCKYCCTBE BOBCE HE C PENpE3CHTAIMEW, a CO
«CTaTUYECKUM TIOBTOPEHUEM», O00pa3oM-TIEpUEHIMN, BpPEMEHU U TEPEKUBAHUSA,
KOTOPBIE BBOJSTCS B TKAHb KUHOIUIEHKH JJIs1 IPSIMOT'O BO3JIEMCTBUS HA 3pUTEIIS.
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Saint Petersburg State University

CONCEPTS OF CONTEMPORARY CINEMA

The article examines the problems of interaction between different types of artistic and film
narratives. The concepts of modern cinema, designated by philosopher Gilles Deleuze as
innovative, are studied. Modern cinema concentrates on transferring the sphere of influence from
the zone of action of the film narrative to the sphere of activity of the viewer, whose influence
becomes the main driving force of modern art. The concept of MOVEMENT is gradually being
coordinated and combined with the concept of TIME and the concept of PERCEPTION. Such
a view of the language of the film narrative allows us to analyze the work of such "borderline"
directors in terms of norms and plot moves as Lars von Trier, to identify innovative film language
techniques aimed at transferring the impact to the viewer's zone.

Difference and repetition, semiotics, narrative, semiotics, time image, movement image,
perception image
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KYJDbTYPA, UHCKYCCTBO, CEMbA U CITIOPT
KAK PA3JIMYHBIE TUIIBI AUCKYPCA B Y3BEKUCTAHE

B cmamve paccmampuearomcsi Hekomopvle (eHoMeHbl UCKYCCMBd, CeMbU U CHOpma Kax
paziuuHble Munsbl OUCKYpca 6 MHCUsHu Y3zoexucmawna. J[lenaemcsi nonvlmka NOHUMAHUSL
CONpAdICEHUs U nepeceyeHus dIMUx OUCKYPCO8 8 PaMKAX A3UamcKou Kyibmypwvl, 00beOUHEeHHbIX
meMoll cemelinbiX YeHHOCME.

V30ekucTaH, Kykibl, MepHOPMAaTUBHOCTb, THUCKYpPC CEMbH, THCKYypC cropra, ¢ororpadus
V306ekucrana

B coBpeMeHHOM MHpe HAIIMOHAIBHBIM KOJIOPUT KOMMYHHUKALIMU U S3BIKOBON
JUYHOCTH, BCTPOEHHON B OIPEJCICHHbIE peajuu, MPUBJIEKAeT BcCe OOJIBLINN
UHTEpEeC uccienoBaTesnell U TypucToB. ['1o0amn3M CTalKuBaeTCsl C BbI30BAMM, Ha
KOTOPBIE JIOKAJIbHBIE KYJBTYPBl HAallUIM CBOU OTBETHL. IIpu paccraBanuu ¢ onHOU
KyJIbTYypOH  HMIEPCKOro  Tuma  Y30€KHCTaH  UIIET  HOBbIE  MOJENHU
CaMOMJICHTU(PHUKALUU U BEIOMPAET T€ IUCKYPChI, B KOTOPHIX B HAUOOJIbILIEH CTEIEHH
peanu3yroTcs ero YasiHus U MeuThl. B cTaThe Mbl OyJiIeM onupaThCsl Ha MIOHUMaHUE
JMCKypca KakK «peud, TMOTPYKEHHOW B Ku3HB» [ApyTioHOBa, c. 137]; Tekcra,
paccMaTpUBaEMOI0 B COBOKYIHOCTH C 3KCTPAaJIUHIBUCTUYECKMMHU (pakTOpamu
[Koxxuna, 2004].

Kynbrypa y30ekckoro Hapoja COXpaHseT MYJIbTUKYJIbTYpaJIU3M, B OOJIbLICH
cTeneHu azuarckoro tuma. «llepkoBrro-kykonkoi» (Tepm. A. ToiiHOM) BhICTyHaeT
MYCYyJIbMAHCKasl PEJINTUS U CBSI3aHHBIE C HEW ITPELIEICHTHBIE TEKCTHI, IPEXKIE BCETO,
Kopan, Ttropkckue u apabckuii s3piku. Kak nHacneane CCCP  coxpaHsroTcs
aKaJleMUYeCKHe TeaTpbl omepbl M Oanera W TeaTpbl ONEPETThl C HEOOIBIINM
penepTyapoM TOTO K€ IEPUOJA, C BKPAIUIEHUEM MY3bIKH HAIIMOHAJIBHBIX ABTOPOB.
KauecTBO 3THMX MOCTAHOBOK MPHBIEKAET OYEHb HEOOJBIIOE YHCIO 3pUTENEH,
IPOM3BENICHUSI 3a4acTyl0 B TeaTpe OINEpeTThl UCHOJHSIOTCA Moja (poHOrpammy,
IJIaruaT — OAWH W3 KOMIIO3ULIMOHHBIX IIPUEMOB B MIO3MKJIAX, KAHKAH W TaHIIbI
eBpOIEHCKOro obpasiia 3HAUUTEIbHO ympoiatoTca. CaMu KUTETU TOBOPAT, UTO
OHM TPOCTO HE JIOOSAT Tearp M KUHO, MM MPEANOouYMTaloT 4Yaiixony. Takas
«IIPUBUBKA» 3alaJIHOEBPONEHCKON KyJlbTypbl Ha a3uMaTCKyl IIOYBY OoJiblIe
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MOJIB3YETCsl CIIPOCOM y PYCCKHUX U eBporieiilieB. Pabora A. Jluensl B Teatpe onepbl
u Oamera uMm. A. HaBou B TamkeHTe mopoawsia SpKHE IMOCTAHOBKH, PACKpbLIa
TaJaHThl MOJIOJBIX UCIOJIHUTENEH, 2 BOCTOUHBINA KOIOPUT «IlonoBenKux misacok»
u3 My3blkun A. bopoauna, «lllexepezama» H. Pumckoro-KopcakoBa BeicTymaer
OpraHWYHOM YacCThIO KOT/1a-TO OOIIEH eBpa3uiCKON KyJIbTYPhI.

KoHTpacToM K 3TOMYy akaJeMHYECKOMY MY3bIKQJIBHOMY THIYy IHCKypca
BBICTYMAeT JHUCKYpC HApPOJAHOW KYJBTYpbl, KOTOpPbIH (PYHKIIMOHHpPYET Ha
TEJIEBUJICHUY, B IMapKaxX, Ha IUIOMAASX TOPOJOB BO BpEMs HAIIMOHAIBHBIX
npa3aHUKOB. OCOOEHHOCTHIO KOHIIEPTOB Ha TEICBUICHUU SIBISIETCSA BCTYNUTEIBHOE
CJIOBO PYKOBOJUTENS KOJUIEKTHBA WU UCTIONHUTENS. IHTEpEeCHO, 4TO 3HAMEHUTHIN
mBeAcKkuil my3bikoBel M. C. KazuHuk, Npue3kaBlIui C JICKIUSIMHU-KOHIIEPTAMHU
B okTA0pe 2024 roma B TamkeHT, XOpOIIO BIHUCAJCS B ATy HAIMOHAJIHHYIO
HappaTUBHYIO CTPYKTYpPY M Jajl HECKOJBKO JIEKIIMI-KOHLEPTOB B TallKeHTE s
JIETEN U B3POCIIBIX.

B TeartpanpHOM auckypce Y30eKHCTaHa €CThb OOJIbLIME KYKJIbI HapOJHOTO
TeaTpa, KOTOpblE OCOOEHHO MOMYJSPHBI B TEaTPAJIbHBIX JEWCTBaAX BO BpeMs
npa3gHoBanusi Haspysa. Kykibel B 1menoM, Kak NpPeAMEThl WIPhI, BBICTYHAIOT
areHTaMyl CEMEWHOIro THIa IHUCKypca, OTpaXkas BEYHOE JKEJIAHHE J€BOYEK HMETh
JeTel, 3a00TUThCS O HUX, IIUTh HA HUX OAEKIY. VICKycCTBOBEIBI CUMTAIOT, YTO
nepBbIE KyKJIbl HA TEPPUTOPUU COBPEMEHHOTO Y30€KUCTaHa MOSBUIIMCH Ojaroaaps
JIPEBHUM IpekaM co BpeMeH Anekcanapa MakenoHckoro. C mpuXoaoM HciiaMa
B llenTpanbHyto A3uio wu3-3a 3ampera H300pakaTh YEJOBEYECKOE JIMIIO0
M3rOTOBJIEHHE KYKOJ ObUIO 3ampenieHo. [lozxe, B amoxy TumMypuaoB MOsSBHIOCH
OOJBIIOE YHUCIO KYKJIOBOJAOB MackapabO30B, KOTOpbIE [aBalld KyKOJbHBIE
MIPEICTABIICHUS HA OTKPBITHIX IJIOMIAAX U phIHKaX. C 3TOro BpeMeHu OepeT Hayallo
UCTOPHUSl KYKOJIbHOTO peMmeciia B Y30ekucrane. Cpenu mepcoHa)xked MOMmyJisipeH
Xomxka Hacpennun Adanmau, [TanBan-kayana u kpacaBuiia buksxoH.

MacTepcTBO H3rOTOBICHUS KYyKOJ B Y30€KHCTaHE Nepenaercss OT Jeda
K BHyKy. MHorue TaifHbl mpodeccuu BO3pOJMIM COBPEMEHHBIE KYTHPUOKOO3bI
(mactepa kykoia). Mancyp KypsizoB u3 Xope3Mckoil 00JacTd CO37aeT KyKJIbI
CIIELIMAJIbHO JUIS CIIEKTAKIIeW XMBUHCKOro Tearpa Kykoji. [IomMuMo BBIIMBKU U
M3TOTOBJICHUSI KYKOJI, OH O0ydaeT OyIyIIMX MacTE€pOB aKTEPCKOMY MAacCTEpPCTBY,
KYKJIOBOJACTBY. SIpKH€ paclIMCHBIE KYKJIbI CTAHOBATCS U TPAJUIUOHHBIM y30€KCKUM
CYBEHHPOM, KOTOPBIA MOXKHO MPUOOPECTH, MyTEIIECTBYSI 0 HEKOTOPHIM TOpoJamM
V36ekuctana. OcCOOEHHO XOpOIIM KYKJIbl XHWBBI, H3TOTOBJICHUE KOTOPBIX
npoaomxaeT Tpaguuuu HMpana. Jloporue Kykibl HCHOJB3YIOTCA Kak MpPEeAMET
UHTEphEPA B IoMe WK oduce, 0hopmIIsst CEeMEIHBINA oyar.

JocToitHoe MecTo 3aHMMaeT M OyxapcKas IIKOJIa H3TOTOBJIEHUS KYKOJL
byxapckue wmacTepa KyKOJ H3y4YalOT MCTOPUI0 HAMOHAIBHOIO KOCTIOMA,
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UCIIOJIB3YIOT B TEXHOJIOTHUU YKpalIeHUs! OAEKIbl 30J0TYIO0 BBILIMBKY. B 1eHTpe
Byxapsr oxomno miomianu JIs6u-Xay3 pacrnonoxkeH yHUKAIbHBIA My3el U MPH HEM
MacTepckas KyKoJl M My3ei cTapuHHbIX Kykoi. [locetutens Ha BpeMs MOXET
NOOBITh HACTOSIIIUM KYKJIOBOAOM. Takum 00pa3oM, B TeaTpalbHON KyJIbType
npeoOnamaer neppopMaTuBHbIM d1eMeHT. OH ke W OoJjiee OpraHuyeH s
a3UaTCKOW KyJbTYphI, U HE TpeOyeT BBICOKOTO YPOBHS PAa3BUTUS CIIOCOOHOCTEH.
Ot1o Gomble 3a0aBa U MPOMBICEN, HEKENU BHUJI COBPEMEHHOTo Juckypca. Ckaska
OCTaeTCs apXauyHbIM JKaHPOM, 00Jiee KOHCEPBUPYIOIIEM TPAAUIIMOHHYIO KYJIbTYpPY
C €€ IEHHOCTSMHU.

3HAYUTENBHOE MECTO B JUCKypCE€ Aa3WaTCKOM KyJIbTYphl 3aHUMAIOT
JIEKOPaTUBHO-NIPUKIIAAHBIE TPOMBICHBI. Kak nmonaran I'. ['aueB, UMEHHO TIMHA TaUT
B ce0€ 3JIEMEHTHI OTHA U 3€MJIU: «0O0JIbIIas MPUYACTHOCTh K CBETY, COJHILY, OTHIO-
TEeIUTy, OOJbIlIasi OTCIOAAa MCKOHHAs MOCBSIICHHOCTh B NMPUYUHBI U TalHBI BCETO
CYILIEro, OJAPEHHOCTh JTHUM 3HAHMEM, TOI/Ia KaK 4YeJlOBEeKy 3amajga 3TOro
MPUXOAWIOCH TO00MBAThCA YCWIMEM, HAIMPSKEHUEM, TPYJIOM — TSHYTHCS KBEPXY,
IPOTHBOOOPCTBYSI OoJiee CHIIBHOM 3nech Tsare 3eMHoi» [[laues, 1995, c. 303].
B y30pax mocynpl 3akiioueHa CHMBOJHKA COMPUYACTHOCTH KOCMOCY, OTPaKCHBI
IIEHHOCTH POJia, KPacoThl, 3HaHUS. Basbl 311€Ch BUASTCS €BPOIIEHCKOMY B3TJISAY Kak
Oecco3HaTeNbHOE BOCIIPOU3BEACHUE KOHTYPOB MEHCKOro Teia. MckyccTBOBebl
MOJYEPKUBAIOT: YTO BOCTOYHAS Ba3a — «Bas3a JIJIsl IIBETOB, KOTOPOW HE HY>KHBI
uBeTel. Ee KpacoTa, KpacOyHOCTb, OpHAMEHTaJbHasi HACBIIIEHHOCTb IPOCTO
HOTJIOUIA0T, MOJABISIIOT <GKHUBYIO», HPUPOJHYIO KpacoTy I[BETOB, IM0O-CBOEMY
3aMelaloT ee. JTO JIM He BOIUIOIICHHAs WJeanbHas KpacoTa, JajeKkas OT Hiei
MPAKTUYHOCTH U 11€TIECO00Pa3HOCTH, KpacoTa, eANHCTBEHHAS 11eJIb KOTOPOU — OBITh
KpPacoTOil M TPUHOCHTH ACTETHUYECKOE HACIAXKICHHE JTIOO0OMY, a HMH(pOpPMAIHIO,
CKPBITYIO B TAMHCTBEHHBIX CIUIETEHUSX OpHAMEHTa, — MocBsameHHoMy» [HOpheBa,
2019, c. 518]. be3ycnoBHo, emie OAHUM MMOABUAOM AHCKYypCa SBIIIETCSA pe3n0da Imo
JIEpEeBY M YE€KaHKa. Y30pbl 37€Ch BBINOJHSIOT poJib 00epera, B OCHOBHOM 3TO
pactutenbHble OpHaMeHThl. KoloHHBI U Bepu — MeTadu3uuecKrue ONophl, CBS3b
MEXIy MUpaMH U TipocTpancTBamu. [Ipudem, oHu — OoJiee TUIOTHBIA MHp, TaK Kak
€CTh €Il pa3peKEHHBbIE OTKPHIThIC MPOCTPAHCTBA THUIMA OECEAOK C >KUBBIM
BUHOTPA/IOM, HABECHI, BEPAH/IBI.

OcoOb1ii THN AMCKYpca Y30ekucTaHna npeacrasiieH pororpadueii. ABTOpCKOM
dboTorpaduu 10BOILHO Maio B Pecmy0Oivke, B 3HAUUTEIIBHON CTENIEHU 3TO CBSI3aHO
C 3alpeToM n300paxkaTh yesoBeka. Jlo cux mop oTHomeHue kK GororpadupoBaHuio
octaercsi cloXHbIM. C PUXOJIOM TaJKeTOB B MacCOBYIO KYJbTYpPY, C pa3BUTHEM
UHIYCTpUU pekiaMmbl (Qortorpadus Kak KapTHHKA, COACPKUT H300paKeHUs
YeJI0BeKa, HO OH Yallle BOCIIPUHUMAIOTCS KakK 3HAK, THI, & HE PEabHBIA YETIOBEK.
[Ipu yauBUTENIBHO OOJBIION CTpacTH K (hoTOrpadupoBaHuIo, JIMUHbIE (poTorpaduu
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OCTAIOTCSl IOCTOSTHUEM CEMbHU, UX CTAPAIOTCSI HE TUPAKUPOBATH B OOIIECTBEHHOM
IPOCTPAHCTBE, B T.4. U B VIHTEepHETE, T/Ie TUYHOE U OOIIECTBEHHOE MPOCTPAHCTBO
NPOHUKAIOT ApPYyr B jApyra. Bmpodem, B KaXIOM ropojie M ayje OTHOIICHHE
K ororpadum pasHoe: KTO-TO BOOOIIE HE paspemiaeT GortorpadupoBaTh CBOE
XO35IUCTBO, KTO-TO pa3peliaeT OTICIbHbIE MECTa, KTO-TO JaXK€ COIJIACeH Ha
dboToceccuio, HO yalie ¢ Mpochb0OM HUKOMY HE mMokasbiBaTh. Potorpad kak Obl
BOCIIOJIHUJI TOT 3aMpOC Ha MOJTYyYEHUE YIOBOJIbCTBUS, KOTOPHIH HE MOT B BOCTOUHOM
OOIIeCTBE TOJNYYUTh XYyJOXKHUK, 1O KaHOHamM wuciama. Cam mpoiiecc
dororpadupoBaHus 37€Ch BBINOJHAET BO MHOTOM CaHUPYIOUIYIO (YHKIHIO,
ONKCAaHHYI0 HAMHU CIEIyIommMu ciaoBaMu: «lIcuxuka nmepBoHAYaIbHO MOAYMHEHA
MPUHIINITY yAOBOJIbCTBUSA, TIO3/IHEE OTCTYIAIONIEMY O] JaBICHHUEM CO CTOPOHBI
TpeOOBaHUI peanbHOCTH — XYJOKHUK CIIOCOOEH CBOMMHM CO3JaHUSIMH CHSThb 3TOT
KOH(UIUKT ¥ obOecnieuuTh ux kommpomuce» [Iyraitmo 2011, ¢. 37]. ®ororpadus,
CTpeMsIIasicCsi «y3aKOHHMTh» CBOE TMpaBO Ha 3amedariieHne OOBEeKTHBHOM
peaTbHOCTH, XPAHUT «KAJAPbl UICTOPUI JTMYHOCTH U CEMbU y30€KOB B COOCTBEHHOM
apxuse. [lonTBepxaeHneM 3TON UIEH CIIYXHUT TOT (PaKT, YTO CAMBIM MOIMYJISIPHBIM
xaHpoMm (oTtorpaduu ocraercs ceMeWHbli mopTper. Kak BuAMM, B JHMCKypce
JOMHUHUPYIOIIEH TEMOI OCTaeTCs CEMbs, @ OTHUM M3 BHJIOB MPEIEICHTHBIX TEKCTOB
BbICTyHaeT ceMmeiiHas ororpadus. ['oBops 0 ceMelHOM TUCKypCce B POCCUNCKOM
peKiiaMe, HaIlld KCCIIeI0BATeIM OTMEYAIOT ero CyIeCTBeHHbIH Bec [Jletnna, 2015].
O poau ceMbU B TPATUIMOHHBIX IIEHHOCTSIX Y30€KHCTaHA THUIIYT Y30EKCKHE
moJjioasie yuenbie [Mcmarymnnaesa, 2015]. M3yyas ¢ororpadun MHOTHX HApOIOB,
MBI TIPUIIUIA K CleAyromeMy BbiBoay: «Dotorpaduio MOKHO MPOYHTATh U Kak
«Tenpy uenmoBeka, To «5», KOTOPOE OH TIIATEILHO CKPBIBAET U CTAPACTCSI HE BUIETh
caM. DTO Ta 4acTh ce0s, KOTopas He co3laeTcs mo3upoBaHueMm it [pyroro,
KOTOpasi €CTh MBI U HE MbI. JTO Ta CYIIECTBEHHAsI YaCTh HAC, KOTOPYIO MBI JIOBEPsiEM
JUIIb Tia3am Jlpyroro, ¢ KOTOpbIM MbI 00IIIaeMcsi B akte corBopuectBay [I1llyraiimo,
2008, c. 99]. Tak, B muckypce mckyccTBa (pororpadusi MPOrHO3HPYET MEPEXOJ
«3aKpbITOr0 00IIECTBaY» Y30EKHUCTaHa B «OTKPBITOE», C BOBMOKHOCTBIO TO3HAHMS
CBOMX MHBIX KQ4CCTB.

Tema ceMbH TMPOHHMKAET B TYPUCTUUYCCKHUE POJMKHA M TEKCTHL. Typu3m Kak
BBIXO/I B OTKPBITOE HETUYHOE MPOCTPAHCTBO MOCTENIEHHO BXOJIUT B CTHIIb KU3HHU
ropoxaHnHa. BojHas CTUXHUS CTaHOBHUTCS Haunboyiee TpPUBICKATEIBHON st
otapixa. B VY30ekucrane nMeercss OrpOMHOE KOJMYECTBO MECT ISl BOJHOTO
Typu3Mma: YapBakckoe BOJOXPAHUIIUINE, MHOTOYHCIICHHBIE OYIIYIONUE PEKH,
orpomHbie o3epa (Aigapkynb, Cygoube u Tammope). 31aech ke mpejiaraercs
SKCTpUM (KaK BBIXOJ 3a CBOM TIpeJieiibl); KaTaHWE Ha CKyTepe W KaTamapaHe,
nmaBaHue Ha pekax Yarkain, IIckem, Yram, Ceipaapbs u ap. Ilonymsapen cpenu

126



Hanumpa 536108 U Ky1emyp

TYpPUCTOB U MECTHBIX BO3YIIHBIN CIOPT (MeTapU3NYECKUN OTPHIB OT 3€MJIU, B MUP
MEUTaHUM, rpe3).

K mNHKOBBIM TEepeXKUBAHUSIM CTPEMSITCS JIIOOMTENW alblIMHU3MA U
CKAJIOJNA3aHMUA; OHM OCBamBalOT YMMranckue ropsl ¢ nukom bonbmon Yumran
BbicoTOM 3309 M, rae MposIokKEHBI TOPHOJIBDKHBIE MapIIPyThl. 3UMON TOpPHBIE
Kypopthl Yumran, benmpaepcaii u AMUPCOM NPHUBJICKAIOT JIIOOUTENCH 3UMHHX
Mopo30B. B 3anagHom Tsub-Illane Ha BeicoTe 10 4326 M pacmnonoxkensl 6osee 70
MapupyTOB pa3jau4yHON CHOKHOCTH. OHM HaxomsaTca Ha MallaHTaIbCKOM,
[IckemckoM u YaTkanbckoM xpeOrtax. Tam e €XerogHo MPOBOIATCA OTKPBITHIE
COpPEBHOBAHMS Y30€KHCTaHa MO AJIbIIMHU3MY U CKaJI0Ja3aHHUIO.
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CULTURE, ART, FAMILY AND SPORT AS VARIOUS TYPES
OF DISCOURSE IN UZBEKISTAN

The article deals with phenomena of art, family and sports as various types of discourse in the life
of Uzbekistan. An attempt is made to understand the conjugation and intersection of these
discourses within the framework of Asianl culture, united by the theme of family values.

Uzbekistan, dolls, performativity, family discourse, sports discourse, photography of Uzbekistan
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HAIIMOHAJIBHASA CHEHN®UKA A3bIKA TAHLA
(HA ITIPUMEPE ®NJIBMA K. CAYPA «KPOBABAS CBA/IbBA»)

Taney — 3mo 0cobvlll A3BIK CAMOBLIPANCEHUS, NOOUEPKUBAIOWUL OCOOEHHOCU PA3TUYHbBIX
9MHOCO8 U Kynomyp. Jeudicenus mena 6ulpajdcaiom Kak OCOOEHHOCMU YeloseKd, Maxk u
XapakmepHvle uYepmbl pAsIudHbIX HayuoranrvHocmell. [losmomy npu npocmompe puavma-
nocmanogku no nvece @. I Jlopxu «Kposasas ceadvbay, 8 Komopoill cooepiicanue nvecwl
nepeoaro xopeozpaguueckumu cpeocmeamu, 3pumenb He MOJbKO «Nepesooumy O8UNCEHUS
MAHYOBUUKOB HA 8ePOAIbHBLIL SI3bIK, HO U BOCHPUHUMAEN HAYUOHATILHYIO CReYUPUKY UCHAHCKO20
manya.

Kynbrypa, Tanen, xopeorpadus, TuTepaTypHOE IPOU3BEACHUE, SIKPAHU3ALIHS

J1y1st TOTO, 9YTOOBI JTy4llle y3HATh KYJIbTYPY TOW WIIM HHOU CTPaHbI, HEOOXO0MMO
yAEIUTh 0c000€ BHUMaHUE U3YUYEHHUIO (POTBKIIOpA, B TOM YHCIIE HAPOIHOTO TaHIIA.
YacTo uepe3 IBMKEHUS JIOJIM PACKPBIBAIOT CBOM 3MOLIMU M PACCKa3bIBAIOT LEJIbIC
HUCTOPUH.

Wcnmanckuil HapOHBIN TaHEIl HE MOXO0X Ha pycckuil. EMy mpucymm Oosee
JMHAMUYHBIC JIBH)KCHUS, TIBIIIIHBIE KOCTIOMBI U TIJIaBHBIE ABMKEHUS pyK. OTHUM U3
CaMbIX U3BECTHBIX BUIOB HAIIMOHAIHHOTO UCMAHCKOTO TaHIa sBIsETCS (IaMeHKO.
[To cpaBHEHUIO C PYCCKMM HapOJHBIM TAHIIEM HUCIAHCKHE ABUXKEHHSI KUCTEH PYK
Oonee TuIaBHBIC U TPEOYIOT METATBHOU MPOPAOOTKH MEITKONH MOTOPUKH 3alsiCTUH,
B TO BpeMsl KaK JJisi pPyCCKOW Xopeorpaguu XapakTepHbI 0oJiee MUPOKUE JKECThI
PYK, a NaJIblibl HA JIAIOHSX TECHO COEIMHEHBI APYT C IPYTOM.

Spkuii Tomy npumep — dkpanHusaums nbecel Denepuko I'apcua Jlopku
«KpoBaBas cBaipOay.

Ha ocHoBe nmaHHoro nmteparypHoro npousBenenus pexuccep Kapno Caypa
CHsT (HIIBM, MMEIOIIUI aHanmornyHoe Ha3BaHue: “Bodas de sangre”. MnTtepecHo,
4yTO (DUIIBM MOBECTBYET O TAHIIEBAJHLHOW MOCTAHOBKE, PACKPBIBAIOIICH HCTOPUIO,
onucannyr denepuko ['apcua Jlopkoi B CBOEM NPOU3BEACHHM.
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Xopeorpapuueckoe BOIUIOMIEHUE JIMTEPATYPHOTO MPOU3BEIACHUS MOXKHO
paccMaTpuUBaTh Kak SIBICHUE MEKCEMUOTUYECKOTO MEPEBO/Ia, MIPU OCYIIECTBICHUU
KOTOPOTIO JIUTEPATYpPa KaK CHCTEMA, 3HAKOM KOTOPOH SIBIISIETCA CJIOBO, BCTYIIAET BO
B3aMMO/ICHCTBUE C IPYTrOid, HEBEpOAIBHOU CUCTEMOI — HUCKYCCTBOM TaHIIA, I3bIKOM
KOTOpOM BBICTYINAET JBWKEHHUE, IUIACTHKA, YEJIOBEUYECKOE TEJ0 KaK TaKOBOE
[KpacuoBa, Jlanuna, 2020, c. 244].

Ha npotspxkenun Beero ¢puibma K. Caypbl TaHIIOpPHI Yepe3 JIBUKEHUS U MUMUKY
JUIa O0ToOpa)xaroT CIOXKET MbEChl, U 3pUTEIb, HE YHUTAasl MPOU3BEICHUS, MOXKET
MOHATH BCE TO, O YEM TOBOPHUTCS B TIOBECTBOBAaHWHU. VIcTOpus HaumHaeTCs C
pasroBopa MaTepu U CbIHA, KOTOPBIA UAET Ha BUHOTPAJHUK. JTa CII€HA TaKkKe
npeacraBieHa U B (QuiabMme. TaHIOp, WCHOJHSAIOMIMKA pOJIb JKEHHXA, JAENIaeT
JIBIKEHUE «IIIMPOKOTO BBIMAJa HOTaMI» TOCIIE Yero MPOBOAUT PYKOH, B KOTOPOU
JIEP)KUT HOXK, YyTh BBIINIE MOBEPXHOCTH TMOJa, JEMOHCTPUPYS JKECT Cpe3aHus
rpo3jiell BUHOTPAJa.

Bropas kapThHa BKIIIOYAeT AMAIOT MEXAYy MykKeM U keHoil. Cympyru
pa3roBapuBalOT APYT C IPYrOM HANPSXKEHHO. DTO TAKXKE MEPEIAETCs Yepe3 My3bIKY
U ABWKEHUS B (DUIIBME.

Kena (JIeonapmo). Uto ¢ To60i1? Kakas mpbiciib rHEeTET TeOa? Ckaxu MHe, 5
JIOJDKHA 3HATh. ..

Jleonapno. Ilepecrans.

Kena. Het! ITocMOTpH MHE B rj1a3a U CKaxu.

Jleonapno. OctaBb meHs. (BcTaér.)

Kena. Kyna tb1?

Jleonapno (paznpaxénno). MoxxeT, Tl moMoT4aia Ob1?

[["apcua Jlopka, 1957, c. 319]

Jnst Toro, 4ToObl TepenaTh SMOLUMM PA3APAKEHUS U CCOPY AapPTUCTHI
COBEPIIAIOT PE3KUE JBUKEHHUS PYKaMH M OBICTpbIE TIOBOPOTHI Tejla, TO €CTh
«BpAILIEHUS», KOTOPbIE TIOMOTAIOT 3PUTENI0 IOYYBCTBOBaTh arMmochepy
HAMpPSHKEHHOCTH W HETIOHUMAaHHS MEXAy reposMu. JIeoHap/io pe3ko OTTaJIKMBAET
JKEHY, IEMOHCTPUPYS HEXelaHue oO0IaThCsl, U PE3KUMHU BpaICHUSIMH OTAaISETCS
oT Hee. TaHLOBUIMIA, UCTIOJHAIOMIAS POib >KeHbl JIeoHap 0, Takke HEOKUTAHHO
BHOBbB KJIQJIET HA HETO CBOU PYKH, JKejask MPOJ0JDKUTH Pa3roBOp, HO My>KUHMHA HE
NOJAMYyCKaeT K cebe »keHy, Ojarogaps 4emy 3pUTeslb NOHMMAET, 4TO CYNpYyTru
CCOpATCA M MEXKIYy HUMU €CTh HeJOoNMOHUMaHue. B 3Toi ciieHe OOMbIIyto poib
TaK)Ke UTpaeT HAMPSDKEHHAS] My3bIKa U OMOIIMH aKTEPOB-TAHIIOBIIIMKOB, KOTOPHIC 32
CYET CMOPITUBAHUS MBIIIII JIUIIA W 3aKPBITUS TJ1a3 MOKA3bIBAIOT HEMPUSI3Hb TEPOCB
JPYT K APYTY U KOHMDIUKT MEXKTy HUMHU.
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Jlanee B mbece ONMMCHIBAIOTCA OTHOILIECHHS JIleoHapAo ¢ HEBECTOHM, KOTOpas
CKOPO BBIXOJIUT 3aMY’K 3a MY>KYHHY, LIEAIIEr0 B NEPBOM CIIEHE CPE3aTh IPO3.bs
BUHOI'PAJIA.

Yurarens moHUMaET, 4To MexAy JleoHapmo w HeBecTol Obuta JHOOOBB,
a 4yBCTBA JI0 CUX IOpP HE OCThUIM. [[0OCTAHOBIIMK ABMKEHUW BBIPA3HII 3TO YEpe3
JUPUYECKYI0 MY3bIKy M 00bATUsS JleoHapao u HeBecThl. bonee Toro, smonus
BJICUEHHUsI APYr K JPYyry MOKa3aHa IIyTEM «IIEPEBOPOTOB» Ha IOy apTUCTOB,
UCIIOJHAOMMX poJib HeBecThl U Jleonapnmo. Haxonsch Ha paccTOSSHUM APYT OT
Jpyra, TaHLOPbI OTHOBPEMEHHO BBITOIHSIOT OJJUHAKOBBIE JIEMEHTHI, BHIPA)KEHHbBIE
4yepe3 CII0KEHUE PYK B KPYT, TO €CTh )KECT OOBITHIL, U IEPEBOPOTOB TEJIOM Ha MOy
C OJJHOTO OOKa Ha APYrod B TOT MOMEHT, KOTJla OJHA U3 PYK HAUMHAET TSIHYTbCS
HaBCTpedy cBoeMy mapTHepy. OHAKO Tepou HE CONPHUKACAIOTCS U OTCTPAHSIOTCS
Jpyr OT apyra, Tak Kak OHM He MOryT ObITh BMecTe. Benp JleoHapno yxe xeHar,
a HEBECTa CKOPO BBIMET 3aMyK.

YToObl 3pUTeNb €I11e pa3 0CO3HAN UyBCTBA MEKIY ObIBIIMMHU BO3/II00JICHHBIMH,
HEBECTA, TAHIYsl C MY>KEM BO BpeMs CBaJbObl, HE OTBOIUT B3risia OoT JleoHapno.
[IpsiMOI1 KOHTAKT a3 U BOJHYIOUIUE JHIA BBIPAKAIOT SMOLIUIO JIFOOBU U JKEJTaHUS
OBITh C 3TUM YEJIOBEKOM, OJlarojaps 4emMy CTAHOBUTCS OYEBHUJIHO, YTO CEpALE
HEBECTHI NO-TIPEXKHEMY ITPUHAIUICKAT JPYTrOMY MY>KUHHE.

[Tocne cBanbObI JIeoHapm0 MHUITUUPYET CBOM TTOOET C HEBECTOM Ha KOHE.

BepxoBas e31a Ha j1011a1u TaKXke MpoJeMOHCTpUpoBaHa B pusibMe. TaHLopsl,
UCITOJIHSFOLIME POJM HEBECTbl M JleoHapno, AENaroT ABUKEHUS HOTaMH, Tak
Ha3bIBAEMbIC «IPUIAJAHUS», MPOBOJS CTOMAMH IO MOy, YTO co3aaeT 3ddext
CKa4yKH, a CTUOaHUE PYK B JIOKTSIX U JIAJOHH, CKaThble B KYJIAKU U MTOJIOKEHHBIE JPYT
Ha Jpyra, CAMBOJIM3UPYIOT KECT YAEP>KUBAHUS y3/bl JIOIIAIH.

CMepTh TJIaBHBIX T'€POEB MOCHE «IYydJIW» HOXKaMH IOKa3aHa MOCPEICTBOM
najieHus oO0OMX Ha MOJ M 3aKpbiBaHuA ra3. Kpome Toro, cama cueHa «Ipakim»
peanu3yeTcsl MoJl aKKOMIIAHEMEHT I€YaIbHOW MY3BIKH, YTO IOTPY>KAET 3PUTEIIS
B HEFaTUBHBIE 3MOLIUU U MTPEABELIAET OTPULIATEIIBHBINA UCXO] ILECHI.

B koHIle Tbechl HEBECTA MOHUMAET, YTO JBa €€ JIIOOUMBbIX YesIOBEeKa MOTHuOIIH,
OHHM OOJIbIlIE HE BEPHYTCS, a 3HAUYUT, OHA MOTEpsiia BCE:

Tenepsp JieKaT OHU HEIBUIKHO,

Ha ux ycrax xxenteetr cMmepTh [["apcua Jlopka ®., 1957, ¢. 361]

Oco3HaHue TOro, YTO MY>K U JIFOOMMBII MOTM0JIM, a OHA OCTAJIaCh OJIHA, TAKXKE
MOKa3aHo B (prJIbMe uepe3 CLEeHY, KOorja TepOUHsl, MOCe Ay U, IPOXOJUT MEXKIY
MEPTBBIMU TeJIaMU 00OMX MYXXUMH M BBITHpAET JIaJoOHU O Tuiathe. Ha e€ omexne
OCTaeTcs clie] KpOBH, IEMOHCTPUPYIOLIUNA CMEPTh T€POEB U MOTEPIO TIOOUMBIX.

Ha npumepe nbecsl @enepuxo ["apcua Jlopku «Kposasas cBagp6a» u punbma
Kapna Caypbl — 5KpaHu3anuy TaHILEBAaJIbHOM ITOCTAHOBKM IO JAaHHOM IIbece,
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CTAHOBHUTCSI OYEBUIHO, YTO Y€pe3 TaHEl] MOKHO UHTEPIPETUPOBATH JIUTEPATYPHOE
MPOU3BEACHUE U MEePEIaTh €ro HAllMOHAIbHYIO crienuuky. JIBUKEeHHs HOT U Tela,
COYETAHUS TAHI[EBAIBHBIX IIATOB MPOSIBIIAIOT SMOIIMOHATIBHEE COCTOSIHUE YEJIOBEKa
Y TIEPEIAIOT CMBICIOBYIO HAIPy3KY, 3AJI0KEHHYIO B ONPEECICHHbBIE JBUKEHUS.
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NATIONAL SPECIFICITY OF THE LANGUAGE OF DANCE
(ON THE EXAMPLE OF THE FILM
"BLOOD WEDDING" BY K. SAURA)

Dance is a special language of self-expression, emphasizing the features of various ethnic groups
and cultures. Body movements express both the characteristics of a person and the characteristic
features of various nationalities. Therefore, when watching a film-production based on the play
"The Bloody Wedding" by F. G. Lorca, in which the content of the play is conveyed by
choreographic means, the viewer not only "translates” the movements of the dancers into verbal
language, but also perceives the national specifics of Spanish dance.

Culture, dance, choreography, literary work, film adaptation
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OIIPEJIEJTEHUS TOHATUA «ITPOKCU-BOMHA»
N UX PABOTOCIHOCOBHOCTBHb B COBPEMEHHOM MHUPE

B cmamve paccmampugsaemcs npobiema onpeodeieHusi NpoKcu-6olH. Bce asmopvl, komopuie
pawnee uzyyanu OAHHYIO npobaemy, He CMO2U 0amb MOYHOEe ONpeoeieHie NPOKCU-80UH, NOIMOMY
nymem CUHME3A UMEIOWUXCS ONpeoeneHull, asmop Cmamvlu 6bleel coOCmeeHHoe, Haubonee
ucuepnvigarowee onpeoeieHue, KOmopoe MO}Cem SAGIAMbCs pabomocnocoOHbIM 8 YCI08UAX
usyueHus 0aHH020 BONPOCA.

[Tpokcu-BoitHa, rubpuaHas BOWHA, KOH(IJIUKT, TPOKCH, CTpaHa

B 1945 rony 6-ro u 9-ro aBrycta Ha Xupocumy u Haracaku Obutn cOpOIIIECHBI
aTOMHbIE OOMOBI — 3TO O3HAMEHOBAJIO KOHEL 3MO0XH OoyblIKUX BOWH. C Tex mop
BEJIMKUE JI€pP’KaBbl pEIIaJd CBOM KOH(PIUKTBI HCKIIOYUTEIBHO Ha 4YyXOH
TEPPUTOPUH U HE BCTyMasl B NPSIMYI0 KOHPPOHTAIMIO MEXKIY COOOM, B CIEACTBUU
4Yero OCHOBHBIM CIOCOOOM BeJeHHs OOEBBIX JIEWCTBHI cTajga MPOKCH-BOWHA
[Mukprokos, 2015, ¢. 1].

W3yuyeHueM AaHHOTO OOIIECTBEHHO-TIOJIMTHYECKOTO SIBJICHHUS 3aHMMAaJach
B OCHOBHOM 3arajHas Hayka. Cpeau OTIMYMBIIMXCS aBTOPOB MOYKHO BBIJICIIUTH
K. doiitua u O. MaMmdopaa, HO MOMUMO YUYEHHBIX CBOE MOHUMAHUE TEPMHUHA
Boipazun 34-it mpesupent CILIA JI. Diizenxaysp. bonbimas yacte HaydHBIX
nyOiauKanuii, CBSI3aHHBIX C MCCJIEJAOBAaHUEM JAHHOTO SIBJICHMS, OIHUPAETCs
Ha ONpeJeNeHUs] 3TUX aBTOpPoB. OOHAKO KpallHE Ba)KHBIM BOIIPOCOM OCTAETCS
PaboTOCIIOCOOHOCTh OMpe/eeHNUM, BeAb OOJbINAas 4YacTh IMOSBHIIACH B TIECPHO]
XOJIOIHOW BOMHBI, U KaK CIEJCTBUE OMHChIBAJIA CHEUU(UKY KOHQIUKTOB TOTO
BpeMeHU. COBpEMEHHAS K€ MOJUTUKA CTPEMHUTBHCS K MHOTOMOJIIPHOCTH, @ 3HAYUT
CTpaH, JKeJIalolUuX YKPENUTh CBOE BIMSHUE, CTAHOBUTCS OoJblie. CneaoBaTelbHoO,
KOH(JIMKTBI O0JIee HE CBOATCS K MPOTUBOCTOSIHUIO ABYX IMOJIFOCOB, a 3TO 03HAYAET
YTO HEKOTOPBIE TEOPETUYECKHUE HIEMEHTHI ONIPENEIICHUM MOT'YT HE COOTBETCTBOBATH
HBIHEIIHEN KapTUHE MUPA.

Kapn JloWiTd moHMManm TpPOKCH-BOWHY crheayroommm obpazom: «IIpokcu-
BOMHA — MEXKTyHAPOAHBIA KOHPIUKT MEXIY ABYMs CTPaHaMH, KOTOPbIE IIBITAIOTCS
JIOCTUYb CBOMX COOCTBEHHBIX 11€JIel C TTOMOIIbIO BOCHHBIX ICUCTBUMA, TPOBOAUMBIX
Ha TEPPUTOPUM TPEThEHl CTPaHBl U C HCIIOJIB30BAHUEM €€ PECYPCOB SIKOOBI st
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paspellieHrss TaM BHyTpeHHero koHpukrta» [Mukprokos, 2023, c¢. 1]. JlanHoe
OTIpE/ICTICHUE SIBISIETCA KIACCHUYECKHMM W HCIOJB3YeTCS OrPOMHBIM YHCIOM
aBTOPOB, OJTHAKO OHO HE OTPaXkaeT BeCh CEKTP KOHGIMKTOB. B wacTHOCTH, TTOJT 3TO
oTpe/ieNieHUe He TIONagatoT KOH(PIUKTHI, KOTOPBIE BETUCh MEXKAY ABYMS CTpaHaAMH,
OJIHAKO B ATUX KOH(MIUKTaX ObUIM 3aTPOHYThl MHTEPECHl TPETHUX CTPaH, YTO
NpUBEIO0 MX K BMEHIATENbCTBY B 3TOT KOHQHKT. [Tomumo srtoro, K. oiitu
3aKJII0YAaeT MPOKCU-BOMHY UCKITIOYUTEIBHO B PAMKU MPOTUBOCTOSIHUS JBYX CTpaH.
JelicTBUTENBHO, B MapaaurMe MbinuieHUs: 20-ro CTOJETUSI TaKOe SIBJICHUE UMEJIO
MECTO OBITh, OJIHAKO COBpPEMEHHBIE KOH(MIUKTHI JIEMOHCTPUPYIOT HEBEPHOCTH
JAHHOTO 3asBieHus. [loMuMO TOro, 4To B KOH(JIUMKTAX MOXKET OBbITH OOJee ABYX
IPOTUBOOOPCTBYIONINX CTOPOH, TaK W KOJWYECTBO 3aMHTEPECOBAHHBIX CTpaH,
JKEJIAIOIUX BMEIIAThCsl B KOH(MJIUKT, MOXKET ObITh Oosiee ABYX. B mTore mMoxHO
CKazaTh, UTO ONpe/ieJieHue paboTaeT JIMIIb YaCTUYHO, TaK KaK MHOTHE KOH(IUKTHI
BBINA/Ial0T U3 3TOTO ONPENIEICHUS, CIEI0BATEIbHO, HA HETO HENb3s OMUPAThCS MpU
OINpENENICHUN MPOKCU-BOMHBI, TaK KaK €CTb PHUCK HENPaBWIBHO OIPENEIUTh
CYIIHOCTh KOH(JIUKTA.

He menee 3naunmoe onpenenenne nain Jyaut DiizeHxaysp: «BOMHBI, KOTOPbIE
BeAyTCs uykumu pykamm». [Cmuphaos, 2019, c. 120] 'maBHast mpobiaema 1aHHOTO
OIIpe/IENICHUs 3aKI4aeTcs B ero KpaTkocTh. OHO MO3BOJSET MOABECTH IOYTH
00011 kKoH(IUKT Tox maHHoe moHaTtue. CrenoBaTeNbHO, MBI TepsieM OOBEKT
U3Yy4EHHUs, a 3TO O3HAYAET, YTO UCCIIEI0OBAaHUE TAHHOTO SIBJICHUS HE UMEET CMBICIIA.
Benp ecnu He HENb3sl OMPENENUTh KaKoW KOH(MIUKT SBISETCS MPOKCH-BOMHOM,
a KaKol KOH(IMKT SBJISIETCS OOBIYHOM BOMHOM — TO 3TO O3HAYaeT, 4YTO HE
CYIIECTBYET TaKOro MOHSTUS KaK «IpoKCU-BoMHa». Ho momoOHOe 3asBieHue
POTUBOPEUYUT OOBEKTUBHOM peaibHOCTH. IMEHHO MOATOMY JaHHOE OTpeiesieHne
MOYHO Ha3BaTh HEPAOOTAIOIIUM.

['maBHBIM COBpPEMEHHBIM HCCJEIOBATEIEM IMPOKCH-BOWH MO IMPaBy MOKHO
Ha3BaTh OHApIO Mbmdopaa, aBTopa kuuru «Proxy warfare» u ucciemoBarens
BHemHeW mnonsutuku CIIA. On BeIBen crienytromiee omnpeaencHue: «lIpokcu-
BOMHA —3TO pe3yibTaT B3aUMOOTHOLIECHUN Mexay OeHeduuuapoMm, KOTOPbIN
SBIISIETCS TOCYApCTBEHHBIM WJIM HETOCYJapCTBEHHBIM aKTOPOM, HE HMMEIOIIUM
OTHOIIICHUSI K TUHAMHUKE CYIIECTBYIOMIETO KOH(IMKTA, U BHIOPAHHBIMHU TPOKCH,
KOTOpBIC SIBIIAIOTCS MPOBOJHUKAMU HHTepecoB Oenedunmapa» [Mumford, 2013,
c.40]. Onmnpenencarie HauboJiee TMOJHO OTPAKACT KapTUHY COBPEMEHHBIX
KOH(DJIMKTOB, OJHAKO UCKIIOUAeT M3 ceOsi MHOTHME KOH(DIMKTHI MPONLIbIX JeT. M3
€ro OMNpEeNEeJCHUs HCXOIUT, YTO AaKTOphl, BMEIIMBAIOIIMECS B KOHQIMKTHI HE
NPUHUMAIOT Y4acTHs B HEM HaIpsIMyl0, YTO TPOTHUBOPEYHT peanbHOCTH. st
JOCTHKEHHSI CBOMX IIEJIeH aKTOp MOXKET MPUOeraTh K MOJHOIEHHOMY YYaCTHIO
B 00EBBIX JEUCTBUSAX, YTOOBI YCKOPHUTH IMOOEAY CBOEro MPOKCH B KOH(IIMKTE.
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OTO 03HAYaeT, YTO OIPEACIICHUE HE B IOJIHOW MEpe ONMCBIBAECT JTAaHHOE SIBJICHUE,
CJIEI0BAaTEIbHO, HECMOTPS Ha €ro 0oJiee TOYHOE HM3JI0KEHHUE, €ro HEJb3sl Ha3BaTh
VCYEPIIBIBAIOIINM.

OTtedecTBEeHHAs HayKa TaK)Ke 3aHMMAETCs MPoOJIeMOil MPOKCU-BOMHBI. MOKHO
HAUTH psiJl HAyYHBIX MyOJIMKALMKA CBSI3aHHOM C M3YYEHHUEM JIaHHOM TEMBI, & TaK¥Ke
OIpesieNIeHNE, KOTOphIE pa3padaThIBAIOT HAIIM clienuanucTel. MukprokoB Bacumnmii
IOpbeBuu BBen crenyroliee ONpeneseHue: «...MMPOKCH BOMHA — ATO IpakJaHCKas
BOIHa, KoTopas Ju0O0 CIpPOBOLIMPOBAHA WHOCTPAHHBIM I'OCYAAPCTBOM — TPEThEH
CTOPOHOI KOHGIHKTA, TNO0 BeAETCA MpU €€ aKTUBHOW PEeCcypCHOM, MOIUTUYECKOM
U BOEHHOHW momuepxkke» [Mukprokos, 2015, ¢. 1]. K coxanenuto, onpezaeneHue
B. MuprokoBa umeer Ty ke npodsieMol, uto u onpenenenue K. Jloiitya: cBenenue
11000 MPOKCU-BOMHBI K I'pax1aHCKoN BoiiHE. COOTBETCTBEHHO, BCE CKa3aHHOE Ha
3TOT c4er 00 omnpeaeneHuun Kapma J[loiiTyua OTHOCUTCS W K OIpPEAEICHUIO
B. MukprokoBa. Takke CTOUT OTMETUTBH, YTO OIPEIEICHUE OIMCHIBAET OYEHBb
y3KYIO0 CUTYyallMIO, TJI€ B IPAKIAHCKUI KOH(IMKT BMEUIMBAETCS TPEThsl CTOPOHA,
TEM CaMbIM OH HCKJIIOYAeT BO3MOYKHOCTh BMEIIATEIbCTBO APYIHMX CHII B TEUECHHUE
KOH(JIMKTa. DTO O3HAYAET, YTO OIpPEAEIIEHNE HE MOXET OBITh UCIIOIb30BAHO KAK
yYHUBEpCalbHasi MOJENb JJI ONpPEAeTIeHHs] KOH(PIMKTOB, TaK KaK OHO OIHKCHIBAET
VCKJIFOUNUTEIILHO YaCTHBIE CIIyYau.

Pe3toMupys Bce BbIlIE W3JI0KEHHOE, MOKHO CIIE€JIaTh BBIBOJ, YTO HU OJUH M3
aBTOPOB HE NPUOIM3WICA K CO3JAaHMIO YHHMBEPCAIbHOIO ONPENEIICHUS, KOTOPOe
MO3BOJIUT TOYHO OIPEAECIUTh IMPOKCHU-BOMHY. [loaToMy mpemararo ciiegyromiee
ONpEJeNeHre, KOTOPOE€  YYHUTBIBAET BCE MPOOJEMBbl  BBIIIEU3I0KEHHBIX
onpeneneHuii. lIpokcu-BoiHA — 3TO BOOPYKEHHOE MPOTUBOCTOSHHE Ha
OTPENICICHHOW TEPPUTOPUHU JBYX WM OOJiee aKTOPOB, KOTOPBIX MOJJIEPKUBAIOT
rocyJapcTBa WJIM HEroCyJapCTBEHHbIE O0pa30BaHUs, KOTOPbIE OCYIIECTBISIIOT
CBOIO ITOMOIIb HAMIPSIMYIO WJIM ONMOCPEAOBAHO, C LENBIO NOJIYYEHUS ONPEAECICHHBIX
BbIr0/1 OT KOH(MKTa. JlaHHOE oIpeneseHre yCTpaHseT CIeAYIOUIUe MPOoOIeMbl:
CBEJICHUE IIPOKCU-BOWMHBI MCKIIOUHUTEIBHO B PaMKU TIPaXIAHCKOM BOMHBIL,
OTIPEEIISIET TUIIBI AKTOPOB, BMEIIMBAIOIIUXCS B KOH(IIUKTHI; ONPEEseT XapaKkTep
MOMOIIY, KOTOPYIO OKa3bIBae€T aKTOp CBOEMY MPOKCH; HE YCTAHABIUBAET BEPXHUE
KOJIMYECTBEHHBIE PAMKH aKTOPOB, YHYACTBYIOIIMX B KOH(puukTe. Takum oOpazom,
BBIIIEU3JIO)KEHHOE OINpEACIICHUE SBIAETCS HauOoJiee HCYEPNBIBAIOIIMM IS
OTIpEENICHUS TAKOTO POJa KOH(IUKTOB.

[{enpro maHHOW pabOTHI CTOSIO HE NMPUHIDKCHHUE 3aCHyT JeATelied, KOTOphIe
BBOJWJIN OTIpEZieNIEHUE, a BbIBEJEHUE OoJiee LEIOCTHOTO MOHATHS MyTEeM CHHTE3a
pa3zHbix onpeneneHuid. OJHAKO CTOUT MOHUMATh, YTO C TEYEHHEM BpPEMEHU
OIpEJIEICHHEe MOXKET yCTapeTh Kak 3710 Obuio ¢ onpenenenueMm K. Jloiitya, a 310
3HAYUT, YTO JAHHOE OIPEICICHUE ONPEIEIsIeT COBPEMEHHBIE W IPOLUIbIE
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KOH(bJII/IKTI)I, H B CiIy4dac, Koraa HOI[O6HOFO poaa KOH(bJ'II/IKTBI HU3MCHAT CBOH
Ka4CCTBCHHBIC XAPAKTCPUCTHUKH, OHO YaCTUYHO IIOTCPACT CBONO AKTYAJIbHOCTD.
Ho na TGKYHII/Iﬁ MOMCHT OHO ITO3BOJIACT TOYHO OIIPCACIUTHCA C TUIIOM KOHq)HHKTa.
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